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In this letter, Nowvalis seems closer than ever to the archetypal character of translation for the poetic and literary labor. He can
no more lose sight of it than the essential role of translation for the German culture escapes him. He is aware of it as much as
Goethe was, if not more so. And vet, this hyperbolic reversal which makes poetry into translation, even into something more
"rare" and "difficult." does not result for him in a global theory of the act of translating. becaunse the specificity of "restricted"
translation is incessantly covered over by, or identified with, potentiating translation, which is more essential in his perspective
and which, under several names_ characterizes the movement of the affrmation of the worlc on the basis of the destruction of
natural language. These two forms of translation mtersect ar only one point: the fact that, in a work, the movement of
destruction of the Nartursprache obviously passes through the destruction of a particular language. One might just as well say
that the act of translating consists in lighting the fire of poetic destruction from one language to another. Such are the certainly
hazardous conjectures to which Nowvalis's thinking leads.

As can be seen, this ﬂ]jnl-::ing results in two extreme pI'DpDSiﬁDﬂE logical in thewr framework, but well capable of shocking the
common sense: All poetry is translation; all translation is superior to its original. The first statement amounts to the declaration
that every work is amimated by a self-reflexive movement. But after all. when a Rilke declares that the words in the poem are
sidereally removed from the words of the common language. he intends to EXPress anmet‘mng that is valid for all poetry. It
would remain to be seen if all poetry may claim such a purposethat is to say: if all poetry is essentially monologic.

The second statement is connected to the first: If all translation is translation of translation, this movement of potentiation can
only "crown" and "finish" the original. The essential is not that which, in the work, is onigin, but the fact that, through its "Grand
Tour." it becomes more and more "universal" and "progressive.” 17 One may also say: Translation represents a superior
echelon of the life of the original. A hyperbolical assertion? No doubt. But the following may be noted: It sometimes happens
that translations grve an impression of superiority over their original which is not merely of a literary order. We may think of
Paul Celan's translation of the following verses by Jules Supervielle:18

Jéus, tu saits chaque feuille [Jesus, vou know each leaf
Qui verdira le forét, That will make the forest green,
Les racines qui recueillent The roots that collect
Et devorent leur secret, And devour their secret,
la terreur de 'éphéemee the terror of the ephemeral
a l'approche de la nuit, at the approach of the night,
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If vou like this book, buy it!



