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shelf-life than origimals (particularly for comedy and farce). JS, a brilliant writer, points out that to talk of 'wpdating a play' is a
nonsense. (Genista Mclntosh believes that 'playving music on authentic imstruments’ will kill the play. The avarice as well as the
miserliness in L' Avare is emphasized. Both JS and RB translate lighter and more trivial plays more freely. A free version of say
Le Misanthrope may be due to the translator being unaware of its mportance and seriousness. RB's concept of 'translation as

completion’ comes close to Benjamin's reine Sprache. The booklet is a sign of the National Theatre's interest in foreign plays.
It has still to discover Hebbel, Grillparzer, Hauptmann and Bernhardt.

The Farce and the Truth of Literal Translation

From seemingly time immemorial, literal translation has been the source of misunderstandings. and humour from hilarious jokes
to subtle irony. Most issues, it appears to keep The Linguist going; see 'Towards Universal Understanding', 71 33/3_ p. 100,
‘Take one of our horse-driven city-tours; we guarantee no miscarriages , or ‘'we love harmonions music' (Harm oniemusil,
music for wind mstruments). On the other hand, literal translation tells the truth and exposes preudices when words like
matador, Verbindungen (bull-murders, duels) etc. are related to reality. And literal translation may enrich a language with
non-cultural words 'language-feeling' for Sprachgefiihl. 'time spirit' for Zeitgeist. "'world outlook' for Weltans chauung.

The [l Assorted Trio?

[ have spoken often on Language Teaching and Translation Theorv, and on Linguistics and Translation Theory_ but not on the
three together. The relation between Language Teaching and Translation had always been delicate; previously translation
occupied too much of language teaching syllabuses; now it occupies too little, but it cannot replace the graft of written and
spoken language learning, where it serves as an introduction and a later control.

Translation begins and ends with language, but draws on many topics outside language. Linguists frequently inject their

undigested and unrelated linguistics notes mnto their essays on translation theory. The study of language is as objective and
valie-free as possible; translation theory is value laden, but it is based on universal vahes.

Translating Literary Language
The five main features of well written literary language are (a) that it is virtually figurative and allegorical, (b) that its sound is as

important as its meaningit is in the deepest sense, onomatopoeic, (c) it follows the "quick’ rhythms of speech, which have to be
rendered by the translator, (d) it is concentrated, each word is indispensable, (e) it
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