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General Editor’s Preface

New Frontiers in Translation Studies, as its name suggests, is a Series which focuses
on new and emerging themes in Translation Studies. The last four decades have
witnessed a rapid growth of this fledgling discipline. This Series intends to publish
and promote these developments and provide readers with theories and methods
they need to carry out their own translation studies projects.

Translation Studies is now expanding into new or underexplored areas both in
theories and research methods. One recent development is the keen interest in trans-
lation theories that transcend Eurocentrism. Translation Studies has for decades
been dominated by Western modes of understanding and theorizing about transla-
tion and closed to models of other traditions. This is due to, as many have argued,
the “unavailability of reliable data and systematic analysis of translation activities in
non-European cultures” (Hung and Wakabayashi 2005). So in the past few years,
some scholars have attempted to make available literature on translation from non-
European traditions (Cheung 2006). Several conferences have been held with
themes devoted to Asian translation traditions. Besides, rather than developing
translation theories via a shift to focusing on non-Eurocentric approaches, efforts
have been directed towards investigating translation universals applicable across all
languages, cultures and traditions.

Modern Translation Studies has adopted an interdisciplinary approach from its
inception. Besides tapping into theories and concepts of neighbouring disciplines,
such as linguistics, anthropology, education, sociology, and literary studies, it has
also borrowed research models and methods from other disciplines. In the late
1970s, German translation scholars applied Think-aloud Protocols (TAPs) of cogni-
tive psychology in their investigation of translators’ mental processes, and more
recently, process researchers have incorporated into their research designs lab meth-
ods, such as eye-tracker, EEG and fMRI. In the early 1990s, computational and
corpus linguistics was introduced into Translation Studies, which has since gener-
ated a proliferation of studies on the so-called translation universals, translator style,
and features of translated language. Studies on interpreting and translation educa-
tion have also taken a data-based and empirical approach and yielded interesting
and useful results.



vi General Editor’s Preface

As Translation Studies seeks further growth as an independent discipline and
recognition from outside the translation studies community, the interest to explore
beyond the Eurocentric translation traditions will continue to grow. So does the
need to adopt more data- and lab-based methods in the investigations of translation
and interpreting. It is therefore the intent of this Series to capture the newest devel-
opments in these areas and promote research along these lines. The monographs or
edited volumes in this Series will be selected either because of its focus on non-
European translation traditions or its application of innovative research methods
and models, or both.

We hope that translation teachers and researchers, as well as graduate students,
will use these books in order to get acquainted with new ideas and frontiers in
Translation Studies, carry out their own innovative projects and even contribute to
the Series with their pioneering research.

London, United Kingdom Defeng Li
General Editor
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Chapter 1
Introduction

Abstract This introduction begins with an overview of two decades’ development
of Corpus-based Translation Studies (CTS), which has gained great achievements
manifesting in two aspects: one is a deepened understanding of such major topics as
translation universals, translator’s style, etc.; the other is the development of new
topics, such as corpus-based explorations of language changes, construction of the
multimodal corpus for interpreting studies, etc. Then, based on a brief explanation
of some views on style in translation studies and a description of the status quo of
English translations of modern and contemporary Chinese novels, a research
question from the perspective of translation direction is raised.

1.1 A Brief Overview of the Development of Corpus-Based
Translation Studies

In his Objective Knowledge: An Evolutionary Approach, Karl Popper, the Austrian-
British philosopher of science, proposes a schema to describe the pattern of scien-
tific methodology development as follows:

P1 - TT — EE — P2 (Popper 1979: 164)

According to the schema, scientific research is nothing but a repeated cycle
which begins with Problem 1 (P1), followed by a Tentative Theory (TT) and a pro-
cess of Error Elimination (EE), and ends up with a new problem, that is, Problem 2
(P2). Then the cycle will repeat itself again and again.

The above pattern is later employed by Andrew Chesterman to develop a
Popperian theory of translation which is designed to give a coherent description of
the development of Western translation theories (Chesterman 1997: 2). Within this
framework, “a theory, at its simplest, is a problem-solving hypothesis, a proposed
answer to a question” (Ibid: 16). Corpus-Based Translation Studies (CTS), which
has gained marked achievements within the past two decades, also follows the
Popperian schema. Fundamentally speaking, corpus-based methodology per se is a
process of hypothesis testing which consists of, at least, the following steps:

* Formulation of hypotheses
» Construction of the object of study
» Testing of hypotheses

© Shanghai Jiao Tong University Press and Springer-Verlag Berlin Heidelberg 2015 1
L. Huang, Style in Translation: A Corpus-Based Perspective,
New Frontiers in Translation Studies, DOI 10.1007/978-3-662-45566-1_1



2 1 Introduction

* Reflections on the analyzed data

¢ Theoretical elaborations

* Refining hypotheses

* Proposals for further research (see Laviosa 2002: 2)

Chronologically, Laviosa divides the development of CTS into three periods: the
dawn of CTS (1993-1995), the establishment of corpora in translation studies
(1996-1999), and the spread of corpora across languages and cultures (2000-)
(2011: 14). Laviosa’s introduction offers a map of different stages of the CTS devel-
opment including their respective issues, features, and trends. Since the beginning
of the new century, CTS has gained new momentum in its development. Its achieve-
ments manifest mainly in two aspects: one is a deepened understanding of such
major topics as translation universals, translator’s style, translation norms, etc.; the
other is the development of new topics, such as corpus-based explorations of lan-
guage changes, construction of the multimodal corpus for interpreting studies, etc.

1.1.1 Theoretical Support for Corpus-Based
Translation Studies

It is generally agreed that Corpus-Based Translation Studies (CTS) gets its support
theoretically from two sources: Corpus Linguistics (CL) and Descriptive Translation
Studies (DTS) (see Laviosa 2002: 5). CL, from the perspective of linguistic studies,
has provided CTS with notional and methodological bases, such as authentic texts
as object of study, starting with hypothesis testing, study of language in use, focus
on typical use of linguistic patterns, emphasis on probabilistic statistical analysis,
etc., while DTS, from the perspective of translation studies, offers research objects
and theoretical bases, such as translated texts as object of study in their own right,
target text orientedness, stress on regularity or patterns of language use, etc.

Corpus Linguistics (CL) began to develop in the 1950s and 1960s. As a new
branch of linguistics, CL draws support from linguistic theories and computer tech-
nology and carries out statistical analysis and description of authentic texts. It fol-
lows the principle of “allowing texts to speak for themselves” so as to achieve more
objective understandings of linguistic phenomena. The theoretical source for CL
lies in the traditional British linguistics, represented by J. R. Firth, M. A. K. Halliday,
and John Sinclair. The main ideas of this school consist of: (1) linguistic studies
ought to be based on genuine data, i.e., authentic text-based empirical studies; (2)
whole texts are taken as the basic unit of study; (3) texts and text types must be
studied comparatively across text corpora (Stubbs 1993: 8-13). All those ideas have
been manifested in corpus-based studies. For a long time, however, translated texts
had been excluded from the raw material selection in corpus building because trans-
lated texts had always been considered derivative of the source texts or secondhand.
It was believed they lack representativeness. Baker makes the proposal that trans-
lated texts be taken as the materials for corpora:
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Large corpora will provide theorists of translation with a unique opportunity to observe the
object of their study and to explore what it is that makes it different from other objects of
study, such as language in general or indeed any other kind of cultural interaction. It will
also allow us to explore, on a larger scale than was ever possible before, the principles that
govern translational behaviour and the constraints under which it operates. Therein lie the
two goals of any theoretical enquiry: to define its object of study and to account for it.
(Baker 1993: 235)

Corpus approach has provided a new perspective for translation theorists to view
their object of study. At the beginning of the 1990s, following the construction mode
of monolingual corpora, corpora consisting of translated texts, including parallel cor-
pora and comparable corpora, came into being. In a parallel corpus, the observation
of so many texts and their translations in another language aligned at the sentence
level at the same time may shed some light on the nature of translating as a process.
The comparison between translated texts and non-translated texts in the same lan-
guage may bring some insight into the essence of translation as products in the target
culture. The corpus-based approach to translation studies, according to Baker, is
empirical in nature with the aims of both describing and interpreting.

Another theoretical source for CTS is Descriptive Translation Studies (DTS).
DTS arose in the 1970s and replaces “equivalence” with “norms,” which serve as
the core conceptual tool. Source texts are put aside for the time being and the stress
is put on objective description of the translational facts within the target culture.
Holmes held that the sluggish development of translation theory, in the 1970s, was
due to the lack of attention to the real translations to a large extent.

Many of weaknesses and naivetés of contemporary translation theories are a result of the
fact that theories were, by and large, developed deductively, without recourse to actual
translated texts-in-function, or at best to a very restricted corpus introduced for illustration
rather than for verification or falsification. (Holmes 1978/1994: 101)

That is to say, translation theories then were more confined to the mode of draw-
ing general conclusions through specific case studies which is more introspective
and retrospective in nature and is not so effective in pushing the field of translation
studies forward. Shaking off the constraints of “equivalence,” DTS focuses more on
translated texts as a whole and description of regularities in translational behaviors
in particular rather than case studies of relationship between single source text (ST)
and target text (TT); more emphasis is put on the establishment of independent
branch discipline, sound methodology, and specific research procedures; probabil-
ity in translational behaviors and corresponding reasonable explanations are highly
valued; the research process is characterized by observability and replicability
(Baker 1993: 240-241). In terms of fundamental principles, object of study, and
methodology, CTS can never be separated from DTS. We may as well say that DTS
is the major source of ideas for CTS, and, to a large extent, CTS is an extension
of DTS.

It is the common ground shared by CL and DTS, including authentic texts as
object of study, hypothesis testing in nature, regularity in language use as the focus,
and textual comparison as the basic model, that contributes to the alliance between
the two leading to the establishment of a new branch.
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1.1.2 Translated Text(s) as the Object of Study Independently?

Retrospective translation studies focuses more on the translation quality assess-
ment, that is, whether a translated text is faithful to or equivalent with the corre-
sponding original text. In the 1950s and 1960s, linguistics began to be applied to
translation studies. The linguistics-oriented school became the mainstream in the
field of translation studies. It takes “equivalence” as the principal conceptual tool
and pays close attention to the equivalence between specific source text in one lan-
guage and its translation in another language at different levels, such as lexical,
grammatical, syntactical, semantic, pragmatic, textual, or functional levels.
Theorists aspire to attain more scientific explanations of translation as both process
and product. Under this framework, translated texts had always been regarded as
something subordinate to the original texts and could not be studied
autonomously.

Inspired by prospective nature of DTS, Baker published her article “Corpus
Linguistics and Translation Studies: Implications and Applications” in 1993, which
is generally agreed to be the manifesto of CTS. According to Baker, although trans-
lated texts are different from the naturally produced texts, they “record genuine
communicative events and as such are neither inferior nor superior to other com-
municative events in any language” (1993: 234). They, therefore, should be taken as
the object of study independently and explored.

In essence, translation is regarded as one of the ways of “cultural interaction”; its
distinctive features are to be found out against the norms set by not only the source
language and its culture but also the non-translated target language and its culture.

1.1.3 Defining Research Topics and Formulating Research
Methodology

When Corpus-Based Translation Studies (CTS) was first established, the primary
issue confronting it was to define its research topics and formulate its own research
methodology. Baker (1993) put forward—universal features of translation or trans-
lation universals—the first major target of CTS:

The most important task that awaits the application of corpus techniques in translation stud-
ies, it seems to me, is the elucidation of the nature of translated text as a mediated commu-
nicative event. In order to do this, it will be necessary to develop tools that will enable us to
identify universal features of translation, that is features which typically occur in translated
text rather than original utterances and which are not the result of interference from specific
linguistic systems. (Baker 1993: 243)

According to Baker, the goal of CTS is to find out “the nature of translated texts
as a mediated communicative event,” and translated texts can be approached from
the following aspects with the help of corpora:
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1. Translation universals, more specifically:

* A marked rise in the level of explicitness compared to specific source texts
and to original texts in general

* A tendency toward disambiguation and simplification

* A strong preference for conventional “grammaticality”

* A tendency to avoid repetitions which occur in source texts

* A general tendency to exaggerate features of the target language

2. Translational norms operating in a given sociocultural context
3. Other issues, such as:

* The question of the intermediate stages of translation, or how the final product
evolves over a period of time

* The size and nature of the unit of translation

* The type of equivalence which is achieved in practice and the level at which
it is achieved (Ibid: 243-248)

From the above conception, it can be noticed that the original plan of CTS had
involved not only the translated texts per se but also the translating process, opera-
tion procedures, and extratextual constraints. Apart from language issues, sociocul-
tural and cognitive aspects concerning translation activities are also taken into
consideration. From the later development of CTS, however, the first category of
topics—translation universals—has gained much more attention than the latter two
categories due to the limited automatic information extracting capacity of corpora.

Methodologically, CTS had intended to devise a new research model which is
different from the traditional one based on equivalence between one source text and
its corresponding translation.

1.1.4 The Proposal of a Monolingual Comparable Model

The monolingual comparable model proposed by Baker (1993) is a research model
based on comparable corpora which consist of translated texts and non-translated
texts within the same language, i.e., the target language. According to this model,
comparisons are made between translated texts and non-translated texts, while the
source texts are provisionally put aside. When corpus-based approach is first intro-
duced into translation studies, Baker suggests it is essential “to start working
towards the development of an explicit and coherent methodology for corpus-based
research in the discipline” (1995: 223). Although both parallel corpus and compa-
rable corpus are mentioned in Baker’s argument, the latter is more valued. According
to Baker, research with the comparable model “is to identify patterning which is
specific to translated texts, irrespective of the source or target languages involved”
(Ibid: 234). The monolingual comparable model is target text oriented and the supe-
rior position of the source texts is reduced. Translated texts are analyzed against the
norms set by the non-translated texts or the originally written texts in the same
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language. The peculiarity of the model makes itself quite different from the tradi-
tional retrospective translation quality assessment. In comparison with the naturally
produced language, features peculiar to translated language are explored with the
help of computer software developed then, for instance, MicroConcord, the prede-
cessor of WordSmith. Type-token ratio and lexical density are employed as basic
parameters to investigate the abovementioned translation universals. Since the
information about texts provided by computer technology was limited then, CTS,
by 1996, was still in the stage of theoretical building. Full-fledged corpus-based
empirical studies had not started yet.

In 1996, the Translational English Corpus (TEC) was established in the University
of Manchester. It is a corpus consisting of written texts translated into English from
a variety of source languages. TEC, together with the comparable sub-corpora in the
British National Corpus (BNC), was employed to explore “simplification,” one of
the translation universals proposed by Baker (see Laviosa-Braithwait 1996). The
feature of simplification investigated with the help of such a comparable corpus is
one of the inner-language comparable translation universals which are later named
as T-universals by Chesterman (2004a, b).

Later, Baker clarifies the scenario of investigating translation universals with the
help of corpora and defines more explicitly four universal features, namely, explici-
tation, simplification, normalization or conservatism, and leveling out:

* Explicitation: an overall tendency to spell things out rather than leave them
implicit in translation

» Simplification: the tendency to simplify the language used in translation

* Normalization or conservatism: a tendency to exaggerate features of the target
language and to conform to its typical patterns

» Leveling out: the tendency of translated text to gravitate toward the center of a
continuum (Baker 1996: 180-184)

It seems that both interlanguage contrastive and inner-language comparable
translation universals are embraced in those definitions because there is no indica-
tion whether those features are measured in comparison with the original source
texts or the non-translated texts in the target language. Examples provided also
show that both categories are included.

In 1998, Meta launched a special issue of “Corpus-Based Translation Studies”
edited by Sara Laviosa. In the introductory article, Laviosa declared:

The aim of this issue’s collection of corpus-based studies is twofold. On the one hand, it
attempts to outline the existing territory occupied by a new field of research in translation
studies; on the other, it hopes to show that the corpus-based approach is evolving, through
theoretical elaboration and empirical realization, into a coherent, composite and rich para-
digm that addresses a variety of issues pertaining to theory, description, and the practice of
translation. (Laviosa 1998: 474)

In 5 years, CTS has established itself as an independent branch, developed its
own methodology, set up its research teams, and carried out a series of theoretical
discussions and empirical studies. According to Laviosa, CTS has already become
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a new research paradigm. Based on different corpora, researches with both parallel
and comparable models were going on side by side then.

Translation universals, apart from the previously formulated, have been extended
to a series of new topics, such as sanitization, conventionalization, standardization,
unique item hypothesis, interference, asymmetry hypothesis, SL shining through,
etc.

1.1.5 Integration Between Parallel and Comparable Models

Later, the function of parallel corpora consisting of original texts and their corre-
sponding translations is reappraised. It is suggested source texts be reintroduced to
CTS through the combination between parallel and comparable models. The
research findings based on comparable corpora are retested with the help of parallel
corpora. For instance, based on the comparable corpus consisting of TEC and BNC,
Olohan and Baker (2000) make an investigation of the difference in frequency of
optional that following “say” or “tell” in translated English and non-translated
English, respectively. The result shows that translated English texts make more use
of that than non-translated English texts do, which is taken as the manifestation of
syntactic explicitation of the translated English. Kenny (2005) replicates Olohan
and Baker’s (2000) research with the help of a German-English Parallel Corpus of
Literary Texts (GEPCOLT) to find out whether patterns of inclusion or exclusion of
optional that in translated texts can be related to features of their respective source
texts. It is found “the use of the zero-connective appears to be relatively more fre-
quent in translated texts in Gepcolt than it is in the multi-source language TEC”
(Kenny 2005: 161). Kenny suggests source texts be “integrated into research pro-
grammes more normally associated with target-oriented comparable corpora” (Ibid:
162).

In 2000, Baker put forward another research topic—translator’s style. According
to Baker, translator’s style is “a kind of thumb-print” which is reflected in all the
translations of a literary translator or a group of translators. The methodology pro-
posed by Baker follows the comparable model. However, just like the case in trans-
lation universals, the follow-up researches can also be divided into two categories:
the T-type of translator’s style (e.g., Baker 2000) and the S-type of translator’s style
(e.g., Bosseaux 2001, 2004, 2007; Winters 2004a, b, 2007, 2009) which I will come
back later (see Chap. 4).

1.1.6 Self-Examination of CTS

The monolingual comparable model focuses on the exploration into peculiar fea-
tures of the translated texts in comparison with the naturally produced texts in the
same language, while the parallel model attaches more importance to the
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investigation into the strategies employed by translators in dealing with specific
linguistic phenomena that appear in the source texts. Since the two models differ in
both object of study and the corpora they employed, it is hard for them to reach an
agreement in their research findings. Such a difference demands scholars to recon-
sider the previously formulated object of study, research scope, and methodology.

As far as translation universals are concerned, the results of some empirical case
studies are in contradiction with the previous hypothesis. Research findings outside
the Indo-European family of languages have challenged the existing translation uni-
versals. For instance, normalization is previously formulated as “a tendency to
exaggerate features of the target language and to conform to its typical patterns”
(Baker 1996: 183). Tirkkonen-Condit’s research based on the Corpus of Translated
Finnish (CTF) shows “translated texts would manifest lower frequencies of linguis-
tic elements that lack linguistic counterparts in the source languages™ (2002: 209).
Since those unique items are frequently and typically used in the non-translated
language, the lower frequency of them in translated texts shows that the hypothesis
is against the so-called universal feature of normalization. In Mandarin Chinese,
ba-construction is a frequently used syntactic construction. According to Ke’s
(2003) investigation, the frequency of ba-construction in translated Chinese is much
higher than that in non-translated Chinese, and there is also more use of it in fic-
tional texts than in nonfictional texts. The researches done by both Tirkkonen-
Condit and Ke are about the use of TL unique items in translations, but the results
differ a great deal from each other.

Saldanha holds that “patterns in the use of explicitation seem to be related also
to how individual translators see their role as intercultural and literary mediators”
(2008: 32). House believes “the quest for specific translation universals is futile”
(2008: 6). Becher even suggests to “abandon the dogma of translation-inherent
explicitation” (2010: 2). Criticisms like those are plausible but not without reasons.
At least, they can remind scholars to be alert of some of the flaws in methodology
or directions of research. First of all, studies of translation universals should go
beyond pure statistics and descriptions of those features and be engaged more in
interpretation of the phenomena. Those translation universals resulted from subcon-
scious choices can be approached from the psycholinguistic perspective, while the
ones caused by conscious strategies can be explained from the sociocultural per-
spective. For instance, Pym (2005) maintains that one of the social motivations for
translators to adopt the explicitation strategy is their consciousness of communica-
tive risk, i.e., translators tend to pay any price to eliminate misunderstandings and
to guarantee a successful communication between the original author and target
language readers. Secondly, the reliability and validity of the research, to a large
extent, depends on the control over a variety of variables, such as language pair,
direction of translation, genre, status of the languages in discussion, etc. In fact,
translation universals are nothing but one category of the concepts that help us to
have a better understanding of translation. Just as there is no absolute “equivalence,”’
there is no absolute universal feature. All of those concepts are the means by which
we know more about translation. Toury maintains “the whole question of translation



1.1 A Brief Overview of the Development of Corpus-Based Translation Studies 9

universals is not one of existence—‘in the world’, so to speak—but one of explana-
tory power” because the concept is “one of the most powerful tools we have had so
far for going beyond the individual and the norm-governed...” (2004: 29).
Chesterman differentiates the S-type of translation universals which deal with trans-
lators’ regular treatment of the source texts from the T-type of translation universals
which refer to the features of translated texts in comparison with the non-translated
texts in the target language (2004a: 39). Laviosa holds “the study of universals has
pushed the discipline towards empiricism and is beginning to go beyond description
by delving into cognitive science to suggest explanations for the occurrence and
operation of regularities in translational behaviour” (2007: 57).

After Baker proposes her corpus-based methodology for investigating a literary
translator’s style, the new topic has been paid much attention. Baker’s methodology
is target text oriented. Since the source texts are ignored for the time being, the
investigation is very different from the traditional discussion of style in translation
which is, by nature, still translation quality assessment in terms of stylistic equiva-
lence between single source text and its corresponding translation. The new research
topic, together with the methodology, is really groundbreaking, but the investigation
is confined to statistical parameters, such as type-token ratio, average sentence
length, and forms of reporting verb. The validity of the research based on pure sta-
tistics is doubtful. Besides, the parallel model is also employed by some scholars to
explore translator’s style, which is similar to but different from the one proposed by
Baker (2000). Issues concerning the examination of translator’s style will be dis-
cussed later in this volume.

1.1.7 Development of the New Paradigm

The new century witnesses a rapid development of Corpus-Based Translation
Studies (CTS). Apart from the new topic of “translator’s style” proposed by Baker,
there is Kenny’s Lexis and Creativity in Translation: A Corpus-Based Study pub-
lished in 2001, which is followed by Laviosa’s Corpus-Based Translation Studies:
Theory, Findings and Applications the following year. In 2003, a conference with
the theme of “Corpus-Based Translation Studies: Research and Application” was
held in Pretoria, Africa. That was the first international symposium specializing in
the CTS. Representative papers presented at the conference were later published by
Routledge in a special issue of Language Matters: Studies in the Languages of
Africa (35/1) in 2004. In the same year, more monographs and collection of articles
on CTS got published, including Introducing Corpora in Translation Studies (2004)
by Maeve Olohan; Corpus-Based Approaches to Contrastive Linguistics and
Translation Studies (2004) coedited by Sylviane Granger, Jacques Lerot, and
Stephanie Petch-Tyson from University of Louvain; Translation and Corpora:
Selected Papers from the Goteborg-Oslo Symposium 18—19 October 2003 (2004)
coedited by Karin Aijmer and Hilde Hasselgérd; Translation Universals: Do They
Exist? (2004) coedited by Anna Mauranen and Pekka Kujaméki; etc.
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In 2007, the International Conference and Workshop on Corpora and Translation
Studies was held at Shanghai Jiao Tong University, Shanghai, China. In her keynote
speech, Laviosa makes a summary of the achievements attained by CTS previously.
Translation universals are still a major topic then, but the methodology for investi-
gating them has been greatly improved. New topics have begun to go beyond
translated texts themselves and extended to language changes brought about by
translations. A series of international conference specially for CTS are held: the first
international Using Corpora in Contrastive and Translation Studies Conference
(UCCTS) held at Zhejiang University, China, in 2008; the Conference of
Methodological Advances in Corpus-Based Translation Studies held at University
College Ghent, Belgium, 2009; the second international Using Corpora in
Contrastive and Translation Studies Conference held at Edge Hill University,
Britain, 2010; and the third and fourth UCCTS held at University College Ghent,
2012, and Lancaster University, 2014, respectively. More books on CTS are pub-
lished in the new period, including Corpus Use and Translating: Corpus Use for
Learning to Translate and Learning Corpus Use to Translate (2009), Using Corpora
in Contrastive and Translation Studies (2010), Incorporating Corpora: The Linguist
and the Translator (2010), Phraseology in Corpus-Based Translation Studies
(2010), Corpus-Based Translation Studies: Research and Applications (2011),
Quantitative Methods in Corpus-Based Translation Studies (2012), etc.

1.1.8 Summary

The abundant academic results mentioned above indicate CTS has evolved into a
mature paradigm within the field of translation studies. The development of CTS in
more than two decades presents some new tendencies. To begin with, there is a shift
of focus from translation proper to the external contexts of translation, that is, from
the translated texts to the factors that constrain the translation text production and to
the changes brought about to the source or target languages. At its early stage, the
focus of CTS is on the exploration of translation universals. The means it employs
to make the investigation are mainly such parameters as type-token ratio, mean
sentence length, lexical variety, lexical density, etc., which are more formal in
nature. The investigation of translator’s style is also confined to those similar param-
eters. In recent years, CTS has begun to treat translation as one form of language
contact, and its focus is shifted to language interaction and language changes
brought by translation. The description of translation proper is followed by external
explanation which adopts more contextualization.

Secondly, there is a shift from description to explanation with an increase in
empiricism and multidisciplinariness. According to Chesterman, explanations of
translation universals can be made from the perspectives, such as human cognition,
the nature of translation as a communicative act, and translators’ awareness of their
sociocultural role as mediators of messages for new readers (2004a: 11). The integration
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between linguistic phenomena and sociocultural and cognitive elements reflects the
interdisciplinary nature of CTS. Laviosa believes:

...the study of universals has pushed the discipline towards empiricism and is beginning to
go beyond description by delving into cognitive science to suggest explanations for the
occurrence and operation of regularities in translational behaviour. As a result, the quest for
universals is gradually assuming an interdisciplinary physiognomy. (Laviosa 2007: 57)

Empirical nature of the research has promoted the objectivity of CTS and enabled
it to share something with other disciplines in terms of methodology. According to
House (2011), although corpus-based approach has tremendous potential, it is one
of the many approaches that can be employed and needs to be combined with other
approaches rather than being confined to the descriptive-analytical model. It should
be moving toward the explorative-explanatory model. The application of sociology,
psycholinguistics, cognitive linguistics, etc., to CTS will definitely improve the
interdisciplinariness of the subject and push it forward.

Thirdly, the simple monolingual comparable model or an interlingual parallel
research model or an integrated one of both has been replaced by the multiple-
complex model in relation to research needs with a tendency toward process and
causal model. When CTS was first proposed to investigate translation universals, it
was mainly based on the monolingual comparable model (e.g., Baker 1995, 1996).
Then, to guarantee the reliability and validity of the research, source texts are rein-
troduced into CTS through a combination of the monolingual comparable model
and bilingual parallel model (e.g., Kenny 2005). It is the same case in the explora-
tion of translator’s style. In recent year, however, CTS is not based on single com-
parable model, or an integrated model made up of comparable and parallel models,
but the multiple-complex model in relation to research needs. More than one corpus
is employed in each empirical study. For instance, to investigate the changes to the
German language brought by English-German translations, House (2011) makes
use of three types of corpora. Triangulation based on multiple comparisons can
make the results more valid.

Methodologically, CTS is a big step forward in the field of translation studies in
that it makes translation studies more scientific and objective. Nevertheless, in terms
of scope of research, the topics it has covered are far from enough due to the limit
of the computer technology. With the improvement of corpus tagging technology,
we will surely reach a better understanding of the object of study we are to be
confronted.

1.2 Style and Translation Studies

Shen, in her discussion of the relevance of the investigation of literary stylistics in
fictional translation, makes the comment that although literary translation “consti-
tutes a congenial area of stylistic investigation, attempts at applying stylistics to
literary translation have so far, in relation to English and Chinese at any rate, been
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scarcely made” (1995: 1). About 10 years later, Boase-Beier ascribes the “lack of
interactions” between the two areas of study to two factors, namely, the monolin-
gual orientation of stylistics and the deviation away from textual or linguistic tradi-
tions in translation studies in recent years (2004: 9). Another reason for this lack of
interaction is that the term style has multiple, elusive meanings within the same
language and across languages. In Chinese there are different terms, such as wenti
leixing (genre), wenben leixing (text type), yuti (language style), fengge (particular
style of a writer), etc., which can all be labeled wenti (style). In English, specific
terms, such as genre, style, register, and so on, are used to describe those
categories.

Within the paradigm of Corpus-Based Translation Studies, Baker (2000)
proposes the notion of translator’s style which refers to a translator’s particular way
of translating. This type of style maintains certain consistency in all translations
by the same translator and may differentiate him or her from other translators
(see Chap. 2).

1.3 The Status Quo of English Translations of Modern
and Contemporary Chinese Novels

In 1975, Ezra Feivel Vogel, a Henry Ford II Professor of the Social Sciences
Emeritus at Harvard University, wrote in the preface to A Bibliography of Studies
and Translations of Modern Chinese Literature (1918-1942) coedited by Donald
A. Gibbs and Yun-chen Li:

Anyone familiar with twentieth-century Chinese literature is acutely aware of the fact that
it contains some of the richest, fullest, and most poignant descriptions of Chinese life that
can be found anywhere. Yet, unlike Japanese literature which is already well known in the
West, this Chinese literature is not well known beyond a tiny circle of specialists. (Vogel
1975: foreword)

In the Bibliography is a record of the English translations of Chinese literature in
the period between 1918 and 1942. As far as novels are concerned, most of the
English versions are obscure to English readers. The reason for such a situation lies
in the lack of systematic overseas promotion programs of Chinese literature with
some scale.

As a matter of fact, early in 1931, Xiao Qian, a well-known Chinese translator
and journalist, has started a journal in English with the title of China in Brief, begin-
ning to introduce Chinese literature to the Western readers. Although the magazine
stopped before long for insufficient funding, it is one of the earliest magazines to
introduce Chinese literature to the West and did have some influence among the
foreigners in Peking then. Later, he was invited by Edgar Snow, the American jour-
nalist who came to China during the 1930s and reported communism in China then,
to coedit a collection of modern Chinese short stories with the title of Living China:
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Modern Chinese Short Stories (1936). It includes 23 short stories and one essay by
15 representative Chinese writers then, such as Lu Xun, Guo Moruo, Mao Dun, Ba
Jin, Yu Dafu, Ding Ling, Shen Congwen, Lin Yutang, etc. (Wen 2002: 29). Three
young Chinese translators including Xiao Qian, Yao Xinnong, and Yang Gang par-
ticipated the work, and the translations were revised by Snow. Living China, there-
fore, was completed by Chinese translators in collaboration with English native
speaker.

In the 1930s and 1940s, T’ien Hsia Monthly was another magazine that had
engaged in introducing Chinese literature to the West through translation. The mag-
azine started publication in Shanghai in August 1935, and had published 56 issues
before it stopped service in 1941. One of its aims had been translating Chinese clas-
sics. As far as genre is concerned, novels account for a large portion (see Yan 2009).

In 1951, Chinese Literature Press was founded and the magazine Chinese
Literature started its publication in the same year. Before it ceased publication in
2001, the magazine had published 590 issues with 3200 pieces of writing (see Wu
2010: 52). That is the first planned and organized attempt in Chinese literary history
to systematically introduce Chinese literature to the West. During the course of two
decades, the “Panda Books” program had achieved much success in introducing
modern and contemporary Chinese novels to the Western readers. The “Panda
Books” series started in 2005 by the Foreign Language Press is usually regarded as
the extension of the one by Chinese Literature Press. By the end of 2009, “Panda
Books” had published 149 literary works, among which are 97 modern and contem-
porary novels (see Geng 2012: 2). During that period, the translating mode belongs
mainly to “inverse translation,” that is, translation out of one’s mother tongue
because most of the novels had been translated into English by Chinese translators.
How about the reception of these translations overseas? That is a question we have
to think about. Translations into English by Chinese translators do not mean Chinese
literature is well received overseas (see Hu 2010; Xie 2011; Geng 2012; Wu 2012,
etc.).

Renditions: A Chinese-English Translation Magazine run by the Research Centre
for Translation at the Chinese University of Hong Kong is another contemporary
magazine dedicated to the overseas promotion of Chinese literature. It was estab-
lished in 1973 and has published over 70 issues. English translations of Chinese
novels are an important component of the magazine.

In terms of identity of translator, novel translations in China for a long time after
1949 had been done by Chinese translator with support from the government. In
recent years, however, more and more translators of modern and contemporary
Chinese novels are English native speakers, for instance, Jeffrey C. Kinkley, Julia
Lovell, Howard Goldblatt, Michael Berry, Michael S. Duke, and Allan H. Barr, to
name but a few. They have translated the works by a lot of well-known Chinese
writers, such as Shen Congwen, Eileen Chang, Lao She, Mo Yan, Su Tong, Yu Hua,
Jia Pingwa, etc. Howard Goldblatt himself has translated more than 40 novels by
over 20 mainland China writers.
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1.4 A Question: Are There Any Differences Between
“Translating into One’s Mother Tongue”
and “Translating Out of It”?

Delimitation of object of study is the first step of any scientific or academic research,
and there is no exception in the field of translation studies. Within the framework of
DTS which is target oriented, the object of the study is the various types of transla-
tion in the target culture.

...translations have been regarded as facts of the culture which hosts them, with the con-
comitant assumption that whatever their function or identity, these are constituted within
that same culture and reflect its own constellation. (Toury 1995: 24)

According to Toury, the focus of DTS is translations which are considered the
cultural facts in the target culture. Those translation products will reflect the norms
of the target language use and translating practice. It is, however, a different case
with English translations of modern and contemporary Chinese novels.

As far as direction of translation is concerned, English translations of modern
and contemporary Chinese novels can be classified into two categories: translations
by English native speakers and by Chinese translators. They are also called “direct
translations” and “inverse translations.” The former refers to translating into one’s
mother tongue, while the latter translating out of it. Translation is “a norm-governed
activity” (Ibid: 56). In theory, on the one hand, English translators are more familiar
with the norms of language use and textual presentation in the target culture, and
their translations might be more “acceptable” to the target language readers; those
Chinese translators, on the other hand, have a better understanding of the source
text, and their translations might be more faithful to the original Chinese works. In
Toury’s words, they are “acceptable translations” and “adequate translations,”
respectively. Here comes a question—are there any overall differences between the
“acceptable” and “adequate” translations? With the help of corpora, including com-
parable and parallel corpora, the question could be answered to some extent.
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Chapter 2
Style in Translation

Abstract This chapter reviews the stylistic views in translation studies including
rhetoric, linguistic, narrative and corpus-based stylistic views. Characteristics of
each type are presented. The author holds that, in terms of research model and
parameter for investigation, the interface between the study of translation universals
and translator’s style can be established and investigations of the latter with both the
comparable and parallel models ought to be included.

2.1 Defining Style

Style, in both Chinese and English, is an umbrella term, which can be incorporated
into literary criticism, narratology, pragmatics, sociolinguistics, textual linguistics,
cognitive linguistics, etc., all of which have their own interpretations of the notion.

From the perspective of linguistics, the style of a text is defined as “the aggregate
of contextual probabilities of its linguistic items” (Enkvist 1964: 28). This definition
indicates that, firstly, style is closely related to the frequencies of specific linguistic
items; secondly, the linguistic items should be within a specific context; and thirdly,
the style of a text can only be illustrated by a comprehensive analysis of the frequen-
cies of linguistic items at all levels. Enkvist further proposes that “to measure the
style of a passage, the frequencies of its linguistic items of different levels must be
compared with the corresponding features in another text or corpus which is
regarded as a norm and which has a definite contextual relationship with this pas-
sage” (ibid: 29). That is to say, style can be regarded as a kind of deviation from
certain textual norms.

Leech and Short define style as “the way in which language is used in a given con-
text, by a given person, for a given purpose, and so on” (1981: 10), laying stress on the
uniqueness of style, which results from the purposeful choices made by the speaker or
writer, and this is the application of the linguistic approach in literary textual analysis.
Leech and Short put forward a checklist of stylistic categories: lexical categories,
grammatical categories, figures of speech, and cohesion and context (see Table 2.1).

In Table 2.1, item Al refers to the profile of vocabulary used by the text on a
whole, including lexical complexity, degree of formality, descriptive or evaluative,
general or specific, etc.; items A2—A4 are about the frequency and semantic features
of different part of speech; item B1 involves the use of sentence types, such as
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Table 2.1 A checklist of linguistic and stylistic categories (Leech and Short 1981: 75-80)

Main category Subcategory
A. Lexical categories | (1) general; (2) nouns; (3) adjectives; (4) verbs; (5) adverbs
B. Grammatical (1) sentence types; (2) sentence complexity; (3) clause types; (4) clause
categories structure; (5) noun phrases; (6) verb phrases; (7) other phrase types;
(8) word classes; (9) general
C. Figures of speech (1) grammatical and lexical schemes; (2) phonological schemes;
(3) tropes
D. Cohesion and (1) cohesion; (2) context
context

statements, questions, commands, exclamations, etc.; item B2 includes not only the
length of sentence but also whether coordination, subordination, and parataxis are
used; item B3 is about the ratio of different types of clauses; item B4 reveals the
distribution of clause elements; items B5—B7 are about the ratio and distribution of
various types of phrases; item B8 is about the ratio between lexical words and func-
tional words and their distributions, respectively; item B9 is about the use of general
types or grammatical constructions for special effect; category C involves the rhe-
torical specialty in grammar, lexis, and phonology; item D1 is about the use of vari-
ous cohesive devices, such as connectives, cross-reference by pronouns, etc.; item
D2 involves some characteristic use of narrative mode, for instance, the relationship
between addresser and addressee revealed by the use of personal pronouns (see
Leech and Short 1981: 75-80). It seems that the checklist includes almost every-
thing about language, but the focus remains on linguistic regularities based on the
statistical distributions of specific linguistic items.

According to Crystal, style refers to “any situationally distinctive use of lan-
guage, and of the choices made by individuals and social groups in their use of
language” (1999: 323). Wales defines style as “the perceived distinctive manner of
expression in writing or speaking” (2001: 371). As it has been mentioned above
that style is an umbrella term which can also be used to refer to language style or
author’s style. Scholars usually give it specific definitions within their own frame-
work. Cheng defines language style as “the different varieties typically used by
the language users of one specific language variety (for instance, standard
language, dialect, social dialect, etc.) on different occasions” (1989: 1-2). Chen
argues that “style and language style are two categories. The former involves
different genres of written texts, such as prose style, poetic style, epistolary style,
etc. while the latter refers to different varieties of the same language, for instance,
written language, spoken language, geographical dialect, social dialect, idiolect,
etc.” (1997: 46).

Based on the above views, style can be described as the regular and typical
choices of language by a writer or a speaker, the result from which makes the lan-
guage in text differ from the corresponding ordinary way of expression. Moreover,
the regularity maintains a consistency in all the texts produced by the writer or
speaker. As far as translation is concerned, three key elements are emphasized in
discussing style: (1) regularity of specific linguistic patterns, (2) frequency of
specific linguistic items, and (3) a reference taken as a norm for comparison.
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Fig. 2.1 Scope of and approaches to stylistic research

In other words, style, usually the author’s style, is the distinctive way of using lan-
guage which maintains some consistency in all one’s writings.

From different perspectives, research of style may fall into three categories:
genre, variety of language, and text type (see Fig. 2.1).

The word “genre” has its origin in Latin, meaning “kind” or “sort.” According to
Crystal, genre refers to “an identifiable category of artistic composition—in the lit-
erary domain, subsuming such general notions as poetry, drama and novel as well as
such lower-order notions as science fiction, crime, and romance” (1999: 132). Genre
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can be further categorized into fiction and nonfiction. The former includes poetry,
novels, prose, drama, etc., while the latter involves political writings, biographies,
news report, etc.

Variety of language is a sociolinguistic term which Hudson defines as “a set of
linguistic items with similar social distribution” (1996: 22). “Similar social distribu-
tion” here refers to similar social context or language users with similar social fea-
tures. A variety of language may be related to such elements as pronunciation,
grammiar, diction, etc., and it may also have some connection with the social status
and educational background of the user or be subject to the formality of social con-
text or social occasions in which it is used. More specifically, it consists of two
subcategories: use-related variety and user-related variety. Use-related variety can
be further categorized into language style and register. Language styles are differen-
tiated from each other in accordance with the degree of formality of occasion and
registers are recognized in relation to the social context, for instance, occupation,
topic, addressees, etc. According to Trudgill, language style and register, “in prin-
ciple, are independent,” and “the register of football, for example, can co-occur with
a formal style (as in a report in a high-status newspaper) or with an informal style
(as in a discussion in a bar)” (1983: 102). The language variety decided in relation
to the user is called dialect, including geographical dialect, temporal dialect, social
dialect, standard language, idiolect, etc. All of the abovementioned categories or
subcategories belong to the research of style.

Text type refers to “a conceptual framework which enables us to classify texts in
terms of communicative intentions serving an overall rhetorical purpose” (Hatim
and Mason 1990: 140). The “communicative intentions” involve at least four
categories:

* To claim readers attention

* To announce a topic

* To express support for a project
e To justify by argument (Ibid)

According to different intentions, Hatim and Mason categorized text type into
three subcategories: argumentation, exposition, and instructions (Ibid: 153—158).
However, there is some overlap between the categorization of text type and genre.
For instance, advertisement, in terms of text type, belongs to instructions while in
terms of genre belongs to nonfiction. Subtitles belong to narration and fiction at the
same time.

Genres and text type categorizations have different theoretical bases, which are both valid
as distinct text constructs. Genres correspond directly to the text distinctions recognized by
mature adult speakers, reflecting differences in external format and situations of use. The
theoretical basis of genres is independent from those for text types. Genres are defined and
distinguished on the basis of systematic non-linguistic criteria, and they are valid in those
terms. Text types may be defined on the basis of cognitive categories (as described above)
or on the basis of strictly linguistic criteria. (Trosborg 1997: 16)

Text type, from the perspective of writing rhetoric, can be further categorized into
five subcategories: narration, description, exposition, argument, and instruction.
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Bally believes that language, apart from expressing ideas objectively, often
carries various emotions with itself and the task of stylistics, therefore, is to explore
all kinds of linguistic means to express different feelings and the interactions
between them (see Shen 2000: 22). Shen reaffirms “stylistics is a discipline which
studies style with the help of modern linguistic theories and it, in a sense, maintains
a very close parasitical relationship with linguistics, the development of which will
definitely bring forth new branches of stylistics” (2008: v). Likewise, the develop-
ment of stylistics is to provide new perspectives for translation studies and offer new
views of the stylistic phenomena related to translation activities.

2.2 Source Text-Oriented Stylistic Equivalence

As far as translation is concerned, usually there are two types of style involved: the
source text (ST) style and the target text (TT) style. The ST style is the result of both
conscious choices and subconscious or habitual use of the SL by the author, which
is generally known as the author’s style. The TT style appears to be influenced by
several factors: the ST style, the translator’s choices in response to the ST and his or
her subconscious use of the TL, and the TL norms.

Style had always been a primary concern in the prelinguistics period of transla-
tion studies. Traditionally, the study of style in translation focuses on how the ST
style or the author’s style is transferred into the TT. It has often been approached
from two perspectives: firstly, style is the result of choices; secondly, style is the
author’s, or is ST oriented. In general, translators are often taken as “writers” with
limited freedom, because “...translators are more concerned with questions of
options than with servitudes,” and “grammar is the domain of servitudes whereas
options belong to the domain of stylistics, or at least to a certain type of stylistics”
(Vinay and Darbelnet 1958/1995: 16). This indicates that, from the perspective of
the translator, style in translation is closely related to the linguistic options taken by
translators. However, since it is always maintained that style in translation belongs
only to the author and a translator should not have his or her own style, the task for
a translator is nothing but to imitate the author’s style.

2.2.1 The Rhetorical View

In the prelinguistics period, “loyalty” or “faithfulness” served as one of the key
conceptual tools in discussing translations. A translator, usually, was forbidden to
have his or her own style. To achieve the same stylistic effect of the ST in the TT
was one of the ways to attain faithfulness in translation. For instance, Cicero, in
discussing his translation of Aeschines and Demosthenes, said:
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That is to say I translated the most famous orations of the two most eloquent Attic orators,
Aeschines and Demosthenes, orations which they delivered against each other. And I did
not translate them as an interpreter, but as an orator, keeping the same ideas and forms, or
as one might say, the ‘figures’ of thought, but in language which conforms to our usage.
And in so doing, I did not hold it necessary to render word for word, but I preserved the
general style and force of the language. For I did not think I ought to count them out to the
reader like coins, but to pay them by weight, as it were. (Cicero 46 BC/Hubbell 1960: 365;
emphasis added)

Here, style in translation is interpreted as the transfer of the rhetorical effect from
the ST to the TT, so that the TT possesses the same effect on the TL readers as the
ST has on the SL readers. The ST or the author is placed in the central, sacred posi-
tion. Style, in the philological period of translation studies, was also taken as a
yardstick to make an assessment of translations.

Tytler holds “the style and manner” of good translation “should be of the same
character with that of the original” and “should have all the ease of original compo-
sition” (1907/2007: 9). Here, “the style and manner” and “the ease” are all about the
philological rhetoric of the source text. That is to say, the style of translation should
be directed by the source text’s rhetoric.

A good translator must be able to discover at once the true character of his author’s style.
He must ascertain with precision to what class it belongs; whether to that of the grave, the
elevated, the easy, the lively, the florid and ornamented, or the simple and unaffected; and
these characteristic qualities he must have the capacity of rendering equally conspicuous in
the translation as in the original. (Ibid: 63—-64)

Form the above description, it is noticed Tytler’s “style” is more like “language
style,” that is, the degree of formality of the language in the original text. Again, the
style, more specifically the author’s style, is considered to be something sacred in
translation. Successful transfer of the ST style is the focus of attention of almost
all translators.

In the preface to his translation of Huxley’s Evolution and Ethics, Yan Fu, a
Chinese scholar in the late Qing Dynasty who put forward the three-character prin-
ciple of translation (faithfulness, expressiveness, and elegance), maintains:

Apart from faithfulness and expressiveness, a translator should strive for elegance in his
translation. One of the reasons for doing so is definitely to make his translation circulate
more widely. Besides, the truth of the original text can only be expressed with the language
and syntax before the Han Dynasty and it is difficult to achieve elegance with today’s ver-
nacular Chinese used by ordinary people. (Yan 1898/1984: 136)

The principle of “elegance” proposed by Yan, in fact, refers to the style of lan-
guage used in the translated text which, according to his ideas, should be in accor-
dance with the norms of classical Chinese language use and the expectation of the
readers then.

All those discussions indicate a rhetorical view of style. It appears that discus-
sions about style in translation in the prelinguistics period were mostly ST oriented
and rhetoric in nature. According to the rhetorical view of style, style in translation
is nothing but the rhetorical effect of the original text. The task of a translator is to
convey the overall philological rhetoric of the source text in the target text, that is,
to be faithful or loyal to the original text stylistically.
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2.2.2 The Linguistic View

Style is also a topic in linguistics-oriented translation studies. In the 1950s, modern
linguistic theories began to be applied to translation studies. Equivalence in style
between the target text and the source text became one of the important parameters
in assessing the quality of translation. From the perspective of translating tech-
niques, Vinay and Darbelnet (1958/1995) discuss the translation between French
and English focusing on stylistic comparison. Nida and Taber (1969) touch upon
style in their definition of translation:
Translating consists in reproducing in the receptor language the closest natural equivalent

of the source-language message, first in terms of meaning and secondly in terms of style.
(1969: 12; emphasis added)

According to the above definition, style in translation “reproduces” the ST style.
However, in their further exposition, we can find that their “style” is a combination
of (1) genre, such as poetry, prose, etc.; (2) text type, such as “narrative,” “exposi-
tory,” “argumentative”; (3) author’s style—for instance, “the fast-moving, brisk
style of Mark,” “the much more polished and structured style of Luke,” etc.; and (4)
rhetorical devices, such as plays on words, acrostic poems, and rhythmic units (Nida
and Taber 1969: 13—14). Nida and Taber indicate that the style is still the ST style,
or the author’s style.

Newmark’s categorization of style is based on formality, difficulty, and emo-
tional tone: styles based on formality can be subcategorized into officialese, official,
formal, neutral, informal, colloquial, slang, and taboo; styles based on difficulty can
be subcategorized into simple, popular, neutral, educated, technical, and opaquely
technical; styles based on emotional tone can be subcategorized into intense, warm,
factual, and understatement (1988: 14—15). Newmark’s categorization is from the
perspective of language function and text type, and it focuses more on language
style and register.

The starting point of discussions of style in linguistics-oriented translation stud-
ies is mainly based on translation practice. There are overlaps between them. Since
constraints on style in translation are multilayered, there should be a multi-
perspective in analyzing stylistic translation.

2.2.3 The Narrative View

The interaction between narratology, stylistics, linguistics, and translation studies
has brought some new perspectives and research topics for translation studies. The
narrative view of style in translation has always been a focus of interest.

Levenson and Sonnenschein discuss the translation of point of view or focaliza-
tion in fictional narrative and show the four forms of focalization including register-
restricted vocabulary items, register-restricted collocations and clichés, word order,
and free indirect speech, different translations of which will result in very different



24 2 Style in Translation

narrative effect in target texts (1986: 53-55). According to Hermans, there are more
than one “voices” in translated narrative discourse.

...translated narrative discourse always contains a “second” voice, to which I will refer as
the Translator’s voice, as an index of the Translator’s discursive presence. The voice may be
more or less overtly present. It may remain entirely hidden behind that of the Narrator,
rendering it impossible to detect in the translated text. It is most directly and forcefully pres-
ent when it breaks through the surface of the text speaking for itself, in its own name....
(Hermans 1996: 27)

“Translator’s voice,” as an indicator of the narrative style, presents itself in vari-
ous forms in translated texts. It also lays the foundation for Baker’s idea of “transla-
tor’s style” later.

Rouhiainen discusses the translation of free indirect discourse from English into
Finnish and concludes “the literary translator’s decisions often do affect the transfer
of the narratological structure” (2000: 124). Based on the theories of dialogism and
heteroglossia, Millan-Varela’s (2004) research explores into the Galician translation
of James Joyce’ works focusing on the shaping power of the translator’s voice and
its interactions with other voices in the text. With a series of case studies of Italian
translations of English writers, Parks (2007) shows different forms of presentation
of style in linguistic or textual levels. Munday (2007) explores the relations between
style and ideology reflected in the English translations of Latin-American works.

The narrative view of style is mainly manifested in translations of literary texts.
Investigations in this category focus mainly of the transfer of narrative means or
structure from the source text to the target text, conformity of the translated texts to
the norms of target language literature, and narrative effect of translated texts on
target language readers.

2.3 Translation Universals: Stylistic Features
of the Translated Text

Translation universals refer to characteristics or style of the translated language. In
this sense, translation universals can be a component of translator’s style. In terms
of research model and parameter for investigation, the interface between the study
of translation universals and translator’s style can be established.

To begin with, the two major research topics can be discussed with both the com-
parable and parallel models. With the help of a comparable corpus, specific transla-
tion universals can be discovered through comparisons between translated texts and
the non-translated texts within the target language. In the same language, certain
features presented in the non-translated texts are taken as norms of language use.
Investigations are to show how much the translated language deviate from the natu-
rally produced target language. In most cases, features discovered in such a way are
mainly a result from the subconscious choices of the translators. The relevant
researches carried out with the help of a parallel corpus are to reveal what kind of
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features the strategies adopted by translators, which are conscious in nature, will
present in the target texts or language. Source texts are employed as the criteria to
make an assessment of the translation.

Secondly, the commonly used means for investigating translation universals
include type-token ratio, standardized type-token ratio, mean word length, mean
sentence length, lexical diversity, lexical density, readability, etc., which are also
employed to explore translator’s style.

Thirdly, translation universals, such as simplification, explicitation, normaliza-
tion, etc., are the universal features of the translated language as a whole or transla-
tions stylistically. This type of style is based on the measurement of translations in
comparison with either the source text or the target language.

2.4 Translator’s Style

2.4.1 Baker’s Methodology

In the context of Corpus-Based Translation Studies, Baker (2000) puts forward the
concept of “translator’s style,” which is descriptive in nature and analogical to the
author’s style. She makes an investigation of the distinctive ways of translating of
two literary translators and proposes a methodology which focuses on corpus statis-
tics, such as the standardized type-token ratio (STTR), mean sentence length (M.
sentence length), and reporting structures exemplified by the frequencies of the
reporting verb SAY in all its forms. Baker suggests the stress, in identifying a trans-
lator’s style, be put on the “patterning” or “preferred or recurring patterns of linguis-
tic behaviour” in all translations by the same translator regardless of the ST
(2000: 245).

Tunderstand style as a kind of thumb-print that is expressed in a range of linguistic—as well
as non-linguistic—features. ... More crucially, a study of a translator’s style must focus on
the manner of expression that is typical of a translator, rather than simply instances of open
intervention. (Ibid; emphasis added)

According to the metaphor, style in translation takes the form of patterns, which,
just like a “thumb-print,” is derived from subconscious choices and does not change.
In Baker’s investigation, the English translations of two translators, Peter Bush and
Peter Clark, are selected from the Translated English Corpus (TEC) as two sub-
corpora for investigating their translation styles respectively. Baker’s “translator’s
style” is TT oriented and is the result of a translator’s subconscious choices, in terms
of diversity and difficulty of vocabulary used, grammatical structure, and narrative
pattern. The discrepancies in both STTR and M. sentence length between Bush and
Clark are very significant.

Baker’s methodology shows three characteristics. Firstly, TT orientation—the
study of translator’s style is only TT oriented. The target texts are the focus of
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analysis, and the corresponding source texts are not taken into account. Secondly,
subconsciousness—the features of the translator’s style are the translator’s subcon-
scious “strategies” or “characteristic use of language” rather than purposeful
responses to the ST style. Thirdly, distinctiveness—a translator’s style can differen-
tiate his or her way of translating from those of other translators’.

2.4.2 Follow-Up Investigations

Baker’s investigation into translator’s style has been followed by many similar case
studies. Some (e.g., Olohan 2004; Saldanha 201 1a, b, etc.) are based on her meth-
odology, which makes use of the comparable model and focuses merely on the
translated texts. Others (e.g., Bosseaux 2001, 2004, 2007; Winters 2004a, b, 2007,
2009; Liu et al. 2011, etc.) deal with the same topic of translator’s style but in a dif-
ferent way, in which parallel corpora composed of one source text and its several
translations by different translators are employed.

2.4.2.1 A Comparable Model

In accordance with Baker’s methodology, Olohan (2004) makes an investigation
of two translators’ styles, those of Peter Bush and Dorothy S. Blair, in terms of
their use of contracted forms, such as it’s for it is or it has, in their translations.
The statistics shows that Bush makes more use of such contracted forms in his
translations than Blair does in hers. Olohan (2003) finds that the frequency of
contracted forms in Bush’s translation is close to that in the British National
Corpus (BNC), while the frequency in Blair’s translations is similar to that in the
corpus of translated English texts. According to the statistics, we can find that the
two translators differ from each other significantly. However, two questions have
to be raised here: firstly, whether the use of contracted forms can be regarded as
an indicator of translator’s style; secondly, whether the uses of contracted forms
are influences from the source texts. According to Olohan (2003), the frequency
of contracted forms can be employed to differentiate translated texts from non-
translated texts. However, it is not so convincing for distinguishing one transla-
tor’s translations from those of another. Moreover, in analyzing the causes of the
use of contracted forms in translations, Olohan (2004: 157) makes the statement
that “it may be speculated that the source text and the style of the author are exert-
ing more influence over the translator’s decision to contract or not to contract....”
That is to say, it is difficult for us to differentiate one translator from another in
terms of style merely by the difference in the frequency of contracted forms in
translations without resorting to the source texts.

With the same methodology, Saldanha (2011a) explores the differences in transla-
tor’s style between Peter Bush and Margaret Jull Costa, focusing on the use of foreign
words as an indicator of the translator’s style in translations. She uses a bidirectional
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Portuguese-English parallel corpus (COMPARA) as a reference corpus. Her study
shows that there is significant difference between the two translators in the use of
foreign words. She attributes the difference to “the two translator’s different concep-
tualizations of their readership and their role as intercultural mediators” (Saldanha
2011a: 257). Saldanha (2011b) continues her investigation in this respect by adding
two more indictors of translator’s style, namely, the use of emphatic italics and the
connective that after the reporting verbs SAY and TELL. The result shows that the two
translators differ from each other in these three aspects. Her concordance of the cor-
responding source texts guarantees the reliability of the findings.

In light of the different attitudes toward style in translation studies, Saldanha
distinguishes translator’s style from translational style by saying that “Malmkjer
and Boase-Beier are concerned with the style of the text (translation style),” which
is “a way of responding to the source text,” but “Baker [is concerned] with the style
of the translator,” which refers to the “stylistic idiosyncrasies that remain consistent
across several translations despite differences among their source text” (2011b: 27,
emphasis original). Saldanha offers a revised definition of translator’s style:

A ‘way of translating’ which:

* is felt to be recognizable across a range of translations by the same translator,

* distinguishes the translator’s work from that of others,

e constitutes a coherent pattern of choice,

¢ is ‘motivated’, in the sense that it has a discernable function or functions, and

* cannot be explained purely with reference to the author or source-text style, or as
the result of linguistic constraints. (Ibid: 31)

The essence of Saldanha’s definition is that translator’s style is almost free
from interference from the ST style or TL norms and remains the result of a habit-
ual behavior in all translated works by the same translator. That is to say, the study
of translator’s style should merely concern the linguistic patterns resulting from
the translator’s subconscious choices and thus should be similar to a study of an
author’s style. This is, however, an ideal conception, because it is only the subcon-
scious choices made by translators that are free from ST interference, and these
are difficult to discern directly in a clear-cut way. One of the methods used for this
type of identification is the authorship attribution method in stylometry or foren-
sic stylistics.

The above investigations are methodologically similar to Baker’s (2000) but with
different indicators of translator’s style. Baker’s study pays more attention to the
corpus statistics, while the others show more concern for the use of some specific
linguistic items or forms in translations.

2.4.2.2 A Parallel Model

Apart from the case studies based on Baker’s methodology, some others make use of
the parallel model by bringing the corresponding source texts into the investigation—
specifically, one source text and its translations by different translators. From the very
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beginning, these studies differ from Baker’s methodology which focuses mainly on
the translated texts regardless of their corresponding source texts. Bosseaux (2004,
2007) discusses the free indirect speech in Virginia Woolf’s The Waves and To the
Lighthouse and in their French translations. Her investigation is particularly con-
cerned with the potential problems involved in the translation of linguistic features
that constitute the notion of point of view, such as deixis, modality and transitivity, and
free indirect discourse, and seeks to find out whether and how the translators’ choices
affect the transfer of narratological structures differently. We may notice that what
Bosseaux is concerned with is the shift patterns of linguistic items. In this way, the
source text is re-introduced into the investigation of translator’s style. The advantage
of this method lies in the fact that the influence of the source texts can be detected with
the help of the parallel corpora.

Similarly, Winters (2004a, b, 2007, 2009) makes a series of investigations of the
difference in translator’s style between two German translators in their German
translations of F. S. Fitzgerald’s The Beauty and Damned. Her focuses are put on the
model particles, foreign word, code-switches, and speech-act report verbs, which
are regarded as indicators of translators’ style. Her researches show that the two
translators differ significantly in those aspects. Liu et al. (2011) analyze the transla-
tors’ style of four English versions of the Chinese classic masterpiece Hong Lou
Meng (The Dream of the Red Chamber), based on a corpus of Hong Lou Meng and
its four English translations. They pay attention to the type-token ratio, lexical den-
sity, average word length, M. sentence length, and the corresponding patterns of
sentences in the ST and the TTs, respectively. However, the differences in transla-
tor’s style between the translators are not so significant in terms of corpus
statistics.

In the parallel model, the discussion of translator’s style is based on one source
text and its translations by different translators. In theory, this is not the translator’s
style proposed by Baker, which takes the form of a kind of consistency in a transla-
tor’s subconscious use of linguistic patterns in all his or her translations, rather than
in individual instances.

Owing to the changed data and method, style within the framework of CTS pres-
ents itself very differently from what it used to be. It is descriptive rather than pre-
scriptive in nature. In the later chapters, I will make investigations of translator’s
style with both the comparable and parallel models.
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Chapter 3
Building a Chinese-English Parallel Corpus
of Modern and Contemporary Chinese Novels

Abstract This chapter introduces the construction and application of the Chinese-
English Parallel Corpus of Modern and Contemporary Chinese Novels (CEPCOCN),
including design principles, collecting and processing of corpus materials, and
corpus-based studies of translational styles. Compared with corpora of similar
types, CEPCOCN has three features: (1) a multiple-complex model of comparison;
(2) multiple perspectives of studies; and (3) linguistic description-based extra-textual
explanations. Although the corpus in discussion is intended for studies of transla-
tional styles, it can also be applied to such areas as translation universals, transla-
tor’s styles, translation of discourse presentations in fiction, and English language
and translation teaching.

3.1 Introduction

The earliest application of corpus in translation studies is in the mid-1980s, focus-
ing on translation of novels. In 1985, based on a corpus consisting of English trans-
lations of five Dutch novels, Vanderauwera discussed the overall cross-lingual
features presented by translated language including simplification, explicitation,
and normalization. Since the 1990s, a large number of corpora have been built
across the world in different language pairs. Owing to their representativeness, texts
of novels are the major components in most corpora. The German-English Parallel
Corpus of Literary Texts (GEPCOLT) is one of the earliest built specialized corpora
consisting of only narrative fiction. It was designed mainly to investigate the lan-
guage of translated literary texts from German into English. The corpus is unidirec-
tional with a capacity of two million words. It has been applied chiefly to the
investigation of lexical normalization. In China, there are also some corpora spe-
cializing in narrative fictions but most of them are composed of single novels or
works by single writers, for instance, the Chinese-English Parallel Corpus of Hong
Lou Meng, a Chinese-English Parallel Corpus of Lu Xun’s Novels (see Yang and
Sun 2009), etc.

This chapter introduces the construction of the Chinese-English Parallel Corpus
of Modern and Contemporary Chinese Novels (CEPCOCN), which intends to have
a capacity of one billion in Chinese character covering the representative novels of
the whole twentieth century and the first decade of the new century. Whole texts are

© Shanghai Jiao Tong University Press and Springer-Verlag Berlin Heidelberg 2015 31
L. Huang, Style in Translation: A Corpus-Based Perspective,
New Frontiers in Translation Studies, DOI 10.1007/978-3-662-45566-1_3



32 3 Building a Chinese-English Parallel Corpus of Modern and Contemporary Chinese...

selected for corpus materials. In terms of direction of translation, the texts fall into
three categories: translations by English native translators, Chinese translators, and
collaboration between Chinese and English translators. The texts are taken mainly
from narrative fiction including novels, novellas, and short stories. In terms of his-
torical period, they can be classified into two sub-corpora: one of modern Chinese
novels and the other of contemporary Chinese novels. The aim of building this
corpus is to engage in the corpus-based studies of style in translation of novels. It
can also be applied to the study of translation universals or peculiar features of
translated language, translator’s style, translation of discourse presentations, trans-
lations by specific writers, comparison between translations into and out of the
mother tongue, diachronic comparison between translations of the same literary
work, etc. Besides, it can also be used in teaching of the English language and
translation.

The following sections aim to introduce the design principles, collecting and
processing of corpus materials, and corpus-based studies of translational styles.
Compared with corpora of similar types, CEPCOCN has three features: (1) a
multiple-complex model of comparison, (2) multiple perspectives of studies, and
(3) linguistic description-based sociocultural explanations.

3.2 Design of the CEPCOCN

3.2.1 Philosophy

The design of a corpus is usually closely related to specific research goal which
decides the type, composition, size, and follow-up development. The designing phi-
losophy of the Chinese-English Parallel Corpus of Modern and Contemporary
Chinese Novels (CEPCOCN) lies in two aspects:

Firstly, in the light of the inferior position of literary translation in China in
recent years and the problems encountered in promoting Chinese literature overseas
in the past decades, investigations are undertaken to explore the differences between
English translations of modern and contemporary Chinese novels by English native
translators and Chinese translators in language use, translating style and their over-
seas receptions and explanations are provided correspondingly. Take, for example,
the literary translation prizes awarded in China in recent years. In the 2010 Fifth Lu
Xun Literary Prize Awards, Excellent Translation Award was vacant; another exam-
ple is the English translation of the prize-winner works of the Mao Dun Literary
Prize Awards which is the first class of its kind in China and have been held for 8
times. Altogether, 38 novels have got the awards but only 10 of them have been
translated into English so far. All the prize-winner works of the Awards are repre-
sentative works of specific period in Chinese literary history but their translations
are far from enough. It indicates the inferior position of literary translation in China
in recent years. As has been mentioned previously, Chinese Literature and the
“Panda Books” program later had been engaged in introducing Chinese literature to
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the West for half a century and achieved much success. In 1995, the project of
Library of Chinese classics was launched and it is the first national key project in
Chinese history to translate Chinese classics into different languages in a large
scale. The problem, however, is whether these translations by both English native
translators and Chinese translators with the support of the government have won
applause outside (see Hu 2010; Xie 2011; Wang 2012; etc.). In recent years, English
native translators have become the main force in translating novels by contemporary
writers and achieved much success. For instance, Wolf Totem by Jiang Rong, The
Boat to Redemption by Su Tong, and Three Sisters by Bi Feiyu are all translated by
Howard Goldblatt, the premier English language translator of contemporary Chinese
fictions, and won the first, the third, and the fourth Man Asian Literary Prize, an
annual award given to the best novel by an Asian writer. The novels have to be either
written in English or translated into English; the 2009 and 2011 Newman Prize for
Chinese Literature, a biennial awards hosted by the University of Oklahoma’s
Institute for US-China Issues in recognition of outstanding achievement in prose or
poetry have been awarded to Mo Yan’s Life and Death Are Wearing Me Out and Han
Shaogong’s A Dictionary of Magiao. The two novels are translated into English by
Howard Goldblatt and Julia Lovell, respectively. It is worthwhile to pay some heed
to all those phenomena concerning English translations of Chinese literary works.
A Chinese-English parallel corpus of modern and contemporary Chinese novels will
provide a database for such relevant researches. Both diachronic and synchronic
researches in this field can be carried out with the help of such a corpus.

Secondly, it is worthwhile to apply some of the new research findings of corpus-
based study of language and corpus stylistics to the analysis of various styles in
English translations of Chinese novels. In recent years, much progress has been
made in the research of the features of language and style in novels with the help of
different corpora. For instance, from the perspective of collocation, Hori (2004)
makes an investigation of the narrative discourse, character’s idiolect, and first-
person narrator’s mind style in Charles Dickens’ Bleak House; Bosseaux (2007)
makes use of Virginia Woolf’s Waves and To the Lighthouse and their French trans-
lations as corpus materials and explores the transfer of point of view in translation
in terms of the use of deixis, modality, transitivity, and free indirect speech; based
on a corpus approach, Fischer-Starcke (2010) investigates the stylistic features of
Jane Austen’s novel Northanger Abbey, focusing on the keywords, phrases, textual
cohesion and coherence, etc. All those researches focus on the style of specific writ-
ers. With the help of CEPCOCN, explorations into the representation of stylistic
features of specific Chinese writers in their English translations can be carried out.
In the area of corpus stylistics, Semino and Short (2004) make a quantitative and
qualitative analysis of forms and functions of speech, writing, and thinking presen-
tations in different genres; Toolan (2009) focuses on the narrative progression in
short story with the help of corpus approach; Ji (2010) explores the stylistic differ-
ences between Don Quixote in Spanish and its two Chinese translations focusing on
phraseological patterns, stylistic modification of language, textual patterns, archa-
ism, etc. Research findings of those researches have provided some inspiration for
the investigation of various styles in English translations of Chinese novels.
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3.2.2 Principles

As far as style is concerned, the research goals based on the Chinese-English Parallel
Corpus of Modern and Contemporary Chinese Novels (CEPCOCN) include transla-
tor’s style, translation of discourse presentations, translations by specific writers,
comparison between translations into and out of the mother tongue, and diachronic
comparison between translations of the same literary work. The design of CEPCOCN
abides by the following principles which are also where its peculiarities lie:

Firstly, a simple monolingual comparable or interlingual parallel research model
or an integrated one of both has been replaced by a multiple-complex model in rela-
tion to research needs with a tendency toward process and causal model. In the light
of the new multiple-complex model, CEPCOCN can be used either as a whole or
separately. Apart from the original Chinese texts and their corresponding English
translations, comparable English original novels, translated novels from other cor-
pora, writings by the translators themselves or translations done by the writers
themselves, etc., are all used as reference corpora to ensure a triangulation of the
result. CEPCOCN can be divided as follows: (1) parallel corpus with representative
Chinese writers as the variable, for instance, Chinese-English Parallel Corpus of
Lao She’s works, Chinese-English Parallel Corpus of Eileen Chang’s works,
Chinese-English Parallel Corpus of Jia Pingwa’s works, Chinese-English Parallel
Corpus of Mo Yan’s works, Chinese-English Parallel Corpus of Yu Hua’s works,
etc. Those writers are the representatives of their respective times in the use of lan-
guage, narrative style, and idiolect. Those specialized corpora will shed some light
on the analysis of their distinctive styles and the corresponding English translations;
(2) diachronic parallel corpus with the historical periods of original novels as the
variable, for instance, Chinese-English Parallel Corpus of Modern Chinese Novels
and Chinese-English Parallel Corpus of Contemporary Chinese Novels. They can
be further divided into Chinese-English Parallel Corpus of Novels from the Republic
of China (1911-1949), Chinese-English Parallel Corpus of Novels from the Early
PRC, Chinese-English Parallel Corpus of Novels from the Reform and Opening-up
Period, etc. With the help of those sub-corpora, investigations of diachronic changes
in English translations of Chinese novels and in language can be carried out; (3)
parallel corpus with representative translators as the variable, for instance, Chinese-
English Parallel Corpus of Howard Goldblatt’s translations, Chinese-English
Parallel Corpus of Gladys Yang’s translations, Chinese-English Parallel Corpus of
Julia Lovell’s translations, Chinese-English Parallel Corpus of David Kwan’s trans-
lations, etc. Those sub-corpora can facilitate the investigation of different transla-
tors’ styles. Of course, there are some overlaps between the sub-corpora mentioned
above.

Secondly, multiple perspectives of studies are suggested. Although corpora can
provide authentic data for describing translations, the information extracted is con-
fined more to the formal levels. To find an appropriate point of departure, therefore,
is the first step in CTS. That is to say, we have to find out the linguistic expressions
for the object of study at the formal level and make the corpora provide information
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or data we need. Currently, translation universals or features of translated language
and translator’s style are still the major topics in CTS. No matter if it is an investiga-
tion of explicitation, simplification, or translator’s distinctive translating style, the
parameters employed are still such formal features provided by computer software
directly or indirectly as type-token ratio, mean sentence length, lexical density or
variety, etc. The study of narrative style is one of the topics which demand informa-
tion or data about discourse and has gained more attention. Therefore, there is still
large room to invent new topics in CTS and the key step is the option of point of
departure. As it has been mentioned previously, the new developments in CTS begin
to pay more attention to the interaction between languages, language changes
brought by translations, extratextual explanations, etc., and attaches more impor-
tance to contextualization. In accordance with the new trend, the design of
CEPCOCN intends to offer multiple perspectives of studies from both internal and
external perspectives. On the one hand, the internal perspective focuses on the stud-
ies of the linguistic expressions for the object of study at the formal level because
computer software can only recognize formal linguistic elements. Since recognition
of information is the basis, this type of research has to begin with design of tagging
which makes the extraction of specific information or data possible. The external
perspective, on the other hand, aims to set up point of departure with the help of
given information of the texts in discussion. Specific information of linguistic forms
is first recognized with some software and then they are searched in corpora through
concordance, the result of which can be analyzed to verify or falsify the original
hypothesis. For instances, WordSmith Tool can produce the wordlist of works by
specific writers which can be further used to create specific wordlists of the writers’
peculiar use of language, such as creative forms, collocations, dialect expressions,
etc. Specific items from the remolded wordlist can be searched in the parallel cor-
pus. Besides, research findings of studies of specific writer’s language and style can
also be employed. For instance, in the published A Dictionary of Lao She’s Language
and A Dictionary of Mao Dun’s Language, the writers’ creative use of language,
phrases, and collocations have been prepared in advance. All those items can be
used to find out the stylistic transfer with the help of concordance in the parallel
corpora. Collocation concordance tool, the Collocate for instance, can also be
employed to make investigations of the transfer of semantic prosody, creative col-
locations from Chinese to English. In addition, narrative point of view can be
approached from the use of deixis, modality, transitivity and free indirect speech,
etc. (see Bosseaux 2007).

Thirdly, linguistic description-based sociocultural explanations are provided.
CTS involves not only description of translation phenomena but also explanations
of them. It has always been criticized for a lack of explanation. The reason for the
lack of explanation lies in that the data provided by corpora concentrates more on
textual or linguistic information and para-textual information is very limited.
According to Boase-Beier, “statements from writers, readers, translators and schol-
ars” can be considered “as data from which to construct an overview of the role of
style in translation” (2006: 6). It indicates that para-textual information is an impor-
tant source for stylistic explanations. Although the header of each text can offer
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some sociocultural information, it is still inadequate. The present research attempts
to build an “extratextual information” corpus which consists of the prefaces to the
translations, postscripts, translator’s notes, and articles about personal translating
experience. All those materials are the by-products during the course of corpus
building. It is expected that, with the help of electronic corpus, they can offer a new
explanatory dimension for CTS.

3.3 Collection and Processing of Raw Materials

3.3.1 Selection of Texts

The CEPCOCN positions itself as a parallel corpus of English translations of mod-
ern and contemporary Chinese novels. Modern novels here refer to the representa-
tive fictional works published between 1917 when Hu Shi’s article On reform of
literature got published in New Youth, an influential magazine in China’s New
Culture Movement in the 1920s, and 1949 when the People’s Republic of China was
founded. Novels published after 1949 are taken as the contemporary ones. In the
selection of materials for corpus building, representativeness is one of the essential
issues that has to be taken into consideration by the researchers. As far as the repre-
sentative contemporary fictional works in Chinese literary history are concerned,
there has been no agreement among scholars. According to Dang (1994), contem-
porary novels in China refer to fictional works published between the New Culture
Movement and the 1980s. He divides the period into five stages and lists the repre-
sentative writers of each period focusing more on those after 1949. Hsia (1979/2001)
attaches more importance to the social response to the works by a writer and makes
it the yardstick in selecting representative contemporary writers. The writers he
introduces are chiefly those who have been very familiar to Chinese readers, such as
Lao She, Eileen Chang, Qian Zhongshu, etc. It is he who had made some of the
writers known worldwide. Yang and Mao (1981) agree to the demarcation line of
1949 which divides the modern and contemporary writers. In their introductions,
they highlight the works by writers between 1949 and the 1980s whose works have
been neglected by young readers today in China. As a matter of fact, most of those
works had been translated into English. Martin and Kinkley (1992), from the per-
spective of Sinologist and translator, summarize the achievement made by Chinese
contemporary writers focusing on those prevailing after the 1980s. Martin and
Kinkley believe the novels written by those writers are the representative works in
the new period. Lau and Goldblatt’s (2007) representative contemporary writers
include Mo Yan, Yu Hua, Su Tong, etc., who are more known to the world in recent
years.

From the views mentioned above, although there is difference among the schol-
ars, they share their views to a large extent in recognition of representative novelists
of specific periods. Moreover, most of the works they have listed have their English
versions and some of them have enjoyed some popularity in the English-speaking
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world. Based on a synthesis of those views, the present research makes the list of
works selected for CEPCOCN. Besides, works of some newly emerged writers,
such as Ai Bei, Hong Ying, Chun Shu, etc., are also included. For each writer, only
their representative works are optioned. It is expected to include all representative
works of the same writer in the corpus in the future. In doing so, the representative-
ness of the corpus texts will be guaranteed and foundations for the future diachronic
studies of English translations of modern and contemporary Chinese writers are to
be laid. Admittedly, it is a labor-intensive job.

3.3.2 Text Processing

Text processing involves all steps essential for every corpus building. Apart from
that, some specialties may be added. The procedures are as follows.

3.3.2.1 Raw Material Input

The hard copies are scanned into PDF files. Some of the materials can be down-
loaded from the Internet. All the raw materials are sorted by writers or translators
and stored in electronic format for later use in proofreading.

3.3.2.2 Recognition and Proofreading

Some computer software, ABBYY PDF transformer 3.0 for instance, is employed
to convert the PDF files into word format. Then, all the files in word format are
proofread manually against the PDF files or hard copies. The same type of mistakes
encountered in proofreading can be corrected at once with some editing software,
such as EmEditor, EditPlus, EditPad, etc., or the preprogrammed macros. Manual
interventions are essential to ensure the noises are eliminated from the texts. The
“clean” texts are stored for the next step.

3.3.2.3 Segmentation of Chinese Texts and Alignment at Paragraph Level

Since Chinese texts are composed by running characters without spaces between
them and cannot be recognized by computer software, it is necessary to segment the
Chinese texts into words or individual characters. ICTCLAS (Institute of Computing
Technology Chinese Lexical Analysis System), a software designed by the Institute
of Computing Technology, Chinese Academy of Sciences, is employed to make the
segmentation and tagging of POS in the Chinese texts. Then, both Chinese and
English texts are tagged with paragraph markers <p></p> and aligned at paragraph
level. The alignment at paragraph level can facilitate the alignment at sentence level
later and provide contexts for future parallel concordance.
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3.3.2.4 Sentence Segmentation and Header Adding

With the help of some editing software, EditPlus for instance, or preprogrammed
macros, paragraph-aligned texts are segmented into individual sentences tagged
with <s></s>. To ensure precision, information in the headers of both Chinese and
English texts is added manually tagged with <h></h>. References are made to exist-
ing tagging systems (i.e., Kenny 2001; Wang 2004). The header tagsets (see Table
3.1) are open and will be enriched for future need.

3.3.2.5 Sentence Alignment

With the help of the alignment function of ParaConc, the sentence-segmented
Chinese and English texts are aligned automatically at the sentence level. Since in
literary translation a lot of sentence splitting or blending are involved, the rate of
automatic alignment of literary texts between Chinese and English is not so high.
Manual corrections are demanded. The alignment is the basis for later parallel infor-
mation extraction.

3.3.2.6 Storage and Concordance

The aligned Chinese and English texts are exported from ParaConc and stored in
separate files, respectively, for future concordance. Both Chinese and English texts
can be stored in two forms: unannotated and annotated. The unannotated file can be
used for search of specific linguistic items while the annotated texts carrying the
information of POS can be used for syntactical searches.

3.3.2.7 Collection of Extratextual Materials

As it has been mentioned above, extratextual information, such as prefaces to the
translations, postscripts, translator’s notes, and articles about personal translating
experience, is to be collected to build a reference corpus. The texts in the corpus are
also added with header information so as to consolidate the research results from the
perspective of the translator.

3.4 Application of the Corpus in Translational Stylistic
Studies

Corpus-based studies of style in translation currently fall into four categories: first
of all, the source text is taken as norms and the target text is compared with the
source text to see how much the former deviates from the latter. To put it simply,
how much the style of the source text or the original author is conveyed into the
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target text; secondly, in the target language, non-translated texts are taken as the
norms and judgment is made about how much the translated texts are different from
the non-translated texts within the same language; thirdly, translations into the
mother tongue are taken as norms and comparisons are made between the transla-
tions into and out of the mother tongue; lastly, corpus-based study of translator’s
style focuses on the differences between two translators in their translating
strategies.

The first category belongs to the interlingual comparative study of stylistic
transfer, which is the same as studies of style in the traditional sense. All the other
three categories are comparable corpus-based study of style. The investigations of
the second category are similar to the study of T-translation universals described by
Chesterman (2004a, b). The third category takes the direction of translation as the
variable. The fourth category of study can be carried out in two models: monolin-
gual comparable model and bilingual parallel model. The former is based on the
methodology put forward by Baker (2000), while the latter focuses on how different
translators render the same source text with the help of the parallel corpus consist-
ing of one source text and a couple of its translations. The following chapters will
address those topics in detail.

The application of the new corpus approach to translation studies has changed
translation theorists’ view of style which is no longer confined to the convey of
author’s style in the target text. Both stylistic features of the translated language as
a whole and peculiarities reflected in translating strategies of specific translators are
taken into consideration in the corpus context. Regularities and patterns in language
used in translations have become the focus of attention under the new framework.
Corpora built for this purpose have provided a solid foundation for such
investigations.
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Chapter 4

Translator’s Style Revisited: A Case Study
of Howard Goldblatt’s Style in Translating
Chinese Novels

Abstract This chapter is an investigation of the style in translated Chinese novels
by Howard Goldblatt, a research professor who has translated many modern and
contemporary Chinese novels into English, in accordance with the corpus method-
ology proposed by Baker (Target 12(2):241-266, 2000). The translations of Gladys
Yang, another renowned translator of Chinese literature, are taken as a comparable
corpus. The results show that the statistics provided by corpus tools, such as stan-
dardized type-token ratio, mean sentence length, frequencies of reporting verbs and
optional use of reporting that are not so significant for differentiating different trans-
lators’ styles. It is proposed that the translator’s style be categorized into two sub-
types: S-type (source text type) and T-type (target text type). The former refers to
the regularities manifested in the distinctive strategies adopted by the translators in
coping with specific source language phenomena in all their translations, while the
latter focuses on the habitual linguistic behaviour of individual translators.
Additionally, it shows that the T-type translator’s style seems, based on the present
corpus statistics, to belong to the translational style or translation universals, that is,
to the universal features of the translated language; while the S-type is of more sig-
nificance in translation studies. Finally, a multiple-complex model of comparison is
proposed for the study of translator’s style.

4.1 Introduction

In the present chapter, Baker’s (2000) methodology is employed to investigate the
translating style of Howard Goldblatt, a research professor who has translated many
modern and contemporary Chinese novels into English. The translations by Gladys
Yang, another renowned translator of Chinese literature, are used as a comparable
corpus. Then, a comparison is made between findings of the present research and
similar studies concerning translator’s style. In addition, a comparison is made
between the translations discussed and novels written by several English native
writers in terms of style based on the corpus statistics so as to find out whether a

The term used by Baker is “translator’s style” (2000: 245). Saldanha (2011a) employs “translator
style” to differentiate from “translation style.” We prefer the former in this research.
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translator’s language differs significantly from the comparable non-translated lan-
guage of a writer. The investigation is followed by a discussion of the methodology
used in studying the translator’s style.

It is proposed that translator’s style be categorized into two subtypes: S-type
(source-text type) and T-type (target-text type). The former refers to the regularities
manifested in the distinctive strategies adopted by a translator in coping with spe-
cific source language phenomena in all his or her translations, while the latter
focuses on the habitual linguistic behavior of individual translators. The S-type, in
Saldanha’s words, is “a way of responding to the source text” (201 1b: 27) regularly.
Compared with the T-type translator’s style, the S-type, which shows consistently in
all the translated works by the same translator, can differentiate one translator from
another regardless of the source texts and is of more significance in terms of transla-
tion studies.

4.2 Goldblatt’s Style in Translating Chinese Novels

Howard Goldblatt, as “the premier translator of contemporary Chinese literature,”
has translated nearly 40 novels by about 20 modern or contemporary writers of
mainland China, independently or in collaboration (see Appendix 4.1). Since the
primary criterion for deciding whether a translator has his or her own peculiar style
is that his or her “way of translating” is “recognizable across a range of translations”
(Saldanha 2011b: 31), we select 17 works by different writers translated by Goldblatt
independently as the corpus for investigating his translating style (see Appendix
4.2). The corpus is representative in its diversity.

Although Baker regards “choice of the type of material to translate” and strate-
gies such as “the use of prefaces or afterwards, footnotes, glossing in the body of the
text, etc.,” as the nonlinguistic indications of translator’s style, it is not the focus of
attention in her corpus methodology design. I, likewise, ignore these aspects and
concentrate only on the textual characteristics.

With the help of the corpus-based approach, the style of a text can be analyzed
according to the statistics provided by computer software. WordSmith 5.0 can offer
data about the frequencies of types and tokens, type-token ratio (TTR), standardized
TTR (STTR), mean word length (M. word length), and mean sentence length (M.
sentence length). The differences in TTR can be ascribed to the different lengths of
texts in discussion. Usually the longer a text is, the lower its TTR will be. The M.
word length in English fictional texts averages about four letters per word, due to the
fact that the English language is characterized by the frequent use of one-letter, two-
letter, and three-letter words, such as a, an, the, of, to, in, etc. Thus the values of
TTR and M. word length can hardly explain anything about the translators’ style.
We, therefore, just ignore them in the following discussions. In theory, the STTR
can be used to decide the lexical variety of a particular text. The lower the value of
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STTR is, the higher the variety in lexical use in the text. M. sentence length, which
is calculated according to the average number words, can be an indicator of the dif-
ficulty of the text.

The textual characteristics of the 17 works translated by Goldblatt are shown as
follows (see Table 4.1).

According to Table 4.1, the highest STTR is 47.77 (in Blood Red Sunset by Ma
Bo), while the lowest one is 40.65 (in Tales of Hulan River by Xiao Hong). The
average value of STTR in Goldblatt’s translations is 44.09; the largest M. sentence
length is 23.38 (in Tales of Hulan River by Xiao Hong), while the smallest one is
11.81 (in Black Snow by Liu Heng). The average value of M. sentence length is
15.17. There is only a slight difference in the STTR among the translated texts,
which averages about 45. This indicates that Goldblatt maintains an almost stable
lexical diversity throughout all his translations. As for the M. sentence length, the
scope of change is around +5 words. The difficulty in sentence used remains essen-
tially the same.

The diachronic development of STTRs and M. sentence lengths in Goldblatt’s
English translations of the 17 Chinese novels can be shown in Fig. 4.1.

In Fig. 4.1, the curve for M. sentence length has a relatively large variability
compared with the one for STTR. In terms of the STTR, the discrepancy between
the lowest one (in Tales of Hulan River by Xiao Hong) and the highest (in Blood

Table 4.1 Textual characteristics in Goldblatt’s translations

Author Title (date of publication) STTR M. sentence length
Xiao Hong Tales of Hulan River (1979) 40.65 23.38
Duanmu Hongliang Red Night (1988) 43.49 12.91
Zhang Jie Heavy Wings (1989) 46.07 13.39
Ai Bei Red vy, Green Earth Mother (1990) 46.09 14.93
Jia Pingwa Turbulence (1991) 43.59 14.52
Liu Heng Black Snow (1993) 46.18 11.81
Mo Yan Red Sorghum (1993) 46.45 15.52
Ma Bo Blood Red Sunset (1995) 47.77 13.15
Su Tong Rice (1995) 46.70 12.66
Gu Hua Virgin Widows (1996) 45.36 16.15
Li Rui Silver City (1997) 46.41 20.34
Wang Shuo Playing for Thrills (1997) 44.00 13.05
Hong Ying Daughter of the River (1998) 45.92 17.01
Chun Shu Beijing Doll (2004) 43.56 12.43
Jiang Rong Wolf Totem (2008) 44.44 16.39
Zhang Wei The Ancient Ship (2008) 44.70 15.34
Lao She Rickshaw Boy (2010) 43.46 14.99
Average 44.99 15.17

Note: STTR stands for standardized type-token ratio; M. sentence length refers to mean sentence
length
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Fig. 4.1 STTR and M. sentence length in Goldblatt’s translations of 17 Chinese novels

Red Sunset by Ma Bo) is 7.12. Tales of Hulan River was the first Chinese novel
translated by Goldblatt, in 1979, while Blood Red Sunset came out in 1995, near the
middle part of the overall publication time span. Thus, it seems that slight changes
may also take place in a translator’s lexical variety over time. However, the lexical
diversity and difficulty in sentences used, on the whole, remain consistent through-
out all Goldblatt’s translations.

Since the translator’s style should be the “way of translating” which “distin-
guishes the translator’s work from that of others” (Saldanha 2011b: 31), we use the
translated works by Gladys Yang as a comparable corpus. Yang, another renowned
translator of Chinese literature, also translated many contemporary Chinese novels
apart from many other ancient or modern Chinese literary works translated in col-
laboration with her husband Yang Xianyi.

Yang’s representative translations, including novels, novellas, and collections of
short stories, are chosen for the purpose of investigating her translating style (see
Appendix 4.3). In terms of choice of materials to translate, Yang’s options were
more ideologically constrained, because most of her translations were sponsored by
Chinese Literature, an official journal of translations to introduce Chinese culture
and society to the West, and by Panda Books, a cultural export program planned by
the government. The STTR and M. sentence length in Yang’s translations can be
calculated as follows (see Table 4.2).

In Table 4.2, the average STTR is 46.09, while the discrepancy between the high-
est (in Ten Years Deducted by Shen Rong) and the lowest (in The Story of Old
Droopy by Sha Ting) is only 2.10. The average M. sentence length is 11.92, with a
discrepancy between the largest and smallest M. sentence lengths of only 3.18
words. The development of the two parameters in Yang’s English translations can be
shown in Fig. 4.2.

In Fig. 4.2, there are only slight changes in the two curves for STTR and M.
sentence length. The STTR and the M. sentence length of Yang remain roughly the
same throughout all her translations. This indicates that, statistically speaking, Yang
maintained a certain lexical variety and difficulty of language in her translations of
Chinese fiction.
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Table 4.2 Textual characteristics in Yang’s translations

Author Title (date of publication) STTR | M. sentence length
Shen Congwen | The Border Town and Other Stories (1981) 4482 112.92
Sha Ding The Story of Old Droopy (1982) 45.30 |10.53
Gu Hua A Small Town Called Hibiscus (1983) 46.30 | 13.46
Zhang Xianliang | Mimosa (1985) 46.59 | 12.50
Gu Hua Pagoda Ridge (1985) 46.52 | 12.31
Deng Youmei Snuff-Bottles and Other Stories (1986) 45.08 | 12.19
Zhang Jie Lead Wings (1987) 46.61 |10.28
Feng Jicai The Tall Woman and Her Short Husband (1991) |45.93 | 11.76
Shen Rong Ten Years Deducted (1991) 46.92 | 11.44
Zhang Jie The Time Is Not Yet Ripe (1991) 46.02 | 11.84
Average 46.01 | 11.92
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Fig. 4.2 STTR and M. sentence length in Yang’s translations of the Chinese novels

Table 4.3 A comparison between Goldblatt and Yang in terms of WordSmith statistics

Translator STTR M. sentence length
Goldblatt 44.99 15.17
Yang 46.01 11.92
Discrepancy 1.12 3.25

We can compare the statistics for Goldblatt and Yang (see Table 4.3).

It may be noticed in Table 4.3 that the discrepancy between STTR for Goldblatt
(44.99) and Yang (46.01) is only 1.12 and that between M. sentence length for the
two translators is only 3.25. These differences between the two groups of statistics
are not significant enough to say that Goldblatt and Yang differ in their translating
styles in terms of lexical diversity or sentential complexity. If the difference between
translators, according to such statistics, is so slight, it is unconvincing to use them
to delineate the different translating styles among translators.
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4.3 Translator’s Style or Translational Style

4.3.1 Comparisons of STTR and M. Sentence Length

In this part, I will make horizontal comparisons of statistical results between rele-
vant researches into translator’s style and the present one based on Baker’s corpus
methodology.

According to Table 4.4, in Baker (2000), the discrepancies in STTR and M. sen-
tence length between Bush and Clark are 8.87 and 15.69, respectively, both of which
are statistically significant. This demonstrates that the two translators maintain dif-
ferent styles, at least in terms of lexical variety and sentential complexity.

However, researches based on the same methodology produce inconsistent
results. We refer to Liu Zequan et al.’s (2011) statistics for the translations of Hong
Lou Meng by David Hawks and the Yangs (Yang Xianyi and his wife, Gladys Yang),
the two complete translations of the work. The discrepancies between the statistics
for the two translators are very slight (with 0.97 for STTR and 1.72 for M. sentence
length). When taking the above results of Goldblatt’s and the Yang’s translations
(the discrepancies between which are 1.02 for STTR and 3.25 for M. sentence
length) into consideration, we notice that the English translations of Chinese novels,
classical or contemporary, show similar STTR and M. sentence length. Baker’s
(2000) findings of differences in translator’s style between the two translators prob-
ably result from the different source texts from which they translated—Bush trans-
lates from Portuguese and Spanish, while Clark translates from Arabic, which is a
non-Indo-European language very different from English. If the English transla-
tions from source languages other than Chinese also show similar statistical features
to those delineated here, the indication is that “translator’s style,” as Baker (2000)
conceives of it, is more likely to be a type of translational style or translation
universal.

According to Table 4.4, the average values for STTR and M. sentence length are
4473 and 14.65, respectively. Comparatively, in the fiction sub-corpus of the
Translational English Corpus (TEC), the overall STTR and M. sentence length aver-
ages are 44.63 and 13.508, respectively (Olohan 2004: 80),' which are very close to

Table 4.4 A comparison between present findings and other relevant researches in corpus statistics

Researcher Translators STTR M. sentence length
Baker (2000) Bush 49.87 23.76
Clark 41.00 8.07
Liu Zequan et al. (2011) Hawks 42.78 15.36
The Yangs 43.75 13.64
Present research Goldblatt 44.99 15.17
Yang 46.01 11.92
Average 44.73 14.65

'The M. sentence length in Olohan is 135.08 originally (2004: 80), which must be a mistake.
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the results of both Liu Zequan et al. (2011) and the present study. The contrast
between the two translators in Baker (2000), as mentioned above, is partly due to
the differences between the source languages from which they translate. Preliminary
comparisons show that it is not so reliable to use the corpus statistics of the trans-
lated texts to determine the translating styles of different translators, since the works
of almost all translators yield similar statistics, and the results are thus more univer-
sal than individual.

We will make another statistical comparison between four native English
writers—Charles Dickens, Mark Twain, William Faulkner, and Ernest Hemingway—
in terms of the corpus statistics provided by the WordSmith Tools. These writers are
well known for their diverse styles in novel writing. Five works by each of them will
be used for the investigation (see Appendix 4.4). The statistics are shown in
Table 4.5.

From Table 4.5, it may be noticed that Dickens has the highest average STTR
(42.07), while Hemingway has the lowest one (35.73), with a discrepancy of 6.34
between the two. The average value is 39.22. This supports the generally accepted

Table 4.5 A comparison between four native English writers in terms of WordSmith statistics

M. sentence

Writers Works STTR | length
Dickens The Adventures of Oliver Twist (1839) 44.12 | 15.13
A Christmas Carol (1843) 43.28 |15.92
David Copperfield (1850) 40.95 | 15.87
A Tale of Two Cities (1859) 41.61 |16.33
Great Expectations (1861) 40.38 | 18.98
Average 42.07 1 16.45
Twain The Adventures of Tom Sawyer (1876) 43.44 | 14.40
The Prince and the Pauper (1882) 45.76 | 17.92
Adventures of Huckleberry Finn (1884) 37.00 | 18.90
The Man That Corrupted Hadleyburg (1900) | 41.67 | 14.43
The Mysterious Stranger (1916) 39.90 | 19.32
Average 41.55 | 16.99
Faulkner The Sound and the Fury (1929) 36.17 | 9.85
As I Lay Dying (1930) 35.78 | 12.11
Light in August (1932) 37.08 | 10.57
Absalom, Absalom! (1936) 39.79 |40.42
The Reivers (1962) 38.87 | 15.25
Average 37.54 17.64
Hemingway The Sun Also Rises (1926) 3558 | 633
A Farewell to Arms (1929) 34,71 8.55
For Whom the Bell Tolls (1940) 35.19 |10.73
The Old Man and the Sea (1952) 34.54 113.90
The Snows of Kilimanjaro (1932) 38.61 | 13.61
Average 35.73 | 10.62

Average of the four writers 39.22 1543
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fact that Dickens has a high level of lexical diversity while Hemingway is famous
for his simple style of diction. The average values of Twain and Faulkner lie between
them. In terms of M. sentence length, Faulkner averages 17.64 words, while
Hemingway averages only 10.62 words, and this is why Faulkner is more difficult
to read than Hemingway. The difference between Dickens (16.45) and Twain
(16.99) is slight. The average value for M. sentence length of the four writers is
15.43. Thus, with these statistics alone, it is not necessarily easy to differentiate the
writing of one from that of another (for instance, Faulkner from Dickens).

However, the overall discrepancy in STTR between the original English novels
(39.22) and the English translations (44.73) is 5.51, which is somewhat significant.
It seems that translated English novels do show some differences from the originals,
at least in terms of STTR. However, if we take the difference in M. sentence length
between the translated (14.65) and non-translated novels (15.43) into consideration,
it is hard for us to differentiate one group from the other.

From the above descriptions, we may find that the corpus methodology for inves-
tigating the translator’s style, especially the part based on corpus statistics (for
instance, STTR and M. sentence length), does not work well enough to tell two
translators’ styles apart. The translated texts show little difference in STTR between
themselves, while the difference between them and the original English of the native
writers is significant. It seems that although English translations of Chinese novels
do show some difference from the original English novels in terms of STTR or M.
sentence length, there is little difference between the translations themselves in
those aspects.

4.3.2 Comparisons in Reporting Structures

In Baker’s (2000) study, the patterning of the reporting verb SAY in all its forms is
taken as another indicator of the translator’s styles of Peter Bush and Peter Clark.

1. Peter Bush tends to use says frequently in narration, while Peter Clark’s fewer
use of says, by contrast, is either in direct speech or proverbs, very rare in
narration.

2. Peter Clark appears to prefer direct speech marked by explicit use of quotation
marks, while Peter Bush, on the other hand, tends to use indirect speech.

3. There also seems to be a strong preference in Peter Clark’s texts modifying verbs
of speech for adding something about the manner in which something was said,
while in Peter Bush’s translations there is a tendency to attribute opinions and
thoughts to someone or relate what is being said now to what was said by oneself
or someone else on another occasion. (Baker 2000: 252-254)

Here we will borrow Baker’s model to find out whether the use of a specific
reporting structure can show the difference in translator’s style between Goldblatt
and Yang. The use of the reporting verb SAY in all its forms in translations of
Goldblatt and Yang, respectively, is as follows (see Table 4.6).
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Table 4.6 Use of the reporting verb SAY in all its forms in translations of Goldblatt and Yang

Translator Goldblatt Yang

Size of corpus 1,761,096 344,215 Discrepancy

Reporting verb Say 1,727 0.98 %o 255 0.74 %o 0.24 %o
Says 312 0.18 %o 85 0.25 %o 0.07 %o
Said 6,132 3.48 %o 682 1.98 %o 1.50 %o
Saying 572 0.32 %o 73 0.21 %o 0.11 %o
Total 8,743 4.96 %o 1,095 3.18 %o 1.78 %o

Table 4.7 Frequency of reporting verb SAY in all its forms in translations of Bush and Clark
(Baker 2000: 252)

Translator Bush Clark
Size of corpus 296,146 173,932 Discrepancy
Reporting verb Say 218 0.74 %o 168 0.97 %o 0.23 %o
Says 145 0.49 %o 18 0.10 %o 0.39 %o
Said 210 0.71 %o 905 5.20 %o 4.49 %o
Saying 41 0.14 %o 102 0.59 %o 0.45 %o
Total 614 2.07 %o 1193 6.86 %o 4.79 %o
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Fig. 4.3 Frequency of say in all its forms in Baker (2000) and the present study

According to Table 4.6, it seems that both Goldblatt (3.48 %o) and Yang (1.98 %o)
prefer the past tense said, although the frequency of said in Goldblatt’s translations
is higher. The discrepancies between the two translators in the use of the other three
forms are slight. On the whole, Goldblatt (4.96 %) makes more use of the verb than
Yang (3.18 %o) does.

Similarly, the use of the reporting verb SAY in all its forms in translations of
Bush and Clark is shown in Table 4.7.

It can be noticed from Table 4.7 that the frequency of said is the highest of the
four forms in both Bush’s (0.71 %o) and Clark’s (5.20 %o) translations. As for the
three other forms, the discrepancies in the two translators are slight.

The frequency of SAY in all its forms in both Baker (2000) and the present study
is rendered more explicitly in Fig. 4.3.
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Table 4.8 Frequency of reporting verb SAY in all its forms in the works of four native English
writers

Writers Dickens Twain Faulkner Hemingway
Size of corpus 860,143 311,236 536,888 367,413
Reporting | Say 1,296 | 1.51 %o | 443 1.42 %0 | 838 1.56 %0 | 384 1.05 %o
verb Says 211 0.25%0 662 2.13%0 | 1,806 |3.36%0 |41 0.11 %o

Said 6,337 | 7.37 %0 | 1,488 |4.78 %o 5,275 |9.83 %0 |5,085 |13.84 %o
Saying | 172 0.20 %o | 144 0.46 %o | 212 0.39 %0 |56 0.15 %o
Total |8,016 |9.32%0 (2,737 8.79 %o |8,131 |15.14 %c |5,566 |15.15 %o
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Fig. 4.4 Use of say in all its forms in permillage in native English writers

According to Fig. 4.3, said is the most frequently used form of the reporting verb
SAY in all translations under discussion and is also the form showing the major dif-
ferences between different translators—only slight differences appear between the
use of the other three forms (say, says, saying). However, the four curves, overall,
show a similar tendency in their distributions, indicating that the pattern of distribu-
tion of reporting verb SAY in all its forms in translations is more universal than
individual.

We can make a comparison between translations and the writings of the above-
mentioned native English writers in terms of the use of reporting verb SAY in all its
forms (see Table 4.8).

According to Table 4.8, said enjoys the status of the most frequently used form
by all four writers, while the differences in the use of the other three forms are not
so conspicuous. Hemingway makes more frequent use of said in his writings than
do the other three while using the other three forms of the verb SAY less than the
others. Table 4.8 can be rendered into Fig. 4.4.

In Fig. 4.4, the four curves show similar overall tendencies. The major discrepan-
cies between the four native English writers in the use of the reporting verb SAY in
all its forms lie in the use of says and said. By comparing with Fig. 4.3, we see that
the pattern of the distribution of the reporting verb SAY in all its forms among the
native English writers is much similar to that among the translators. The distribution
pattern of the reporting verb SAY in all its forms is thus more likely to be universal
in English translations and is similar to the situation in the native English writings.
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The major differences between translators or writers lie in the use of said. It is,
however, difficult for us to differentiate one translator’s style from another’s merely
by relying on statistics about the use or distribution of the reporting verb SAY. Baker
(2000) also discusses the use of optional that in reporting structures with the verb
SAY, but such similar investigation is omitted in the present research.

4.4 Summary

From the above comparisons, statistics, such as the STTR and M. sentence length,
show more about translational style or translation universal, which contains the uni-
versal features of the translated language, than they do about translator’s style. As
for the investigation of reporting structure, although the statistics show that Goldblatt
and the Yang differ in their uses of the past form of SAY, there is, overall, a similar
tendency in the distributions of SAY in all its forms. This indicates that the patterns
of distribution of the reporting verb SAY in translations is more universal than indi-
vidual. Therefore, the textual features of translations derived from the corpus statis-
tics provided by computer software have to be further confirmed. If they are the
features common in most translated works by different translators, they belong to
translational style, that is, the style of translated text or translation universals, rather
than to the translator’s peculiar way of translating.

4.4.1 Translator’s Style or Translational Style

Translator’s style, in my view, is characterized by three factors: (1) peculiarity—a
translator’s style is the particular way of translating of a specific translator, which
may differentiate him or her from other translators; (2) translator orientedness—
both ST and TT are taken into consideration, as long as the specific way of translat-
ing being investigated is the result of the translator’s choices; and (3) consistency, a
particular way of translating, no matter whether it is derived from subconscious
habitual linguistic actions or is purposefully constructed in response to the ST,
maintains a consistency in all the translations by the same translator. If the transla-
tor’s style under discussion is shown to have the features of all translated texts, it
belongs to the category of translational style or translation universals, which is the
style or features of the translational language.

4.4.2 S-Type and T-Type Translator’s Styles

In Baker’s view, translator’s style takes the form of “characteristic use of language”
or “preferred or recurring patterns of linguistic behavior” (2000: 245), which result
from the translator’s personal choices. Since the choices can be conscious or



54 4 Translator’s Style Revisited: A Case Study of Howard Goldblatt’s Style...

subconscious, translator’s style, I believe, can be likewise categorized according to
two subtypes: S-type (source-text type) and T-type (target-text type). The former
deals with the translator’s particular way of transferring the ST features to the TT,
while the latter focuses on the habitual linguistic behavior of individual translators.
The S-type translator’s style, in Saldanha’s view, is “a way of responding to the
source text” (2011b: 27), which takes the form of conscious, purposeful, and consis-
tent strategies in all the translated works by the same translator. The T-type transla-
tor’s style does not take the ST into consideration and results from linguistic patterns
that are the translator’s subconscious choices. The latter is similar to the author’s style
discussed in literary stylistics. Baker’s (2000) methodology belongs to the T-type.

The statistics provided by the corpus approach cannot satisfactorily justify the
distinctiveness of each translator’s style in their translations. Baker herself has also
suggested the linguistic patterns identified in this way “should next be compared
directly with the source text in order to address the question of the potential influ-
ence of the source language and/or author style” (2000: 255). This means the study
of translator’s style does not repel the ST flatly, though it is TT oriented. I propose
that the translator’s style in response to the ST—that is, the strategies consistently
adopted by a specific translator in coping with the same type of phenomena in the
SL in all his or her translations—be embraced in the study of translator’s style.

For instance, as far as the translation of Chinese novels is concerned, due to the
omission of personal pronoun subject and lack of tense markers of verbs, it is some-
times hard to differentiate the narrator’s writing from the character’s inner speech or
thought, which takes the form of a “blend/ambiguous modes of speech presentation”
(Shen 1991: 77). It thus becomes the translator's task to make decisions concerning
present or past tenses and first, second, or third person pronoun subjects in his or her
translations, and these decisions may lead to quite different effects. In translating
this type of speech presentation into English, it is for the translator to make the deci-
sions of personal pronoun subject and verb tense (see Chap. 5). The third person and
the past tense make the renditions in the narrator’s voice; in contrast, the first or the
second personal pronoun and the present tense turn them into the character’s voice,
which may shorten the distance between the TL readers and the character in the
story. If the translator maintains some consistency in this aspect in all translations of
the same translator, we can decide that it is an indication of his or her translator’s
style—more specifically, the S-type translator’s style, the regularity in response to
the specific linguistic phenomenon in the source language in all the translator’s
translations. This can be a new direction in the exploration of the translator’s style.

4.4.3 A Proposed Multiple-Complex Model of Comparison

In investigating translator’s style, both the S-type and the T-type translator’s styles
take the form of linguistic regularities or patterns in the translated texts. Olohan
(2004: 150) proposes a further comparison between a translator’s own writings and
his or her translations in the same language to differentiate the translator’s style. The
problem is some translators do not write literary works themselves, and even if we
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can find similarities or differences between a translator’s writings and his or her
translations in terms of style, we still cannot tell clearly which influences which. In
practice, the regularities or patterns shown in the translated texts are caused by
many factors.

In fact, “translator’s style,” just like “equivalence” in linguistics-oriented transla-
tion studies, serves as one of the major conceptual tools in the corpus-based transla-
tion studies paradigm. Its main function is to help us learn more about “the nature
of translated text as a mediated communicative event” (Baker 1993: 243). I propose
that both S-type and T-type translator’s styles be taken into consideration as long as
they embody the regular linguistic patterns that result from consistent choices made
by the same translator in all his or her translations.

I propose a multiple-complex model of comparison for investigating translator’s
style. There are two scenarios. The first one, which focuses on the S-type transla-
tor’s style, begins with the parallel model based on the corpus of one source text and
its translations by different translators. Once differences between them in terms of
style are detected, the comparable corpora composed of all their translations,
respectively, are employed to verify whether each translator’s translating style
maintains some consistency in all his or her translations. For instance, the above-
mentioned novel Luotuo Xiangzi by Lao She has been translated by three translators
(Shi Xiaojing, Jean M. James, and Howard Goldblatt). A parallel corpus of one
source text to three target texts of Luotuo Xiangzi is employed to find out the differ-
ences in their handling of the blend forms of speech presentation. It is observed that
Shi tends to choose indirect speech with the third person and the past tense to render
the original, while James and Goldblatt prefer the free direct speech with the first or
the second personal pronoun and the present tense (see Chap. 5). Since these options
may lead to very different impressions on the target-text readers, their particular
strategies in dealing with the special forms of speech presentation can be regarded
as indicators of their translator’s styles. Then we will try to verify whether Shi,
James, and Goldblatt use the same strategies in all their translations of Chinese
novels. If there is some constituency, it will be shown that they have different regular
ways to render the speech presentations. That is to say, they have different translator’s
styles, at least in terms of speech presentation translation.

The second scenario, which focuses on the T-type translator’s style, makes use of
the comparable model first. It is similar to the practice employed in Baker’s (2000)
investigation. The parallel corpora are then employed to find out the influences from
the source texts. In this way, the T-type translator’s style can be detected. For
instance, the findings about Goldblatt and Yang in terms of style can be further
tested according to the parallel corpora, which consist of their translations and the
corresponding source texts.

Apart from what has been mentioned, the writings of the same genre by each
translator in the target language, if there are any, can be collected as another compa-
rable corpus to find out the relation between their writings and translations.? This
comparison can be a complementary step to both the scenarios mentioned above
(see Chap. 7).

2The ground for this idea is that the writer-as-translator phenomenon was very common in the
1930s in the Chinese literary field.
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Chapter 5

Discourse Presentation Translation

as an Indicator of Translator’s Style: A Case
Study of Lao She’s Luotuo Xiangzi and Its
Three English Translations

Abstract Based on comparisons of results from similar research, it is noticed that
corpus statistics such as type-token ratio, mean sentence length and patterns of
reporting structure are not very effective in differentiating different translators’ styles.
It is proposed in this chapter that, apart from the translator’s style resulting from their
unconscious use of the target language regardless of the source texts (i.e., the T-Type),
studies of translator’s style should also take account of their purposeful strategies for
coping with particular language patterns in the source text/language which show
some consistency in all their translations (i.e., the S-type). The study in this chapter
investigates the styles of three English translations of the Chinese novel Luotuo
Xiangzi respectively by Jean James, Shi Xiaojing and Howard Goldblatt, focusing on
the renderings of discourse presentation. The results show that the three translators
differ significantly in their renderings of particular forms of Chinese discourse
presentation which can be taken as an indicator of the S-type translator’s style.

5.1 Introduction

When applied to translation studies, style is usually regarded as something belong-
ing to the source text or the author of the source text (Boase-Beier 2006: 5). In “the
pre-linguistics period of translation” (Newmark 1981: 4), “loyalty” or “faithful-
ness” is taken as one of the key conceptual tools in evaluating translations.
Stylistically, a translator was forbidden to have his or her own style. To achieve the
same stylistic effect of the source text in the target text is one of the ways to attain
loyalty or faithfulness in translation. Then, in the linguistics period, “equivalence”
is proposed as the major criterion. But, again, the author’s style is considered to be
something sacred in translation. The task of a translator is nothing but to imitate the
author’s style in his or her translation.

Within the paradigm of Corpus-Based Translation Studies, Baker (2000)
proposes the notion of translator’s style. According to Baker, it refers to the particu-
lar way of translating adopted by individual translators (similar to the authorial style
in literary stylistics) and should be primarily concerned with the “preferred or

!'The pre-linguistics period of translation studies refers to the period before linguistics is applied to
translation studies.
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recurring patterns of linguistic behaviour” of the translator, or “the translator’s
characteristic use of language” (2000: 245). She compared the translations of two
translators—Peter Bush and Peter Clark—in terms of type-token ratio, average sen-
tence length, and reporting structure. It is concluded by observing the corpus statis-
tics that the two translators have their distinctive styles. The peculiarities are
explained from the perspective of the translator as a social agent, who is greatly
influenced by his or her own social experiences.

Baker’s research is further developed by many other scholars, such as Bosseaux
(2001, 2004, 2007), Olohan (2004), Winters (2004a, b, 2007, 2009), and Saldanha
(2011a, b), among others. These studies can be grouped into two categories accord-
ing to the corpora they employed: the comparable model and the parallel model.
The former (e.g., Olohan 2004; Saldanha 2011a, b, etc.) makes use of the compa-
rable corpus and focuses merely on the translated texts, while the latter (e.g.,
Bosseaux 2001, 2004, 2007; Winters 2004a, b, 2007, 2009, etc.) is based on a paral-
lel corpus composed of one source text and its multiple translations by different
translators. The two models are in fact complementary to each other: the stylistic
features detected merely in the translated texts have to be further confirmed by com-
parisons with the source texts; the particular strategies adopted by different transla-
tors in dealing with the same specific linguistic patterns in the source text/language
need to be verified whether they show some consistency in all his or her
translations.

In this chapter, three English translations of Luotuo Xiangzi (Camel Xiangzi), a
Chinese novel by Lao She, are introduced as materials for the corpora, on the basis
of which translators’ styles are investigated. It is found that the comparable corpus
approach for investigating the translator’s style proposed by Baker (2000) is not so
effective. The features detected in that way are more likely to be indicators of trans-
lational style or the so-called translation universals (e.g., Olohan 2004; Saldanha
2011a, b, etc.).

5.2 Translator’s Style Based on Baker’s Methodology

5.2.1 Corpora and Method

Three parallel corpora composed of the Chinese novel Luotuo Xiangzi by Lao She
and its three English translations are built respectively. Lao She (1899-1966) was
one of the most outstanding writers of twentieth-century Chinese literature. Luotuo
Xiangzi is one of his most important works and a classic of modern Chinese litera-
ture. There are, altogether, four English versions (see Table 5.1).

According to James (1979: vi), “King cut, rearranged, rewrote, invented
characters, and changed the ending” in the 1945 version, while his own version
“omits nothing and alters nothing.” These judgments are also made in the preface to
the 1952 edition of the original novel by Lao She himself (1952: Preface). Shi, the
translator of the third version, Camel Xiangzi, is a Chinese translator and interpreter.
The most recent version is translated by Goldblatt, a research professor who has
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Table 5.1 English translations of Lao She’s Luotuo Xiangzi

Title of the translation Translator Publisher and year of publication

Rickshaw Boy Evan King New York: Reynal and Hitchcock, 1945

Rickshaw: The Novel of Lo-t’o | Jean M. James Honolulu: University of Hawaii Press,

Hsiang Tzu 1979

Camel Xiangzi Shi Xiaojing Beijing: Foreign Language Press,
1981/2004

Rickshaw Boy: A Novel Howard Goldblatt | New York: Harper Perennial, 2010

translated many important contemporary Chinese novels into English. According to
Goldblatt, his translation is “in hopes of making available a complete, faithful, and
readable English version of one of China’s modern classics” (2010: xiv). Only the
last three versions are investigated in the present study. Since written Chinese com-
prises running strings of characters, the texts were first segmented and then tagged
with part of speech information, using the software of Chinese lexical analyzer
ICTCLAS (Institute of Computing Technology, Chinese Lexical Analysis System)
developed by the Institute of Computing Technology of the Chinese Academy of
Sciences. The English translated texts were also tagged, using the free CLAWS
WWW trial service with the C7 tagset designed by the University Centre for
Computer Corpus Research on Language (UCREL) of Lancaster University. The
purpose of segmentation and tagging is for later concordance at the word, colloca-
tion, or phrase level through tags or words with tags.

Translations by the three translators, other than the English versions of Luotuo
Xiangzi, are collected as the comparable reference corpora. While Shi has only trans-
lated Luotuo Xiangzi into English, James has translated another novel by Lao She
with the title of Er Ma (Ma and Son). Ma and Son translated by James and 17 English
translations of Chinese novels, including Rickshaw Boy: A Novel by Goldblatt, are
taken as the comparable reference corpora (see Sect. 5.4 in the present chapter). The
style in the translations will be approached from two aspects: statistics provided by
corpus tools and strategies dealing with the specific forms of speech presentations in
the source text. The former makes use of the methodology proposed by Baker (2000)
to find out the translator’s style which is habitual and subconscious in nature, while
the latter deals with the purposeful strategies adopted by the translators in their trans-
lating specific discourse presentations in the source text, respectively.

By style based on statistics, I mean the identification of style through quantifica-
tions of specific linguistic patterns by computer software. As early as the 1980s,
Holmes (1985), in discussing the analysis of literary style, which he terms the “stylistic
“fingerprint’ of a writer,” proposes a quantification of style by measuring word length,
syllables, sentence length, distribution of parts of speech, function words, vocabulary
richness, word frequencies, and so on. He states that “[t]he increasing availability of
computer concordances of literary texts offers greater possibilities to the analyst”
(Holmes 1985: 328). When applied to the analysis of texts involved in translation, the
quantification of style of the translated texts is one of the ways in detecting the transla-
tor’s style. For instance, based on statistics from the WordSmith Tools, the lexical
variety and lexical density of certain texts can be calculated and compared. The
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WordSmith Tools can make a wordlist of a text. Based on this wordlist, the frequency
of each word, the number of different words (type), the total number of words used
(token), etc., can be calculated automatically. The lexical variety of a text is thus mea-
sured by the type-token ratio, which is the proportion between the number of different
words used and the total number of words in the text. It is calculated to show the
diversity of words used by the writer or translator. The higher the ratio is, the more
variety the text possesses. Apart from type-token ratio, the WordSmith Tools can also
provide statistics, such as average word length, number of sentences, mean sentence
length, standard deviation of sentence length, number of paragraphs, mean paragraph
length, standard deviation of paragraph length, etc., which can all be used as formal
parameters to describe the statistical style of the text.

As for the translator’s style reflected in the translation of discourse presentations,
the present chapter focuses on the ambiguous forms of discourse presentation in the
original text Luotuo Xiangzi and their translations by the three translators. Then, the
consistency in using specific strategy by each of the three translators is to be con-
firmed in all translations by each of them.

Since the ambiguity in discourse presentation in the Chinese narrative novel
mainly results from the lack of personal pronouns, the method of example retrieval
employed here is converse search in the parallel corpora mentioned above—that is,
to use “you” and “I,” together with their variants such as “you’re,” “you’ll,” “you’d,”
“you’ve,” “T'm,” “T’'ll,” “T’ve,” “I’d,” etc., as search entries in the Chinese-English
parallel corpora and then to eliminate the sentence pairs with subjects that are explicit
in the source text. After this, according to whether they contain an immediate report-
ing clause or a personal pronoun subject, the remaining examples are classified into
two types: writing or thought presentations (WP/TP) and speech or thought presenta-
tions (SP/TP) (Table 5.2). For instance, without the reporting clause, example (1) in
Table 5.2 can be taken as the narrator’s writing (NW) as well as the free direct thought
(FDT) of the protagonist; when the immediate reporting clause is omitted or removed,
the underlined part of example (5) in Table 5.2 can be the protagonist’s soliloquy as
well as the remarks he made to himself. In accordance with this classification, the
translations of ambiguous discourse presentation forms by the three translators are
retrieved at the sentence level (see Appendices 5.1 and 5.2) and analyzed in terms of
option of person, tense, and forms of discourse presentation.

5.2.2 Style Based on Statistics
5.2.2.1 Standardized Type-Token Ratio (STTR)

The WordSmith tools can provide data about the frequencies of types and tokens,
type-token ratio (TTR), standardized type-token ratio (STTR), mean word length,
mean sentence length, and so on. Usually the longer a text is, the lower its TTR will
be. The mean word length in English fictional texts averages about four letters per
word. Thus, the values of TTR and mean word length can hardly explain anything
about the style. Hence, they are ignored in the following discussions. In theory,
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Table 5.3 STTR and mean Mean sentence
sente.nce length _Of the three Version STTR length (in words)
English translations Shi 43.88 14.39

James 40.91 13.52

Goldblatt 43.46 14.99
Average 42.75 14.30

STTR can be used to decide the lexical variety of particular text. The lower the
value of STTR is, the higher the variety in lexical use in the text will be. Mean sen-
tence length, which is calculated according to the average number of words, can be
an indicator of the difficulty of the text from the perspective of readability measure-
ment. The values of STTR and mean sentence length of the three English transla-
tions of Luotuo Xiangzi are given in Table 5.3.

According to Table 5.3, there are only small discrepancies in STTR and mean
sentence length between the three versions by Shi, James, and Goldblatt, respectively.
This indicates that the three translated versions in discussion are similar to each
other in terms of overall lexical variety. As far as lexical variety is concerned, the
three translators differ little in translator’s style. Besides, in terms of readability, it
is difficult for us to tell the three apart according to mean sentence length.

5.2.2.2 Reporting Structure

Baker (2000) also takes the regular patterns in the use of reporting structure, more
specifically, the patterning of reporting verb SAY in all its word forms in transla-
tions and the optional use of reporting that as two of the indicators of the translator’s
style. Following Baker’s methodology, the present research makes an investigation
into the optional use of reporting that in the translations of Luotuo Xiangzi by the
three translators. With the help of the ParaConc, the use of reporting that is retrieved
through different collocation patterns with tags, including _VVO0 + that_CST, _VVD
+ that_CST, _VVG + that_CST, _VVI + that_CST, _VVN + that_CST, and _VVZ +
that_CST. For instance, the sentence pairs in the pattern of “present participle +
that” are retrieved through “VVG + that_CST.”

The frequencies of the reporting that in different patterns in three translations of
Luotuo Xiangzi are calculated (see Table 5.4).

Since in Chinese there is no equivalent form for the reporting that, its use in
translations of the same source text by different translators can be taken as an indi-
cator of the subconscious translator’s style. According to Table 5.4, however, when
the source text is given, only small discrepancies in the frequencies of the optional
use of reporting that in the three translations are found. The frequencies of the
optional that in Shi’s version (1.75%0) and Goldblatt’s version (1.79%o) are almost
the same, while that in James’ version is lower (1.48%o) slightly. This indicates that
the statistics in the optional use of the reporting that, which is originally used to tell
the difference between translated texts and non-translated texts in the target lan-
guage (see Olohan and Baker 2000), is not so significant in telling one translator’s
style from another’s.
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Table 5.4 Optional use of the reporting that in the three translations of Luotuo Xiangzi

Translator James Shi Goldblatt
108,892 89,566 94,236
Size of text (words) Num. |Freq. (%0) | Num. | Freq. (%¢) | Num. |Freq. (%o)
Optional _VV0 + that_CST 6 | 0.06%0 9 1 0.10%0 6 | 0.06%0
reporting that | _yyp + that_CST | 75 | 0.69%o 84 | 0.94%0 72 |0.76%0
_VVG + that_CST | 13 0.12%0 10 0.11%0 31 ]0.33%0
_VVI + that_CST 41 0.38%0 36 | 0.40%0 45 1 0.48%0
_VVN +that_CST | 25 0.23%0 18 | 0.20%0 14 ]0.15%0
_VVZ + that_CST 1 0.01%0 0 | 0%o 1 ]0.01%0
Total 161 1.48%0 157 1.75%0 169 1.79%0

5.3 Translator’s Style Reflected in Discourse Presentation
Translation

5.3.1 Different Models of Discourse Presentation

Owing to the lack of tense markers of verbs and “person” of pronouns, the patterns
of speech, writing, and thought presentations in Chinese narrative novels do not
match the corresponding patterns in English. In English translations of Chinese nar-
rative novels, it is these differences that present difficulties for translators.

5.3.1.1 Leech and Short’s Model

In discussing style in fiction, Leech and Short (1981) make an analysis of discourse
presentation in novels and put forward the speech and thought presentation scales
(see Table 5.5).

Characteristics and effects of each form are illustrated with examples (see
Table 5.6).

Leech and Short hold that “The modes of speech and thought presentation are
very similar formally, but it should always be remembered that the representation of
the thought of characters, even in an extremely indirect form, is ultimately an arti-
fice” (1981: 337). In other words, although the two categories share similar forms,
thought presentation is that of the operation of the character’s mind in the form of
words, which is never physical, but only something conceived of by the narrator. In
this sense, the examples in brackets marked with the asterisk symbol * in Table 5.6
can be categorized as variants of thought presentation.

According to the examples in Table 5.6, the major difference between forms of
speech presentation and thought presentation in English lies in the use of verbs in
the (contextual) reporting clause. The former is characterized by the fell-type verbs,
which indicate an addresser-and-addressee relationship, while the latter is more
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Table 5.5 Speech and thought presentation scales (Leech and Short 1981: 344)

Speech Narrative report | Indirect speech | Free Indirect | Direct speech | Free direct
presentation | of speech acts speech speech
(NRSA) as) (FIS) (DS) (FDS)
Thought Narrative report | Indirect thought | Free Indirect | Direct thought | Free direct
presentation | of a thought thought thought
(NRTA) aT) (FIT) (DT) (FDT)

Table 5.6 Examples of speech and thought presentation categories (Leech and Short 1981:

318-325, 337)

Type Speech presentation Thought presentation

DS/DT He said, “T’ll come back here to see you He wondered, “Does she still
again tomorrow”’ love me?”

IS/AT He said, he would return there to see her He wondered if she still loved
again the following day him

FDS/FDT He said I’'ll come back here to see you *(He wondered, does she still
again tomorrow love me?)
“I’ll come back here to see you again *(“Does she still love me?”’)
tomorrow”
I’ll come back here to see you again Does she still love me?
tomorrow

NRSA/NRTA He promised to return He wondered about her love
He promised to visit her again for him

FIS/FIT He would return there to see her again the | Did she still love him?

following day

He would return there to see her again
tomorrow

*(Did she still love him? He
wondered)

He would come back there to see her
again tomorrow

likely to make use of the think-type verbs, which suggest a kind of monologue or a
character talking to himself or herself. What makes things more complex is that,
when the reporting clause or immediate context is omitted or removed, it is some-
times difficult to differentiate one from the other. Thus, due to the lack of formal
discriminating features, sometimes it is hard to decide the status of the sentences in
a novel (Leech and Short 1981: 339). Moreover, to some extent, monologues by
characters in such narrative fiction may as well be taken as thinking-aloud speech,
which may also be categorized into speech presentations.

These two categories have different effects on the readers: “while FIS distances
us somewhat from the characters producing the speech, FIT has the opposite effect,
apparently putting us directly inside the character’s mind” (ibid: 344). In addition,
it can be found in Table 5.6 that, when deprived of the reporting clause, FDS and
FIS are very similar to FDT and FIT, respectively, in form. Thus, narrative ambigu-
ity exists between the categories of discourse presentation in English.
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5.3.1.2 Semino and Short’s Revised Model

Through an investigation of the discourse presentations in a corpus consisting of
fiction, press, and biography, Semino and Short (2004) provide a revised model of
the one used by Leech and Short, adding a new category (NV/NW/NI) and a new
presentational scale (writing presentation) (see Table 5.7).

Obviously, in the new model, the categories of writing presentation are parallel
to those of speech and thought presentations. As far as all types of discourse presen-
tation in fiction are concerned, Semino and Short draw the following conclusions:

1. SP is most frequent, while TP is more frequent than WP.
2. Of all the subcategories of SP, FDS and DS together are most frequent, while FIS
is second in frequency.
. Of all the subcategories of WP, NW is the most frequent.
4. Of all the subcategories of TP, after NI, FIT is most frequent, while DT and FDT,
taken together, are the most infrequent. (see Semino and Short 2004: 149-152)

(O8]

This indicates that speech presentation and thought presentation are more fre-
quent than writing presentation in English language fiction and also that DS, FDS,
NW, and FIT are the most frequent forms in English language fiction.

5.3.1.3 The Chinese Model

All the three categories of discourse presentation in discussion exist in Chinese
narrative fiction, but take on different forms due to the omission of subjects and
lack of tense markers of verbs. Zhao (1987), based on Leech and Short’s (1981)
categorization of speech presentation, proposes a corresponding Chinese model
(see Table 5.8).

In Zhao’s model, direct speech is divided into three subcategories: one standard
form, subform A and subform B. The two subforms, however, belong to free direct
speech according to Leech and Short’s model.

Shen, however, believes that Zhao’s classifications “never reflect the peculiarities
of Chinese modes of speech” and argues that “in Chinese narrative fiction, there
exist several kinds of ‘blend’ modes, which are not found in western languages and
which have their unique advantages” (1991: 76-77). According to Shen, two blend/

Table 5.7 A revised model of discourse presentation (ref. Semino and Short 2004:49)

Categories Specific forms

Speech presentation (SP) NV NRSA IS FIS DS FDS

Writing presentation (WP) NW NRWA w FIW DW FDW
Thought presentation (TP) NI NRTA IT FIT DT FDT

NV narrator’s representation of voice, NRW narrator’s report of writing, NW narrator’s representa-
tion of writing, NRWA narrator’s representation of writing act, /W indirect writing, FIW free
indirect writing, DW direct writing, FDW free direct writing, NI internal narration
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Table 5.8 Categories of speech presentation in Chinese novels (cf. Zhao 1987: 81)

Categories Examples Characteristics in form
Direct speech | Standard form | ¥ T — T, ot B i With quotation marks
“RE KR T and reporting clause

(He hesitated. He said to himself:
“It seems that I was wrong.”)

Subform A T4 T — Fo“3ERAmE, T | With quotation marks
(He hesitated. “It seems that [ was | and no reporting clause

wrong.”)
Subform B AR T — T B MKHGH 7.4t | With reporting clause
X . and no quotation marks

(He hesitated. It seems that I was
wrong, he said to himself.

Indirect speech AR TR T — Fofitd B UG | The speaker may use “he”
Khass T o as self-reference with no

(He hesitated. He said to himself reporting clause
that it seemed that he was wrong.)

Free direct speech A T — Fo BB Kfmks 7o | The speaker may use “I”
(He hesitated. It seems that I was | as self-reference with no
wrong.) reporting clause

Free indirect speech RTET — FMERIHI To | The speaker may use “he”
(He hesitated. It seemed that he as self-reference with no
was wrong.) reporting clause

ambiguous modes of speech presentation exist in Chinese narrative novels: that in
which the immediate subject is omitted, which lies between Zhao’s subform B of
direct speech and his form of indirect speech, and the other that lies between free
direct speech and free indirect speech. This is illustrated in Table 5.9 (ibid: 77).

One reason for this kind of ambiguity is that personal pronoun subjects in
Chinese—in Table 5.9, “F/fih (I/he)”—can often be omitted. Another is that there
is a lack of tense markers in the main verb in Chinese—in Table 5.9, “& 3K (seem).”
In English, however, the subjects and tense markers of verbs in a sentence usually
cannot be omitted. Shen maintains that the “peculiarities” of the Chinese ambigu-
ous forms not only can “make the speech presentation merge harmoniously into the
narrative writing” but also “possess the directness and vividness free from the inter-
ference from narrative writing” (1991: 79). This kind of advantage enjoyed by the
ambiguous forms of discourse presentation is obvious in Chinese narrative fiction.
Native Chinese readers may notice this by instinct, but “when translated into
English, with a definite option of tense between present and past, the former will
separate the speech presentation from the narrative writing, resulting in a break in
narration, while the latter may fail to convey the directness and vividness, and the
choice of person for the pronoun involved will make the translation more complex”
(Ibid: 79, 82). When the two examples in Table 5.9 are translated into English, there
are thus four choices for each. All of them differ from each other in the perspective
or point of view in which the narration is carried on.
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Table 5.9 Two blend forms proposed by Shen (1991: 77)

Blend mode-1: i LRz T OTF. (B BR OB OT, it X HCS i
(literal translation) He  hesitate PFV abit. (I/He) seem mistake-ed, He to himself say.
(translation) He hesitated. It seemed that I am (/I was/he is/he was) wrong, he said to himself.

Blend mode-2: ftv B T —TF. FEM BEER O ORET.

(literal translation) He  hesitate PFV abit. (I/He) seem mistake.

(translation) He hesitated. It seemed that I am (/I was/he is/he was) wrong.

In addition, in light of the differentiation between speech and thought presenta-
tions, the two blend forms proposed by Shen are more likely to be thought presenta-
tions. All the Chinese examples in Table 5.8, when evaluated against the model of
Leech and Short (1981) or the new one proposed by Semino and Short (2004), can
be grouped into the category of thought presentation. This indicates that ambiguities
in discourse presentation occur in both English and Chinese, not only between sub-
forms within the same category but also between different categories. In Chinese-
English translation, the direct and indirect categories in the original text mostly can
find their equivalent forms in the translations. This study, therefore, fixes its atten-
tion on the ambiguous modes of discourse representation in Luotuo Xiangzi and
their translations in the English versions.

5.3.2 Translation of Discourse Presentations

In translating the ambiguous forms of discourse presentations in Chinese novels, it
is for the translator to decide on the person and the tense in the target text which may
result in target texts with quite different effects on the readers. For instance, the fol-
lowing passage taken from Luotuo Xiangzi describes the inner voice of Xiangzi, the
protagonist in the novel. It can be identified in the Chinese original according to the
colon used. The discourse, however, can also be taken as the narrator’s voice even
with personal pronouns used.

...... AR, WTT A AR —A 2 FAZET R\ RIEaE4FE )L,
SUHECRAER,. XHAE, LECHS SO NN — mO S, 5K,
B — A8, Tt AT, M iR AR 25, TANTIRAR ! 4 R B BN,
%, A8, FETEERSE T MU B B, AEA 406! (Chap. 4)

When translated into English, it can have at least two versions:

(a) ... He could not take a rickshaw. There was no excuse for doing that either. (He
thought to himself:) To a man from the countryside, a couple of miles was nothing for
him. Besides, he himself was a rickshaw boy. Moreover, it would be ridiculous for a
strong man like him to be taken over by a minor illness. Even if he fell down and could
not get up again, he could crawl into the city and never give up! If he could not get into
the city today, he thought, he would be finished. What he believed in was his body, no
matter what illness he had got. (Translation by the present author)

(b) ...He could not take a rickshaw. There was no excuse for doing that either. (He thought
to himself:) I’m from the countryside. A couple of miles is nothing for me. Besides, I'm
a rickshaw boy myself. Moreover, it will be ridiculous for a strong man like me to be
taken over by a minor illness. Even if I should fall down and could not get up again, 1
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would crawl into the city and never give up! If I could not get into the city today, he
thought, I’m finished. What I believe in is my body, no matter what illness I've got.
(Translation by the present author)

In version (a), the third person and the past tense are employed. The translation
appears to be the voice of the narrator of the story which results in a distance
between the reader and the protagonist. The reader is outside the story. On the other
hand, the first person and the present tense are adopted in version (b) and produce
the effect of a monologue by the character or a kind of communication between the
character and himself. The reader is put into the position of the protagonist.
Therefore, different decisions on the person and tense in rendering the ambiguous
form of discourse presentations in the Chinese novel may lead to different effects on
the target language readers.

The translation of the ambiguous forms of discourse presentations in Luotuo
Xiangzi can be illustrated in detail by the following examples (1) to (4) (for details,
see Appendices 5.1 and 5.2; in the following examples, the English versions Sh, J,
and G refer to translations by Shi Xiaojing, James, and Goldblatt, respectively)?:

(1) & r—1 (Chap. 1)
[WP/ TP].

(1Sh) At night more care and skill are needed, so naturally the fee is higher
[ITI—NW1].
(1J) Of course it takes a lot more attentiveness and skill to work at night than
in the daytime; naturally you earn somewhat more money [II—FDT].
(1G) Working at night requires special care and skill, so there’s more money
to be made [III—NW1].

(2) fiARE 7 XA y Gl
(Chap. 3) [SP/TP].

(2Sh) It occurred to him: With the camels in tow,hewould have to take the main

road instead of following the foothills [ITI—FIT].
(2J) He thought: Iam leading camels solmust follow the road.Ican’t go along
the edge of the foothills [I—FDT].
(2G) He began to ponder his situation: sincel’m walking with camels,Ineed to

get away from the mountain paths and find a road [I—FDT].

() EAE, BN, OBk, 3
I, (Chap. 12) [SP/TP].

(3Sh) But there was no one about. His heart thumping, he decided to try and
see. Anyway, he had nowhere to go; if they arrested him it was just too
bad [TII—FIT].

2In the examples, the ambiguous forms of Chinese discourse presentations in the source text are
underlined. In Goldblatt’s version of Luotuo Xiangzi, translations of the ambiguous forms of
Chinese discourse presentation are mostly italicized. It is obvious that the translator has noticed the
difference between Chinese and English in this respect.
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(3J) He looked around and saw no one. His heart began to thump. Try taking
a look. There’s no other house to go to. Anyway, if someone arrests me,
then I’m arrested [I—FDT].

(3G) He looked around and saw no one. His heart was racing. Go ahead, give
it a try.You've got no home to go back to, anyway, so what if they arrest
you! [II—FDS]

4) A KEJLM\H B T 9 EIGEIEH%H}E" DR BR (K5 1 e XA
i ] \ (Chap. 12) [SP/TP].

(4Sh) He mustn’t stay here longer! What if that fellow Sun came back again.
His thoughts were in a whirl. He had let Mr. Cao down, but it wasn’t so
bad now that Gao Ma was taking the message telling him to get away as
fast as he could [III—FIT].

(4)) “I can’t hang around here! What if Sun comes back again?”’ His mind
spun around. “I haven’t done right by Mr. Ts’ao but Kao Ma is taking a
message back telling him to get away quick so I can face myself, at
least” [I—DT].

(4G) Ican'’t stay here! What if Sun comes back? Thoughts were racing through
his head. I've let Mr. Cao down, but having Gao Ma tell him to get away
makesmefeel a little better [I—FDS].

In Example (1), since the subject is omitted, the passage can be interpreted as either
the narration of the writer or the thought of the character himself. Thus, it is either
WP or TP in Chinese, according to the criteria presented in Table 5.2. In the three
English translations, Shi’s version and Goldblatt’s version contain the third person
and the present tense, which make the English version NW, while James renders the
original as FDT by adopting the second person and the present tense, with the effect
that the character is talking to himself. Example (2), strictly speaking, belongs to the
category of thought presentation, but if the immediate reporting clause is neglected,
the underlined part can also be taken as speech presentation with an omitted subject,
either “F&” (I) or “ftf.” (he). In the three English translations of example (2), Shi’s is
FIT, in the third person and the past tense, indicating that the character’s thought is
being reported by the narrator, indirectly. James and Goldblatt adopt FDT with the
first person “I” and the present tense, making the character speak for himself. In
example (3), the original SP/TP is rendered into FIT in Shi’s version and into FDT
in James’ version, while Goldblatt’s version features the second person and the pres-
ent tense. In particular, Goldblatt puts the reported clause in italicized form, appar-
ently indicating that it is “unusual” (because it is not in italics in the Chinese
original), just like the monologue of the character himself. Example (4) is similar to
example (2) in form, but the translation strategies employed in the three translations
are different: Shi uses the third person and the past tense, which makes it FIT; James
renders the original SP/TP as DT by adopting the first person and the present tense,
with quotation marks; and in addition to employing the first person and present
tense, Goldblatt renders the relevant clauses in italicized form to indicate the mono-
logistic nature of the discourse.
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Since person and tense of verbs are closely related to categories of discourse
presentation, through a comparison of the three English versions in terms of choice
of person and verb tense for the ambiguous Chinese forms of discourse presenta-
tion, the regularity in English translation of ambiguous forms of Chinese discourse
presentations may be illustrated, with some clarity (see Tables 5.10 and 5.11).

The numbers of instances of the first person used in translating ambiguous pas-
sages in the three English versions of the novel are 1, 13, and 17, respectively. The
frequencies of the use of the second person are 26, 58, and 23, respectively, and of
the third person, 65, 26, and 54. As for the tense, the frequencies of the present tense
for ambiguous passages in the three English versions are 18, 53, and 38, respec-
tively, while those of the past tense are 74, 43, and 56. The results can be shown
more clearly in Figs. 5.1 and 5.2.

According to Fig. 5.1, all the translations show preferences for the second and
third persons to render the ambiguous forms in Chinese, although James’ version
and Goldblatt’s version present the first person more often than Shi’s version does.
The second person appears most frequently in the translations for ambiguous pas-
sages in James’ version, while the third person is most frequent in Shi’s version.
Shi’s version and Goldblatt’s version are similar in presenting the second and the
third person.

These findings indicate that by making more frequent use of the first and second
persons in translating the ambiguous forms of discourse presentation in Chinese
narrative fiction, English translations tend to put readers “directly inside the charac-
ter’s mind” (despite our finding that Shi’s version employs the third person more
frequently and so is more likely to distance readers from the character).

According to Fig. 5.2, James’ version and Goldblatt’s version prefer the present
tense, while Shi’s version tends to make more use of the past tense.

Since person and tense of verb, in most cases, cannot be omitted in English,
when translating the ambiguous forms of discourse presentations in Chinese narra-
tive fiction, the translator must decide on the appropriate person and tense. Different

Table 5.10 Use of person in the three English versions of Luotuo Xiangzi

Shi James Goldblatt
Type of discourse | Num. of sentences |1 |II m I 1I m |1 II I
WP/TP 50 1 |11 |37 3 38 9 1 9 |38
SP/TP 27 0 |15 |28 |10 |20 |17 |16 |14 |16
Total 87 1 |26 |65 |13 |58 |26 |17 |23 |54

Table 5.11 Use of tense in the three English versions of Luotuo Xiangzi

Type of Num. of Shi James Goldblatt
discourse sentences Present Past Present Past Present Past
WP/TP 50 9 40 26 24 12 36
SP/TP 27 9 34 27 19 26 20

Total 87 18 74 53 43 38 56
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Fig. 5.1 Use of person in the
three versions

@ Shi
B James
[ Goldblatt

First Second Third
Person Person person

Fig. 5.2 Use of tense in the
three versions

@ Shi
B James
[ Goldblatt

Present Past
Tense Tense

choices may result in different narrative effects. The ambiguous forms of discourse
presentation in Luotuo Xiangzi fall into two types, namely, WP/TP and SP/TP. The
former is mainly translated into NW or TP, the latter into SP or TP (see Appendices
5.1 and 5.2 for details). The statistics are shown in Tables 5.12 and 5.13.

In Table 5.12, NW is subdivided into present and past tenses, respectively. Shi’s
version and Goldblatt’s version are similar in opting for NW. In Table 5.13, the
frequencies of FDS in James’ version and Goldblatt’s version are 10 and 19, respec-
tively, which are both higher than that of Shi’s version. The use of free forms of
discourse presentation in translating the ambiguous Chinese forms, namely, FDS,
FIT, and FDT, is shown in Fig. 5.3.

As far as FIT is concerned, Shi’s version ranks first with 43 instances, James’
version is second with 29, and Goldblatt’s version is third with 27. The situation for
FDS is the reverse. As for FDT, James’ version ranks first with 40 instances,
Goldblatt’s version is second with 16, and Shi’s version is third with 7. The findings
show that, in translating the ambiguous forms of discourse presentations in Chinese
narrative fiction, Shi tends to make more use of FDS and FDT than James and
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Table 5.12 Forms of discourse presentation used in translating WP/TPs

Narrator’s writing Thought presentation
Type of DP Version Present tense Past tense IT FIT DT FDT
WP/TP Shi 7 27 1 12 0 2
James 4 7 0 13 0 26
Goldblatt 6 28 0 13 0 6

Table 5.13 Forms of discourse presentation used in translating SP/TPs

Speech presentation Thought presentation
Type of DP Version IS FIS DS FDS IT FIT DT FDT
SP/TP Shi 0 0 5 3 2 31 0 5
James 0 2 2 10 1 16 1 14
Goldblatt 0 0 2 19 2 14 0 10

Fig. 5.3 Forms of discourse
presentation used in
translating WP/TPs or
SP/TPs

@ Shi

[ James

O Goldblatt

Goldblatt do. In the case of FIT, the situation is the opposite. If the finding of Semino
and Short (2004) that “Of all the sub-categories of TP, apart from NI, FIT is most
frequent while (F)DT are the most infrequent” is taken as the norm of discourse
presentation, translated narrative fiction tends to show the same tendency.

5.4 S-Type Translator’s Style

According to the discussions in the previous sections, the parameters such as STTR,
mean sentence length, and frequency of reporting that are found to be not so effec-
tive in differentiating one translator’s style from another’s. Of the three translators
discussed in the present research, Luotuo Xiangzi is the only English translation by
Shi. James has translated Ma and Son, another novel by Lao She, while Goldblatt
has translated over forty novels by about twenty modern or contemporary writers of
mainland China, independently or in collaboration. When we do similar
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investigation into James’ translation of Ma and Son and other 16 works by different
writers translated by Goldblatt independently, the other translations by the latter
two, we get similar statistics. In James’ translation of Ma and Son, the values for
STTR and mean sentence length are 41.74 and 9.40, respectively. The STTR and
mean sentence length for the 16 works by Goldblatt average 45.09 and 15.19,
respectively. An overall comparison in terms of the two parameters is made between
the three translators (see Table 5.14).

According to Table 5.14, between the translations by each of the three transla-
tors, there are only small discrepancies in terms of STTR and mean sentence length.
On the other hand, in the fiction sub-corpus of the Translational English Corpus
(TEC), the overall STTR and mean sentence length are 44.63 and 13.508, respec-
tively (Olohan 2004: 80),® which are very close to that of the present results. This
shows that Baker’s (2000) methodology on the translator’s style produces some-
thing which tends to be a kind of translational style or the style/feature of the trans-
lational language (or in Frawley’s (1984) words, “the third code”), which is the
object of study in the research of translation universals. In other words, the style
based on the statistics manifests more of the common features of the translated lan-
guage as a whole. Malmkjar proposes the notion of translational stylistics, which
aims at explaining “why, given the source text, the translation has been shaped in
such a way that it comes to mean what it does” (2003: 39; emphasis in original). The
focus of Malmkjer’s research is thus on the translated texts, but it differs from
Baker’s in that Malmkjer takes the source texts as a reference, as “a translator’s
linguistic choices are limited, further, by what the original text said” (ibid). Saldanha
distinguishes translator’s style from translational style by saying that “Malmkjer
and Boase-Beier are concerned with the style of the text (translation style),” which
is “a way of responding to the source text,” but “Baker [is concerned] with the style
of the translator,” which refers to the “stylistic idiosyncrasies that remain consistent
across several translations despite differences among their source text” (201 1b: 27,
emphasis original).

The translation universals are categorized into the T-type and the S-type by
Chesterman (2004a, b) according to the model of comparison. The T-type transla-
tion universals are features derived from the comparisons between translated texts
and the non-translated texts in the target language, while the S-type takes the source
texts into consideration. Accordingly, we propose the translator’s style be divided

Table 5.14 STTR and mean sentence length in all the translations by the three translators

M. sentence length

Translator Works STTR (in words)
Shi Camel Xiangzi 43.88 14.39
James Rickshaw Boy and Ma and Son 41.33 11.46
Goldblatt 17 works including Rickshaw Boy 44.99 15.17
Average 43.40 13.67

3The mean sentence length in Olohan (2004: 80) is 135.08 originally, which must be a mistake.
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into two types: the T-type (target text type) based on the comparable model and the
S-type (source text type) based on the parallel model (see Chap. 4). What Baker’s
(2000) methodology reveals is the T-type translator’s style though it is not so effec-
tive as far as the statistics are concerned. The translator’s style reflected in transla-
tions of the discourse presentations of the source text belongs to the category of the
S-type in terms of the translations of Luotuo Xiangzi in the present research. The
results, of course, need to be confirmed in all translations by each of the three trans-
lators to find out whether the S-type translator’s style maintains some consistency.
It is found that in James’ English translation of Ma and Son, nearly all of the char-
acter’s inner movement in the blend forms of discourse presentation are rendered
into the first person and in the present tense. To show the differences of this type of
discourse from the rest of the text in the source text, James also put all those transla-
tions into italicized from. This strategy is also adopted by Goldblatt in his transla-
tion of Luotuo Xiangzi and Three Sisters* by the Chinese writer Bi Feiyu.

5.5 Summary

The present paper focuses on translator’s style involved in translation of Chinese
narrative fiction, first in terms of corpus statistics, such as type-token ratio, average
sentence length, and use of reporting structure, and then the features manifested in
the translation of the blend forms of discourse presentation in the source text with
the help of three parallel corpora composed of one Chinese source text—Luotuo
Xiangzi—and its three English translations. The investigations show that, given the
source text, the three translations present the following features:

(1) Interms of corpus statistics, the three translations of the same source texts show
similar features in STTR, mean sentence length, and the frequency of optional
reporting that. The translator’s style based on Baker’s (2000) methodology is
more similar to the translational style or the style/feature of the translational
language, which is the object of study in the research of translation universals.
In contrast, the translator’s style detected in this way is the patterned linguistic
features resulting from the translator’s subconscious choices and belongs to
what we term as the T-type translator’s style.

(2) In translating the ambiguous forms of discourse presentations in Luotuo
Xiangzi, James’ version and Goldblatt’s version tend to use more the first person
than Shi’s version does. The second person is the most frequent in James’ ver-
sion, while the third person is the most frequent in Shi’s version. As far as types
of discourse presentation employed are concerned, Shi’s version tends to make
more use of FDS and FDT than James and Goldblatt’s do. For FIT, the opposite
is the case. Translated narrative fiction partly follows the same tendency pre-
sented in non-translated narrative fiction in English. The particular way of

*Three Sisters is translated by Goldblatt in collaboration with Sylvia Li-Chun Lin.
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translating purposefully adopted by a translator in dealing with specific
linguistic patterns in the source text, in the present research, is also taken as part
of the translator’s style, more specifically, the S-type translator’s style.

In summary, since the source text is given, it is the translator’s choice that makes
adifference in the effect on the target language readers. Shi’s version and Goldblatt’s
version share some similarities in statistical style and narrative style; and James’
version and Goldblatt’s version have something in common in narrative style.

More specifically, Shi’s version and Goldblatt’s version share the similar
tendency of making more use of the third person and past tense. This kind of simi-
larity can probably be attributed to the similar capabilities in using the two lan-
guages by the two translators. As mentioned above, to judge an ambiguous form of
discourse presentation in Chinese depends largely on one’s language “instinct” for
the Chinese language. Shi Xiaojing had an international education background in
her childhood and later undertook her undergraduate studies in Chinese language at
Peking University. Goldblatt, who learned Chinese in the 1960s in Taiwan, is a
research professor of Chinese and an experienced translator who has translated
more than 40 Chinese novels of over 20 Chinese writers. Both of them have very
good command of English as well as the Chinese language.

In translating the ambiguous Chinese language forms of discourse presentations,
James and Goldblatt tend to make more use of FIT, which is in accordance with the
norms of narrative fiction in English. This is due to the fact that they are native
English speakers and so are likely to make more use of FIT, producing the effect
that the character is thinking to himself. As far as translating Chinese novels into
English is concerned, English native translators are more likely to put readers
“directly inside the character’s mind” (Leech and Short 1981: 344) by adopting FIT
more often, while the Chinese translator tends to make more use of the third person
and past tense, which are more likely to distance readers from the character. I pro-
pose a further categorization of the concept of translator’s style: the target text type
(T-type) and the source text type (S-type). Baker’s methodology is used to study the
T-type translator’s style, while the style manifested in translations of discourse pre-
sentations in the present research is taken as one of the indicators of the S-type
translator’s style.
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Chapter 6

Direct and Inverse Translations of Jia
Pingwa’s Novels: A Corpus-Based Stylistic
Comparison

Abstract Based on a corpus of Jia Pingwa’s novels and a reference corpus of
English novels of local colorism, this chapter makes a stylistic comparison between
direct and inverse translations of Jia’s novels in light of formal statistics, textual
presentation mode and translation strategy. Research findings show that: (1) com-
pared with non-translated English novels, translated English novels enjoy a larger
vocabulary and direct translations are richer in lexical diversity than inverse transla-
tions; translated English novels have a higher information load than nontranslated
English novels and direct translations are higher in information load than inverse
translations; (2) in terms of textual presentation mode, Jia’s novels tend to start with
description of the natural environment while nontranslated English novels focus
more on portrayal of characters; (3) as far as translation strategy is concerned, direct
translations of Jia’s novels are more likely to readjust word order of the original and
provide additional information to achieve explicitation while inverse translations
prefer to faithfully convey the original form and content. The authors maintain that
difference in textual presentation mode of the same genre between different lan-
guages be taken into consideration by translators.

6.1 Introduction

In recent years, Chinese literature “stepping out of China” became a hot topic in the
field of translation studies focusing on the translator mode and translation strategy
(Hu 2010, 2012; Xie 2011; Wu 2010, 2012; Geng 2010, 2012; Wang 2012; Li 2012;
Liu and Xu 2014, etc.). On the one hand, the Chinese government and some aca-
demic organizations or groups, acting as sponsors, are promoting the work through
some cultural programs, for instance, the “Communication of China’s Literature
Overseas” project cosponsored by the School of Chinese Language and Literature,
Beijing Normal University, and the Confucius Institute at the University of
Oklahoma, USA, in 2009; the “Shaanxi Literature Overseas Translations” project
sponsored by Shaanxi Writers Association started in 2009; the English magazine of
Chinese literature Pathlight started by People’s Literature Press in 2011; etc. On the
other hand, translators and mode of translation have changed greatly. Direct transla-
tions (also known as translations into the mother tongue) and inverse translations
(also known as translations out of the mother tongue) are side by side with each
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other with similar number of output, and inverse translations had been the main
stream; there is a trend of increase in direct translations, that is, English translations
of Chinese literature by English native translators (see Wang and Wang 2014).

Based on a corpus of Jia Pingwa’s novels and a reference corpus of English nov-
els of local colorism, this chapter makes a stylistic comparison between direct and
inverse translations of Jia’s novels in light of formal statistics, and mode and strat-
egy of textual presentation. The research findings show that: (1) compared with
non-translated English novels, translated English novels enjoy a larger vocabulary
and direct translations are richer in lexical diversity than inverse translations; trans-
lated English novels have a higher information load than non-translated English
novels, and direct translations are higher in information load than inverse transla-
tions. (2) In terms of mode and strategy of textual presentation, Jia’s novels tend to
start with a description of the natural environment, while non-translated English
novels focus more on portrayal of characters; (3) as far as translation strategy is
concerned, direct translations of Jia’s novels are more likely to readjust the original
word order and provide additional information to achieve explicitation, while
inverse translations prefer to follow the original form and content. It is maintained
that difference in mode and strategy of textual presentation of the same genre
between different languages be taken into consideration by the translator.

6.2 Theoretical Basis for Investigating the Style of a Group
of Literary Translators

Baker (2000) makes the proposal to investigate the style of a literary translator with
a corpus-based methodology. The so-called translator’s style is evaluated in terms of
three parameters, namely, standardized type-token ratio (STTR), average sentence
length, and reporting structure. The translating styles of two British literary transla-
tors—Peter Bush and Peter Clark—are differentiated from each other through com-
parisons of the three parameters. The results show the two translators differ
significantly in their translating styles. Baker treats translator’s style as a kind “fin-
gerprint,” which is the result from a translator’s subconscious choices of language.
It is discussed in Chap. 4 that Baker’s “translator’s style” belongs to the T-type,
while the peculiarities reflected in a translators’ conscious choice of language in
coping with specific linguistic phenomena in the SL belongs to the S-type.
According to Baker, this methodology can also be applied to investigate a group
of translators’ style. Translators from specific social group, historical period, profes-
sional background or nationality, etc., may show some characteristic use of lan-
guage in their translations as a whole. For the first two categories, specific social
groups have their own guidelines for translations and their products; specific histori-
cal period has specific understandings of translation. Those guidelines for and
understanding of translation serve as the norms translators have to abide by.
Translators from different professional backgrounds have different understandings
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of the author and the original texts and may present their products differently. For
instance, scholarly translators differ from professional translators in their translat-
ing strategies and the corresponding effects. Translators from different nationalities,
with their different cultural backgrounds, will render the same source text into the
same language very differently. For instance, Jeffrey C. Kinkley, a professor of his-
tory at St John’s University and the translator of Shen Congwen’s works, has been
studying Shen Congwen since the 1970s. Howard Goldblatt, a research professor of
Chinese at the University of Notre Dame from 2002 to 2011 and the prime translator
of Chinese novels, has been engaged in translating numerous works by Chinese
writers. In translating Chinese novels into English, those English natives differ from
their Chinese counterparts in their way of presenting stories.

The mode of textual presentation of a specific genre is another way to show its
stylistic individuality. Steiner (1978), in discussing the difficulties in literary works,
especially poetic works, holds that readers may encounter four categories of
difficulty when confronted with the original work: contingent difficulty, modal
difficulty, tactical difficulty, and ontological difficulty. Contingent difficulty lies in
comprehension of cultural knowledge in the works; modal difficulty is closely
related to forms of presentation of the genre in the culture; tactical difficulty results
from the writer’s individual way of expressing his or her intentions in the text; and
ontological difficulty comes from the whole language or the text as a form of com-
munication. According to Steiner:

Contingent difficulties aim to be looked up; modal difficulties challenge the inevitable paro-
chialism of honest empathy; factical difficulties endeavor to deepen our apprehension by
dislocating and goading to new life the supine energies of word and grammar. Each of these
three classes of difficulty is a part of the contract of ultimate or preponderant intelligibility
between poet and reader, between text and meaning. There is a fourth order of difficulty
which occurs where this contract is itself wholly or in part broken. ...I propose to call it
ontological. Difficulties of this category cannot be looked up; they cannot be resolved by
genuine re-adjustment or artifice of sensibility; they are not an intentional technique of
retardation and creative uncertainty (though these may be their immediate effect). (Steiner
1978: 273)

Contingent difficulty can be solved to a certain extent through looking up some
cultural resources, while tactical difficulty can be understood through the effect
achieved by the text. Modal and ontological difficulties are culture specific and have
to be discerned in a larger context. In Steiner’s theory, difficulty in understanding
literary works is hierarchically structured. Some difficulty can be resolved while
some seems to be unresolved. From the perspective of translation studies, transla-
tors, as readers, are also confronted with all those four categories of difficulty in
their comprehending the source texts. In translating Chinese novels into English,
translators have to have a deeper understanding of the authors’ peculiar language
use, intention, and strategies instead of being confined merely to cultural issues.
Difference in mode and strategy of textual presentation of the same genre between
different languages has to be taken into consideration by the translator.
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6.3 Translations of Jia Pingwa’s Novels: Into vs. Out
of the Mother Tongue

6.3.1 Direct Translation vs. Inverse Translation

In terms of direction of translation, translated works can be grouped into two cate-
gories: direct translations and inverse translations. The former refers to works trans-
lated into one’s native tongue, while the latter are those translated into a foreign
language. Direct translation is also called unmarked translation or A translation, and
inverse translation marked form of translation or B translation. The reason behind
this categorization lies in that literary works assessment is normally reader oriented
and translations by target language natives enjoy some advantages in this aspect. In
direct translations, since the translator uses his or her own mother tongue to analyze
the source text, the conceptual structures of target language are activated directly
and mapped to the source text, and then the analyzed source-text elements are
restructured in the target text achieving more acceptability (Marmaridou 1996).

In the case of Jia Pingwa, works translated by English native translators belong
to direct translation, while those by Chinese translators are inverse translation.

6.3.2 The Corpus

Jia Pingwa, one of the representatives of the contemporary Chinese writers of local
colorism, has published a lot of novels, prose, and essays, among which Turbulence
translated into English by Howard Goldblatt won the Pegasus prize in literature in
the USA and Shaanxi Opera won the seventh Mao Dun Literature Prize in China.
His works concentrate on the peculiarities of people and stories taking place in
Shaanxi, especially the Shang County.

Of all the works written by Jia Pingwa, 33 have been translated in English. Among
them 21 are novels which are mainly novellas and short stories. Turbulence is the
only long novel translated in English so far. In terms of mode of translation, although
some English native translators have been engaged in the job, Chinese translators are
the main force. In this research, 15 novels and their English translations are selected
for the comparable corpus. Of the texts, 6 of them belong to direct translations and
the other 9 inverse translations (see Appendix 6.1). The sizes of two types of texts are
170 thousand words and 160 thousand words, respectively. A reference corpus con-
sisting of English novels of local colorism by four American writers (see Appendix
6.2) is employed to triangulate the results focusing on the stylistic features.

6.3.3 Statistical Style

By statistical style, I mean the stylistic features based on formal statistics with the
help of computer software. In the present research, it focuses on STTR, mean sen-
tence length, and lexical density.
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6.3.3.1 STTR and Mean Sentence Length

Type-token ratio refers to the value between the number of different words and the
number of all running words in a text. The higher the ratio, the more there is diver-
sity in the use of words or a larger vocabulary and vice versa. While the length of a
text can be indefinite, the number of words which can be used is limited. Usually,
the standardized type-token ratio (STTR), that is the average of TTRs of every thou-
sand words, is used to make the assessment. Mean sentence length is calculated
according to the number of words contained in a sentence. Normally, a sentence
with more than 22 words is considered to be a complex one. The longer the sentence
is, the more difficult it is. The two parameters are usually employed to make stylistic
comparisons between two texts in Corpus-Based Translation Studies (CTS).

The STTR and mean sentence length of the direct and inverse translations of
Jia’s novels are calculated (see Table 6.1).

According to Table 6.1, the average STTRs of the direct and inverse translations
of Jia’s novels are 45.02 and 42.89, respectively, and the values of mean sentence
length are 16.59 and 13.82, respectively. Those figures can be compared with the
corresponding figures of Howard Goldblatt and Gladys Yang’s translations of
Chinese novels in Chap. 4 of this book and STTR and mean sentence length of the
fiction sub-corpus of TEC (see Table 6.2).

Translations by both Goldblatt and Yang belong to the direct translations from
Chinese into English with STTRs of 44.99 and 46.01, respectively. Since the fiction
sub-corpus of TEC consists of English translated texts from a variety of source lan-
guages, it also belongs to direct translations. The STTR of the fiction sub-corpus of
TEC is 44.63. It is noticed that the STTR of direct translations of Jia’s novels (45.02)

Table 6.1 STTR and mean sentence length of the direct and inverse translations of Jia’s novels

Category Title of works STTR | M. sentence length
Direct translation | Floodtime 46.72 | 17.25
The People of Chicken’s Nest Hollow 41.67 |15.54
Touch Paper 40.67 |17.23
Heavenly Rain 44.66 |18.78
The Regrets of a Bride Carrier 46.29 | 14.00
The Monk King of Tiger Mountain 48.47 | 18.10
Average 45.02 | 16.59
Inverse translation | Qigiao’er 39.88 | 11.61
Shasha and the Pigeons 4197 |11.18
Artemesia 4231 |10.88
How Much Can a Man Bear? 4291 |11.48
Family Chronicle of a Wooden Bowl Maker | 42.14 | 14.70
The Heavenly Hound 43.88 |17.61
The Good Fortune Grave 46.10 |10.96
The Castle 41.19 | 13.50
The Country Wife 44.54 | 14.54

Average 42.89 13.82
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Table 6.2 A comparison between present findings and corresponding figures in Chap. 4

Translators Type of translation STTR | M. sentence length
Goldblatt Direct translations 4499 |15.17
Yang Direct translations 46.01 | 11.92
English natives Direct translations (fiction sub-corpus of TEC) | 44.63 | 13.508
Average 45.21 | 13.53
Present research | Direct translations 45.02 | 16.59
Inverse translations 42.89 | 13.82

Table 6.3 STTR and mean sentence length of English original novels of local colorism

Category Title of works STTR M. sentence length
English originals The Luck of Roaring Camp 48.28 17.91

The Mysterious Stranger 44.12 17.93

As I Lay Dying 35.78 12.11

A Rose for Emily 42.20 18.84

Winesburg, Ohio 39.39 16.64
Average 39.38 15.05

is very close to the average STTR of the abovementioned three groups of texts
(45.21), while one of the inverse translations (42.89) is lower. This indicates that
lexical variety of the direct translations is higher than that of the inverse translations.
Besides, it seems a new translation universal can be formulated that direct English
translations of fictions from other languages share similar lexical variety, which is
higher than that of inverse translations. The mean sentence length of direct transla-
tions (16.59) is higher than that of inverse translations (13.82). It means direct trans-
lations are a little bit complex than inverse translations in terms of use of sentences.

If the original English novels of local colorism are taken as norms, the comparison
between translated English texts and the original ones will show how much translated
novels deviate from or conform to the norms in terms of statistical style. A corpus
consisting of novels of local colorism by four American writers, such as Bret Harte,
Mark Twain, William Faulkner, and Sherwood Anderson, is used as a reference cor-
pus. The STTR and mean sentence length of the corpus are calculated (see Table 6.3).

In Table 6.3, the STTR and mean sentence length of English original novels of
local colorism are 39.38 and 15.05, respectively. Compared with the corresponding
figures above, the STTRs of English translations of Jia’s novels, both direct and
inverse translations, are higher than that of original writings. The results show that
the translated novels have a larger vocabulary than the English originals do. There
is no significant difference in terms of mean sentence length.

6.3.3.2 Lexical Density

Lexical density refers to the ratio between lexical words and functional words. It
can be calculated as: number of lexical words/number of all running words x 100 %.
The higher the ratio, the higher the information load of the text is. With the help of
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Table 6.4 Lexical density of the direct and inverse translations

Inverse
Direct translations | translations Log-
Category Num. Freq. Num. Freq. | likelihood | Sig.
Lexical Adj. 8,108 0.72 8,432  0.65 50.59 0.000
words Num. 1,026 |0.18 1,337 0.14 66.28 0.000
N. 1,779  0.07 766 | 0.05 345.47 0.000
Adv. 10,396 1 0.24 11,458 10.22 155.37 0.000
Be, do, have 7,921 |0.16 8,058 |0.14 31.34 0.000
General v. 17,468 |0.88 22,111 1 0.97 928.10 0.000
Foreign v. 2 10.00 197 10.06 267.68 0.000
Functional | Possessive pron. 3,517 1.25 4,510 1.39 204.33 0.000
words Art. 9,210 |3.26 11,318 |3.49 393.63 0.000
Conj. 9,131 047 9,283 0.41 35.60 0.000
Det. 1,835 10.08 2,183 0.08 60.16 0.000
Prep. 13,074 | 1.16 14,610 |0.10 230.31 0.000
Pron. 1,856 |0.11 2,454 10.12 131.46 0.000
Excl. 382 |0.14 290 |0.09 6.92 0.009
Aux. 1,981 | 0.69 2,310 |0.36 54.23 0.000
Particles 1,520 |0.54 1,692 | 0.52 25.60 0.000
Others 6,061 0.06 8,536 | 0.08 617.11 0.000
Lexical density 49.02 % 47.80 % - -

WordSmith, the lexical density of the direct and inverse translations are calculated
(see Table 6.4).

In Table 6.4, the lexical density of direct translation (49.02 %) is significantly
higher than that of inverse translations (47.80 %). It shows the direct translations are
higher than inverse translations in information load. The lexical density of the
English originals is calculated in the same manner (see Table 6.5).

The statistics in Table 6.5 show that the lexical density of the English originals of
local colorism is 46.20 %, which is lower than those of two types of translated texts
in Table 6.4. It can be inferred that, in comparison with the English originals,
English translated texts have higher information load and translated texts have
higher information load than the inverse translations. The research findings do not
conform to the original hypothesis of simplification in CTS. It is also demonstrated
that the translating process may increase the information load of the translated texts,
which is an indication of comparable complication of translations.

6.3.4 Style in Mode and Strategy of Textual Presentation

The same genre presents itself in different cultures differently with different strate-
gies. The mode and strategy of textual presentation can be manifested in the begin-
ning part in a novel which introduces such elements as time, place, characters,
surroundings, etc. In the following section, with the help of Readability Studio 2012
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Table 6.5 Lexical density of the English originals

Category Num. Freq.
Lexical words Adj. 8,656 0.62
Num. 990 0.10
N. 1,655 0.12
Adv. 10,930 0.22
Be, do, have 9,259 0.15
General v. 21,720 0.90
foreign v. 0 0
Functional words Possessive pron. 3,996 1.16
Art. 11,430 3.31
Conj. 12,236 0.51
Det. 2,128 0.08
Prep. 17,277 1.25
Pron. 1,971 0.09
Excl. 278 0.08
Aux. 2,541 0.37
Particles 2,059 0.60
Others 8,063 0.70
Lexical density 46.20 %

and WordSmith 5.0 tools, the first sentences of both direct and inverse translations
of Jia’s novels are used as the target of analysis to find out their differences in read-
ability as well as in the mode and strategy of textual presentation.

6.3.4.1 Readability Analysis

Readability Studio 2012 is a text analysis software package designed by Oleander
Software, a private company dealing in text analysis software in Ohio,
USA. Readability Studio 2012 can offer a variety of statistics about lexis, sentence,
and grammar of a text. In the present research, eight categories of statistics about
lexis and sentence including proper noun, monosyllabic word, complex word (more
than 3 syllables), long word (more than 6 syllables), Dale-Chall unfamiliar word,
Harris-Jacobson unfamiliar word, average sentence length, and difficult sentence
(more than 22 words) are employed to investigate the readability of the three types
of texts, namely, direct translations, inverse translations, and English originals (see
Table 6.6).

Table 6.6 shows that, in lexis, there is slight discrepancy between the three types
of texts in the use of monosyllabic word, complex word, and long word. The three
types of texts differ significantly in the use of proper nouns. The frequencies are 4.7
%, 1.3 %, and 8.6 %, respectively. In use of sentence, inverse translations have the
longest average sentence length, while direct translations the shortest. In terms of
readability, the three types of texts score 78, 64, and 72. Direct translations enjoy the
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Table 6.6 Readability analysis of direct translations, inverse translations, and English originals

Category of statistics Direct translation | Inverse translation | English original
(num. of) (583 words) (794 words) (597 words)
Lexis Proper noun 12 (4.7 %) 26 (7.3 %) 50 (8.6 %)
Monosyllabic word 183 (72.3 %) 251 (70.7 %) 425 (73.4 %)
Complex word 15 (5.9 %) 25 (7 %) 34 (5.9 %)
Long word 66 (26.1 %) 94 (26.5 %) 139 (24 %)
Dale-Chall unfamiliar 52 (20.6 %) 63 (17.7 %) 81 (14 %)
word
Harris-Jacobson 59 (23.4 %) 56 (15.8 %) 88 (15.2 %)
unfamiliar word
Sentence | Average sentence length | 14.9 254 22.3
Difficult sentence 2(11.8 %) 7 (50 %) 9 (34.6 %)
Readability score 78 (fairly easy) 64 (plain English) | 72 (fairly easy)

highest readability which is close to that of the English originals, while the inverse
translations the lowest. It is indicated that, on the one hand, direct English transla-
tions of Jia’s novels are easier than the comparable English original texts; on the
other hand, inverse translations are comparatively more difficult to readers.
According to the results, the translation universal hypothesis of simplification may
vary with the changed type of translation. In direct translations, there is simplifica-
tion, while complication does take place in inverse translations.

6.3.4.2 Comparison of Wordlist

Although statistics can partly tell the story, further investigation ought to focus on
the text itself to locate the differences between the three types of text. In this section,
with the help of the Wordlist function of WordSmith 5.0, comparisons are made
between the three types of texts in the first 50 words in Wordlist (see Table 6.7).

Statistics show that in the use of lexical words, there is slight difference between
Chinese and English novels of local colorism. The lexical words in the first sen-
tences are all employed to depict the time, place, characters, surroundings, and the
peculiarities in those aspects. As far as frequency is concerned, the number of lexi-
cal words in direct translations (23 words) accounts for 46 % of the total in the first
50 words in the Wordlist, while it is 22 % (11 words) in the inverse translations and
46 % (22 words) in the English originals. The direct translations are similar to the
English originals in this aspect. The use of lexical words in the inverse translations
is relatively less.

As far as content is concerned, translated texts are more influenced by the source
texts. In Jia’s novels, the lexical words focus more on the peculiar local natural sur-
roundings, for instance, “dust,” “bamboo,” “cliff,” “River,” “sun,” “Peak,” “County,”
“Province,” etc. The depiction is natural surroundings oriented. The lexis used to
describe it is also more natural surroundings specific, for instance, “billow,” “blaz-
ing,” “boom,” “bright,” “brightness,” etc. In comparison with the Chinese texts, the
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beginning sentences of English originals of local colorism lay more emphasis on the
depiction of characters and the surroundings in which they live, for instance,
“Winesburg,” “man,” “town,” “Willard,” “farm,” “George,” “mother,” “Cowley,”
“doctor,” etc. They are more character centered, and the lexis used are more charac-
ter specific, for instance, “old,” “young,” “eyes,” “grey,” “hands,” etc.

From the perspective of textual presentation mode and strategy, the beginning
sentences of English originals prefer to make characters the center of the plot. The
direct depiction of characters is more valued. More importantly, the first sentences
are more likely to produce some suspense. Comparatively, the beginning sentences
in Jia’s novels attach more importance to the natural surroundings, which are
employed to set the tone for the whole story and indirectly push the plot forward. In
the translations of Jia’s novels into English, direct translations prefer to make some
adjustment of information to the source texts, either addition or deletion. But in
contrast, inverse translations are more likely to follow the source texts. The charac-
teristics can be reflected in the following examples:

Direct translations:

(1) iR HIBME— _EB%, @7 MRk, O & JA N RJEh, @HE T mim

FENH T IEERG AN+ B ARAT A L. ( (TR )
(i) The dogs are aroused. (ii) Ever since Slacker Flat they’ve been barking and
nipping at the feet of the bridal party. (iii) Funny how dogs are just like people,
getting excited about the same things. (iv) It’s that horn—its brassy, raucous
whining drives everyone mad. (The Regrets of a Bride Carrier) [1: 4]

(2) O —HRKEFKHRASI— REERRE, @R PRE, O

TR it 7B ARLL, @ B, OB AR B RRK
JEHIRIR,  ©FTEESRRIEEIE L —ABELIN S, OZEAZ AL
—AMNEAREREE T, @R ERAMEE T L, OBANHIMLIE
BN %, WkEtmAERERT. (A )
(i) The sun had spines that day. (ii) Like a balled-up porcupine it rolled across
the sky, its light as bright and piercing as quills. (iii) The clouds bled red under
its blazing brilliance. (iv) Billows of dust rose from the scorched earth like the
residue of ashes from a defunct inferno. (v) Upon Tiger Road a multitude of
scuffing feet plowed through the dry dust in a cloud of exhaustion. (vi) These
were bandits, warriors, though the scraggly column of men showed not one
hint of prowess: to shove one man in the back of the knee would launch a top-
pling chain-reaction of collapse. (vii) There they would lie, embracing the dust,
as if never to rise again. (The Monk King of Tiger Mountain) [1: 7]

9% <«

In example (1), the Chinese source-text sentence contains four clauses which are
rendered into four complete sentences in the English translations. The translator
also makes some alterations to the original word order: sentence (i) in the target text
corresponds with clause @) in the source text; sentence (ii) includes clauses (D and
@ in terms of content; sentence (iii) corresponds with clause (3®); sentence (iv) is a
complementary explicitation of the logical relations between 3 and @. Some
information is deleted by the translator. For instance, the distance information “M\
R FEERIRS A ZE0U -+ B (in the 40 [i from Slacker Flat to Rooster Village) is omit-
ted in the English version. There is also addition of information for explicitation.



6.3 Translations of Jia Pingwa’s Novels: Into vs. Out of the Mother Tongue 91

For instance, the description of sound of musical instrument “It’s that horn—its
brassy, raucous whining” does not appear in the Chinese source text. The use of
nouns (“dogs”), personal pronoun (they), and adjectives (“excited” and “mad”)
jointly contributes to the cohesion and coherence of the whole utterance and makes
the logical relations more explicit.

Example (2) is a sentence containing ten clauses, depicting an overall scene from
the sky to the ground and men. The English version represents it into seven com-
plete sentences: sentence (i) in the English version corresponds partly to clause @)
in the source text; sentence (ii) is the combination of detail descriptions in @ and
@); sentence (iii) matches clause 3); sentence (iv) is the translation of clauses @
and ®; sentence (v) corresponds to clause ®); sentence (vi) is the rendering of
clauses @, ®), and @; sentence (vii) corresponds to clause (0. Through co-refer-
ence between nouns and pronouns, such as “the sun,” “it,” “its,” “dust,” “bandits,”
“warriors,” “they,” etc., the cohesion and coherence in the target text are achieved.
The translator also makes a number of additions, such as “from a defunct inferno,”
“These were bandits, warriors, though the scraggly column of men showed not one
hint of prowess,” etc., to explicitate the logical relations between the clauses in the
English versions.

Inverse translations:

B) FMEM: PR, TIRRRE; SREIRG, HEEEHS5, Xt
PR, KREERE. (AR

It is an old custom in Shangzhou County that good friends are called “close
relations.”

When two men become especially friendly and their wives give birth at
about the same time—one to a son and the other to a daughter—then the chil-
dren will be married when they grow up. (How Much Can a Man Bear?) [1: 2]

4) WORZEMORATR, HARUER N, A5 S e,  SCANE,

AR, AERMER, WREFHIARME, ENR, ZE LA
Wy, THET RSN, IR L4 A 2 Helie AT
4 Lk AG k. ( R )
If it’s a traveler you want to be, and you can eat anything and sleep anywhere,
if you fear neither snakes nor wolves and have the courage to take risks, then
journey four days southwest along the Danjiang River to see a certain lopsided
fort and meet its enigmatic inhabitants, an experience which, in its own way,
will be no less interesting than visiting some famous scenic spot. (The Heavenly
Hound) [1: 1]

In example (3), the Chinese source text is a sentence consisting of two clauses.
The English version renders it into two complete sentences without changing the
original word order. There is no addition or deletion to the source text either; like-
wise, example (4) is a conditional compound sentence introduced by Chinese prep-
ositions “UN&... A . HB...” (if...so...s0). The translator renders the Chinese
sentence also into a conditional compound sentence introduced by “if...then...."
The English version follows the source text without making any alteration.

Then, the mode of textual presentation can be demonstrated in the following
examples from English original novels of local colorism:



92 6 Direct and Inverse Translations of Jia Pingwa’s Novels: A Corpus-Based...

English originals:

(5) When Miss Emily Grierson died, our whole town went to her funeral: the
men through a sort of respectful affection for a fallen monument, the women
mostly out of curiosity to see the inside of her house, which no one save an old
man-servant—a combined gardener and cook—had seen in at least 10 years. (A
Rose for Emily)

(6) Upon the half decayed veranda of a small frame house that stood near the edge
of a ravine near the town of Winesburg, Ohio, a fat little old man walked
nervously up and down. (Hands)

Through a complex structure in example (5), the first sentence in A Rose for
Emily shows readers a particular town and the characters living in it. In example (6),
the first sentence in Hands presents the town of Winesburg, Ohio. The general refer-
ence of “the men,” “the women,” and ““a fat little old man” does not give an explicit
introduction of those characters. Readers are required to find out their identities and
learn more stories about them. Characters are in the primary position in the begin-
ning sentences of the English original novels, and the point of view is more explic-
itly introduced.

Based on the above statistics and analysis, it is found that, in the use of lexical
words at the beginning sentences, Jia’s novels focus more on depiction of natural
surroundings, while its English counterparts prefer to make the characters the center
of attention. Thus, English readers’ expectations do not match the textual presenta-
tion mode and strategy of the English translated texts. As far as translation strategy
is concerned, the direct translations tend to make adjustments or explicitate the
source-text information by additions or deletions so as to make the translations
more acceptable and closer to the target language readers. The inverse translations,
on the contrary, are more likely to follow the source text in both content and form.
The conformity ensures the adequacy of the translation but may result in a lack of
acceptability to some extent.

6.4 Summary

In translating Chinese novels into English, acceptability cannot always be guaran-
teed by the absolute correspondence between the source text and the target text in
both form and content. The differences in mode and strategy of textual presentation
should also be taken into consideration by the translator. To take the beginning sen-
tences of novels as an example, if the textual presentation mode of the English origi-
nal novels is taken as norms, the conformity to or deviation from the norms will
decide the acceptability of the translations to the target language readers. The
adjustments and alterations made by English native translators can be referred to in
the translating practice of Chinese translators in translating Chinese novels into
English. The translators, therefore, are firstly required to learn about the differences
between the source language and target language in textual presentation mode and
strategy. Then it is for them to decide how much compromise to make in their
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renderings. Certain freedom based on those understandings and employment of spe-
cific translation strategies will guarantee the readability or acceptability to the target
readers. From his personal experience, Goldblatt discussed the role of translator in
translating Chinese novels into English (see Zhu 2013). In Silver City, a novel by
the contemporary Chinese writer Li Rui, the writer introduces the destiny of the
protagonist and the plot progression explicitly in the first chapter. The US publisher
suggests deleting some parts in the chapter and setting some suspense for the read-
ers. With the agreement of the writer, Goldblatt makes some deletions to the source
text. The example shows difference in language is merely one of the problems con-
fronting translators. Divergence in textual presentation mode and strategy of the
same genre between languages ought to be taken into consideration by translators in
their practice.
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Chapter 7
Readability as an Indicator of Self-Translating
Style: A Case Study of Eileen Chang

Abstract Based onacomparable corpus of novels of Eileen Chang’s self-translations
in English, English writings and English translations by other translators, this chap-
ter attempts to investigate into Eileen Chang’s translator’s style with readability as
one of the indicators of translator’s style. The focus is on the relation between
Chang’s self-translations and her own writings in the same language, and between
her self-translations and the translations by other translators. Finally, the reliability
of corpus statistics is discussed.

7.1 Introduction

Eileen Chang, a gifted woman writer in the twentieth-century Chinese literary his-
tory, had been praised by C. T. Hsia in his A History of Modern Chinese Fiction
1917—-1957 as “the best and most important writer in China today” (1961: 389). Fu
Lei, a renowned translator in China, believed that “Chang’s novel Jinsuo Ji (The
Golden Cangue) is the best of its kind so far and somewhat like the flavor of some
short stories in A Mad Man’s Diary by Lu Xun. At least, it is a part of the Chinese
literary harvest in China” (Xun 1944/1994: 121). As a bilingual writer, Chang had
written in both Chinese and English. Her translations fall into three categories:
English into Chinese works, self-translations, and Chinese into English works. Her
own translations and translations of her works by others have gained much attention
in recent years (e.g., Liu 2007; Shan 2007; Ma 2007; Wang 2008, 2009, 2011; Yang
2010; Chen 2011, etc.). Some researchers focus on studies of her self-translations
(e.g., Chen 2007, 2008; Wang 2009, 2010).

Based on a comparable corpus that consists of novels of Eileen Chang’s self-
translations in English, her English writings, and English translations by other
translators, this chapter attempts to investigate into Eileen Chang’s translator’s style
with readability as one of the indicators of translator’s style. The focus is on the
relation between Chang’s self-translations and her own writings in the same lan-
guage and between her self-translations and the translations by other translators.
Finally, the reliability of corpus statistics is discussed.
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7.2 Eileen Chang’s Novels in English: Writings
and Translations

Eileen Chang’s writings and translations are a complicated phenomenon with trans-
lations and rewritings being intermingled with each other. Yang classified Chang’s
translations into three categories: (1) writings in translations, that is, “literalism” in
translating works by others; (2) writing and translating at the same time, to be exact,
“liberalism” in translating her own works; and (3) translations in writings, that is,
her writings in English (Yang 2010: 52-53). It is reasonable to have such a catego-
rization. The examples of the second category include Yang Ge, Wusi Yishi, Yuan
Nii, and Chi Di Zhi Lian which have connections with the English versions of The
Rice-sprout Song, Stale Mates, The Rouge of the North, and Naked Earth, respec-
tively. The English versions in the second category are the focus of this research.

Yang Ge originally appeared in the semimonthly World Today in Hong Kong as
serials from January to July in 1954, and a separate edition was later published by
the World Today Press. Its English version with the title The Rice-sprout Song was
published in 1955 (see Shan 2007: 185). Both the Chinese and English versions
were indicated as written by Eileen Chang. Chronologically, it is believed that The
Rice-sprout Song is the translation or rewriting of Yang Ge.

The short story Stale Mates was published in English in the American biweekly
The Reporter. Two years later, Stale Mates was adapted into a Chinese story with a
new title Wusi Yishi included in the Literature Magazine edited by Tsi-an Hsia. In
the preface to the short story, Chang declares, “it is the same story but the way of
telling it is slightly different. Since the story has to cater to the readers’ expecta-
tions, it is never a translation” (see Liu 2007: 134-135). According to evidence,
Wusi Yishi is the rewriting or, partly, the translation of Stale Mates.

It is a more complex story for Yuan Nii. In 1943, Chang published her short story
Jinsuo Ji in Chinese in Periodical with two issues. In 1956, she enlarged Jinsuo Ji
into a long English novel with a different title Pink Tears and contributed the manu-
script to Charles Scribner’s Sons Press for publication but was rejected. In 1962, she
changed the title into The Rouge of the North and the novel was published in 1967
by Cassell. At the same period, the Chinese translations of The Rouge of the North
with a new title Yuan Nii was published in series in both the newspaper Sing Tao in
Hong Kong and the magazine Crown in Taiwan in 1966. Two years later, the sepa-
rate edition of Yuan Nii got published by the Crown Press in Taipei. In 1971, Chang
translated her short story Jinsuo Ji into English with the title The Golden Cangue
and the English version was included in Twentieth Century Chinese Stories trans-
edited jointly by C. T. Hsia and Joseph S. M. Lau. Chronologically, Yuan Nii in
Chinese should be the translation or rewriting of The Rouge of the North in English.
Jinsuo Ji and The Golden Cangue is another story.

Chang’s Chi Di Zhi Lian in Chinese was published by Tian Feng Press in Hong Kong
in 1954. Its English version with the title Naked Earth was published by The Union
Press in Hong Kong in 1956. Naked Earth has always been regarded as her second
English novel. As a matter of fact, it is the translation or rewriting of Chi Di Zhi Lian.
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From the above descriptions, it can be inferred that Chang, as a bilingual writer,
acts as writer and translator at the same time in her works. The present research
treats Chang’s recreations of her own works in a different language as translations
or, to be more specific, self-translations. Grutman defines self-translation as “the act
of translating one’s own writings into another language and the result of such an
undertaking” (2010: 257). For a long time, however, scholars cannot see eye to eye
with each other on the issue whether self-translation should be regarded as the cat-
egory of translation (see Li 2011). Within the framework of Descriptive Translation
Studies, Toury puts forward the notion of “assumed translation,” deeming transla-
tions the cultural facts in the target culture as long as they conform to three
conditions:

1. The source-text postulate: there is another text, in another culture/language,
which has both chronological and logical priority over it;

2. The transfer postulate: the assumed translation came into being involved the
transference from the assumed source text of certain features that the two now
share;

3. The relationship postulate: there are accountable relationships which tie it to its
assumed original. (Toury 1995: 33-35)

The delimitation offered by Toury has broadened the scope of translation studies.
As long as a text satisfies the three conditions, it is a legitimate translation in
DTS. Taking Chang’s works as an example, we can find that although Chang did not
indicate clearly which text is the translation of another text, every text seems to have
a source text or a text sharing something with it. There is really some transfer
between the two texts concerned. The works coming out first differ from those later
published but they share the same theme and play the same role in the target culture.
Therefore, The Rice-sprout Song, Wusi Yishi, Yuan Nii, The Golden Cangue, and
Naked Earth can be regarded as self-translations, in which the translator has more
freedom in rendering her own works. Besides, in terms of direction of translation,
temporal relation, and translating mode, self-translation can also be classified into:
direct vs. inverse, synchronized vs. delayed, independent, collaborative, or autho-
rized translations (Sang 2010: 78-79). In that sense, the works by Chang mentioned
above are all translations, to be more specific, self-translations.

7.3 A Corpus-Based Study of Eileen Chang’s
Self-Translating Style

7.3.1 The Corpus

In this section, comparisons are made between Chang’s self-translations, her English
writings, and translations of her works by other translators to find out the peculiari-
ties in her self-translations. The Rice-sprout Song, Naked Earth, and The Golden
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Table 7.1 Three types of texts of Chang in English

Category/translator

Chang’s self-translations

Chang’s English writings

Kingsbury’s translations

Translations
by others

Eva Hung

Janet Ng and
Janice Wickeri

Julia Lovell
Simon Patton

Title of translations/writings
The Rice-sprout Song (1955)
Naked Earth (1956)

The Golden Cangue (1971)
Stale Mates (1956)

The Rouge of the North (1967)
The Fall of the Pagoda (2010)
The Book of Change (2010)
Sealed Off (1995)

Love in a Fallen City (1996)

Aloeswood Incense: The First
Brazier (2007)

Jasmine Tea (2007)
Red Rose, White Rose (2007)

Traces of Love (2000)
Shutdown (2000)

Lust, Caution (2007)

Steamed Osmanthus Flower Ah
Xiao’s Unhappy Autumn (2000)

Corresponding texts
in Chinese

{BERY (1954)
{2 7)) (1954)
(EBhLY) (1943)
(DY) (1957)
(484 (1966)
(FRVERE) (2010)
(B2 (2010)
{FHY) (1943)
B 2 7)) (1943)
(BB E—IEY
(1943)

(CRFIFF ) (1943)
(OIS AR
(1944)

(15 (1945)
{FHY) (1943)

(B (1979)
(EEAE 2B /INIERK )
(1944)

Cangue are taken as Chang’s self-translations; Stale Mates, The Rouge of the North,
The Fall of the Pagoda, and The Book of Change are her representative English writ-
ings; and the translations of Chang’s works by Karen S. Kingsbury, Julia Lovell,
Eva Hung, etc., are used as reference corpora. The texts used are as follows (see
Table 7.1).

All the texts in Table 7.1 are in English and comparable with each other. The
mode of comparison can be a multi-complex one: between self-translations and
creative writings, between self-translations and translations by other translators,
between different translations by different translators, etc.

7.3.2 Readability as an Indicator of Translating Style

Baker (2000)’s corpus-based investigation of translator’s style has provided a new
topic for CTS. Her understanding of style within the framework of corpus-based
approach is quite different from the traditional interpretation of style in translation.
The methodology she proposes is based on a comparable model and is target ori-
ented. In the next decade or so, Baker’s study is followed by a variety of researches
focusing on the topic of translator’s style (e.g., Bosseaux 2001, 2004, 2007; Olohan
2004; Winters 2004a, b, 2007, 2009; Saldanha 2011a, b; etc.). As it has been
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discussed in previous chapters, in the study of translator’s style there are also two
models: the comparable model and the parallel model. Investigations in different
models differ in their methodologies and the objects of study. Those based on the
comparable model focus on peculiarities in one translator’s translating which dif-
ferentiate him or her from another translator in terms of statistics concerning type-
token ratio, average sentence length, and reporting structure. The other category of
investigation based on the parallel corpus consisting of one source text and several
of its translations pays more attention to the different strategies employed by differ-
ent translators in rendering specific linguistic phenomena in the source text.

According to Toury, at the beginning of translating practice, the translator has to
decide first of all the fundamental strategy he or she should follow to ensure the
adequacy or acceptability of the translation (1995: 56-57). On the one hand, read-
ability is closely related to the translation’s acceptability to the target language read-
ers. It is one of the parameters targeting the readers and one of the criteria to test the
validity of strategies employed by the translator. On the other hand, it is believed
that readability is one of the factors that reduces the number of readers in the target
culture and there is a gap in readability between Chinese translators and English
natives in rendering Chinese novels into English. Readability, therefore, is taken as
an indicator of translator’s style. In the following section, several methods are used
to test the readability of the four categories of texts mentioned in Table 7.1.

7.3.2.1 Lix (Lasbarhetsindex)

C. H. Bjornsson, a Swedish researcher, developed a formula based on 12 categories
of textual features which may cause difficulty in reading, and the validly of formula
had been tested by 18 books used by 9 grades of Swedish comprehensive high
school (see Anderson 1981). The formula focuses on lexis and sentence. The read-
ability is calculated as follows:

Readability = lexical difficulty + average sentence length

words of more than 6 syllables

Lexical difficulty = x100

total number of words

total number of words

Average sentence length =
total number of sentences

According to the above formula, the readability of the four categories of texts
relating Chang can be calculated as follows (see Table 7.2).

According to Table 7.2, the readability scores of Chang’s self-translations, her
English writings, Kingsbury’s translations of Chang’s works, and translations by
other translators are 36.7, 34, 37.9, and 38.4. There is only slight discrepancy between
them. It is indicated that there is little difference between the four categories of texts
in readability. According to Anderson’s criteria for readability of Swedish text (see
Table 7.3), the four types of texts belong to the category of medium difficulty.
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Table 7.2 Readability of the four categories of texts relating Chang

Total number | Words of more Total number | Readability

Categories of words than 6 syllables | of sentences score
Self-translations 180,399 42,593 13,613 36.7
English writings 265,573 59,968 23,227 34
Kingsbury’s translations 79,414 19,866 6,170 37.9
Translations by others 37,655 9,061 2,638 38.4
Table 7.3 Interpreting Lix Text difficulty Lix
scores (Swedish texts) Very easy 20
(Anderson 1981: 13)
25
Easy 30
35
Medium 40
45
Difficult 50
55
Very difficult 60

Table 7.4 Lix of Jacques Derrida’s “What is a ‘relevant’ translation?”

Total number Words of more Total number
of words than 6 syllables of sentences Readability score
Derrida’s text 12,186 3,663 367 63.3

To test the validity of the formula, Lawrence Venuti’s translation of Jacques
Derrida’s “What is a ‘relevant’ translation?” (2001) is tested by the formula (see
Table 7.4).

According to Table 7.4, the Lix of Derrida’s “What is a ‘relevant’ translation?” in
English is 63.3 which indicates that the text is very difficult. It seems that the calcu-
lation of Lix is reasonable.

7.3.2.2 Lexical Diversity and Mean Sentence Length by WordSmith

As it has been discussed previously, standardized type-token ratio (STTR) is always
used to make an assessment of the lexical variety of a text. The higher the STTR, the
more vocabulary the text uses. Likewise, the longer a sentence is, the more difficult
it will be. The two parameters can be obtained with the help of WordSmith Tools
(see Table 7.5).

According to Table 7.5, the STTRs of the four categories of texts are 44.72, 44.48,
44.88, and 44.38, respectively, and the scores of mean sentence length are 13.69,
12.35, 12.74, and 14. There is only slight difference between the four categories of
texts in terms of both STTR and mean sentence length. It is indicated that the statis-
tics provided by WordSmith Tools are insufficient to tell the texts from each other.
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Table 7.5 Lexical diversity and average sentence length of the four types of texts by WordSmith

Category Title of works STTR | Mean sentence length
Self-translations The Rice-sprout Song 43.84 1345
Naked Earth 4541 11290
The Golden Cangue 4490 |14.72
Average 44.72 | 13.69
English writings Stale Mates 4520 | 14.54
The Rouge of the North 4471 | 12.73
The Fall of the Pagoda 4397 1142
The Book of Change 44.02 1 10.72
Average 44.48 12.35
Kingsbury’s Sealed Off 45.60 |12.55
translations Love in a Fallen City 44.15 |12.30
Aloeswood Incense: The First Brazier |46.26 |13.58
Jasmine Tea 44.03 |12.13
Red Rose, White Rose 4438 13.14
Average 44.88 12.74
Translations by others | Traces of Love 41.75 | 14.70
Shutdown 43.42 [ 11.78
Lust, Caution 46.78 | 15.79
Steamed Osmanthus Flower Ah 45.57 1 13.76
Xiao’s Unhappy Autumn
Average 44.38 |14

7.3.2.3 Parameters Provided by Readability Analyzer

Another computer software which is used to test readability of a text is Readability
Analyzer, designed by Xu Jiajin and Jia Yunlong, two scholars at the National
Research Center for Foreign Language Education, Beijing Foreign Studies
University. The software can offer 14 parameters about a text including reading
ease, text difficulty, grade level, sentences, average sentence length (ASL), average
word length (AWL), tokens, word types, lemma types, lemma/word ratio, word
TTR, word STTR, lemma TTR, and lemma STTR. One peculiarity of Readability
Analyzer is the calculations of lemma, which can be employed to assess the lexical
variety more accurately. The four types of texts are evaluated by Readability
Analyzer as follows (see Table 7.6).

According to Flesch Reading Ease score, texts with the reading ease score of
70-79 are fairly easy and those with the text difficulty score of 0-29 are very easy.
In Table 7.6, the reading ease score of Chang’s self-translations is 77.60, the highest
of the four categories of texts. Its text difficulty is the lowest (22.40). Her English
writings have the lowest reading ease score of 71.90 and its text difficulty score is
28.10. There is significant discrepancy between Chang’s self-translations and her
English writings. Compared with her English writings, Chang’s self-translations are
statistically more readable to the target readers. In the case of comparison between
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Table 7.6 Analysis of the four types of texts by Readability Analyzer

English Kingsbury’s Translations by

Self-translations writings translations others
Reading ease 77.60 71.90 72.40 75.50
Text difficulty 22.40 28.10 27.60 24.50
Grade level 5.70 6.80 6.40 6.40
Sentences 226 160 109 233
ASL 13.60 14.60 14.00 16.30
AWL 4.20 4.30 4.40 4.10
Tokens 181,526 269,092 81,482 37,845
Word types 12,224 14,155 7,128 5,197
Lemma types 8,909 10,130 5,248 4,109
Lemma/word ratio 0.7288 0.7156 0.7363 0.7906
Word TTR 0.0673 0.0526 0.0875 0.1373
Word STTR 0.0683 0.0544 0.0880 0.1379
Lemma TTR 0.0491 0.0376 0.0644 0.1086
Lemma STTR 0.0500 0.0394 0.0652 0.1092

Kingsbury’s translations of Chang’s novels and translations by other translators, the
former is easier and more readable than the latter. Nevertheless, there is only slight
difference between the four types of texts in ASL and AWL.

It is noteworthy that there is significant difference between the four types of texts
in lemma TTR and lemma STTR. In lemmatization, different inflected forms of the
same word will be regarded as one word. So lemma STTR can be used to decide the
vocabulary or lexical variety of a text. In comparing two comparable texts, the
higher the lemma STTR, the larger the vocabulary used and the lexical variety is
limited. The lemma STTRs for Chang’s self-translation, her English writings,
Kingsbury’s translations, and the translations by other translators are 0.0500,
0.0394, 0.0652, and 0.1092, respectively. It is indicated that Chang’s English trans-
lations have the smallest vocabulary among the four but with richer lexical variety.
The difficulty of the texts is comparatively lower; translations of Chang’s works by
other translators have the largest vocabulary and they are more difficult to the read-
ers; Chang’s self-translations differ little from Kingsbury’s translations in the use of
lexis.

7.3.2.4 Parameters Provided by Readability Studio

Readability Studio 2012 is computer software used for textual analysis (see Sect.
6.3.4.1). Nine categories of parameters provided by Readability Studio 2012 are
employed here to find out the differences between the four types of texts. The results
are as follows (Table 7.7).

On a whole, there is slight difference between the four types of texts in average
sentence length, Dale-Chall unfamiliar word, Harris-Jacobson unfamiliar word, and
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Table 7.7 Parameters of the four types of texts provided by Readability Studio 2012

Complex sentence

Average sentence
length

Unique words

Dale-Chall
unfamiliar word

Self-
translations
1,814 (13.5 %)
13.2

12,383 (7.0 %)
18,472 (10.4 %)

English
writings
2,230 (9.8 %)
11.6

14,469 (5.5 %)
23,997 (9.1 %)

Kingsbury’s
translations
821 (13.9 %)
13.3

7,275 (9.2 %)
7,080 (9 %)

Translations by
others

437 (17.2 %)
14.5

5,299 (14.3 %)
4,077 (11 %)

Harris-Jacobson 25,719 (14.5 %) |34,771 (13.2 %) | 10,390 (13.2 %) | 5,627 (15.2 %)
unfamiliar word

Passive voice 563 (4.2 %) 670 (3.0 %) 219 (3.7 %) 101 (4.0 %)
Redundant phrases |37 76 27 6

Cliché 46 57 20 9

Sentence beginning | 919 872 328 114

with conj.

Readability score 78-80 81-83 78-80 75-77

passive voice. The four types of texts differ from each other significantly in the other
five parameters, namely, complex sentence, unique words, redundant phrases, cli-
ché, and sentence beginning with conj.: (1) in terms of complex sentence, Chang
makes more use of it in her self-translations (13.5 %) than in her English writings
(9.8 %), while Kingsbury’s translations (13.9 %) are similar to Chang’s
self-translations in this aspect. Translations of Chang’s novels by other translators
use more complex sentences (17.2 %) than the other three; (2) in terms of unique
word, Chang’s self-translations (7.0 %) use a little more unique words than her
English writings (5.5 %) in which there are only a few of it. In Kingsbury’s transla-
tions (9.2 %) it is closer to Chang’s self-translations. More unique words appear in
translations of Chang’s novels by other translators; (3) there are more use of redun-
dant phrases, clichés, and sentences beginning with conj. in Chang’s self-transla-
tions and English writings than in Kingsbury’s translations and translations of
Chang’s novels by other translators.

According to readability score, there is slight discrepancy between the four types
of texts. Only Chang’s English writings belong to the category of “easy” texts, while
all the other three types are “fairly easy” (see Fig. 7.1).

The reason for the approximation in readability score probably lies in the fact
that all the texts are based on Chang’s creation. Chang’s English writings score
81-83, which is the highest in the four types. Her self-translations are almost the
same with Kingsbury’s translations of her novels in the score (78-80). Translations
by other translators have the lowest readability score (75-77).

The distribution of sentences of various lengths is shown as Fig. 7.2.

According to Fig. 7.2: (1) the ASL of Chang’s self-translations is between 7 and
18 words with the mean value of 11; (2) the ASL of Chang’s English writings is
between 6 and 16 words with the mean value of 10; (3) the ASL of Kingsbury’s
translations is between 7 and 18 words with the mean value of 12; (4) the ASL of



Fig. 7.1 Readability score of the four types of texts: (a) Chang’s self-translations; (b) Chang’s
English writings; (c¢) Kingsbury’s translations; (d) translations by other translators

=

—

Fig. 7.2 Distribution of sentences of various lengths in the four types of texts: (a) Chang’s self-
translations; (b) Chang’s English writings; (¢) Kingsbury’s translations; (d) translations by other
translators
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translations by other translators is between 8 and 19 words with the mean value of
13. Those figures show that there is only slight difference between the four types of
texts in non-outlier range. It is, however, noteworthy that Chang’s self-translations
and Kingsbury’s translations of her works are almost identical with each other in not
only the non-outlier range (7—18) but also in distribution of long and short sentence
(with 75 % sentences of 8—18 words and 25 % sentences of 1-7 words).

As far as the outlier range of sentence, the four types of texts differ significantly
from each other: 30-60 words for Chang’s English writings; 35-55 words for
Chang’s self-translations; 37-58 words for Kingsbury’s translations, very close to
the self-translations; and 35-45 words for translations by other translators. From the
perspective of readability, the shorter the outlier range, the more readable the text is.
In the light of variety sentences, the longer the outlier range, the more variety the
sentences possess. The four types of texts, in accordance with the sentence variety,
rank as: Chang’s English writings > Chang’s self-translations > Kingsbury’s transla-
tions > translations by other translators.

From the statistics in previous sections, it can be noticed that it is hard to differ-
entiate one translator from another with the help of figures provided by computer
software. The use of specific linguistic items may tell us more about the readability
or style of the texts in discussion. In the following section, comparisons are made
between the four types of texts in the use of redundant phrases and clichés.

Translators’ use of redundant phrases, as a type of subconscious linguistic behav-
ior, is not subject to the source text and can be taken as an indicator of translator’s
style. The Readability Studio can provide not only the frequency of redundant
phrases but also the use of specific items (see Table 7.8).

Table 7.8 Use of redundant phrases in the four types of text

Chang’s self- Chang’s English Kingsbury’s Translations by other
translations (37) Writings (76) translations (27) translators (6)

a little bit a little bit (3)

again and again again and again (6)

(%)

asked the question | ask a question

asking the asking a question

question

basic principles
but nevertheless

climbed up (2) climb up (2) climbed up (2) climbing up
climbing up climbed up (3)
could possibly could possibly (4)
completely
destroyed
crouch down crouched down (5)
drop down dropped down
each and every
empty spaces empty space empty space (2)

(continued)
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Table 7.8 (continued)

Chang’s self- Chang’s English Kingsbury’s Translations by other
translations (37) Writings (76) translations (27) translators (6)
exactly identical
fall down (3) fall down fell down
falling down (4)
falls down
fell down (4)
freezing cold freezing cold (2)
fused together
gather together gathered together
lifted up

new recruit (2)
new recruits
null and void
old saying (3) old saying (12) old saying
old sayings
peace and quiet peace and quiet (3)
possibly could

protest against

reverted back reverting back

rise up rose up rising up rising up

rose up rose up (2) rose up
swoop down

they themselves (8)
winter season

whole lot whole lot (2)

you yourself (2) you yourself

young boy (2)

young girl (2) young girl (8) oung girl oung girl
young girls young girls (5)

According to Table 7.8, the frequencies of redundant phrases in Chang’s English
writings, Chang’s self-translations, Kingsbury’s translations, and translations by
other translators are 37, 76, 27, and 6, respectively. When different forms (such as
the third person, plural form, inflectional change, etc.) of the same expression are
grouped into one form, it is found there are 13 overlaps between Chang’s self-
translations and English writings in the use of redundant phrases. Between
Kingsbury’s translations and Chang’s self-translations, there are 10 overlaps in the
use of redundant phrases. In the only 6 redundant phrases in translations by other
translators, there are only 4 overlapping with Chang’s self-translations or her
English writings.

The use of redundant phrases shows there must be some interactions between the
writings of a writer as translator and his or her translations in terms of style. The
interactions manifest mainly in the similarity between the two in statistical or
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linguistic style. The fact that there are more overlapping between Kingsbury’s
translations and Chang’s self-translations shows Kingsbury’s translations conform
more to Chang’s style than the other translators.

The Readability Studio 2012 can also provide information about the use of cli-
chés in the four types of texts (Table 7.9).

In Table 7.9, in Chang’s self-translations and her English writings, there are 46
and 57 clichés, respectively. Comparatively, Kingsbury’s translations make use of
only 20 clichés. There are only 9 clichés used in translations by other translators.
From the comparisons, it is noticed that there are 11 overlaps between Chang’s self-
translations and her English writings in the use of clichés (one of the reasons lies in
the fact that The Rouge of the North written in English has connections with Chang’s
self-translation The Golden Cangue in content); there are 7 overlaps between
Kingsbury’s translations and Chang’s self-translations; there are, however, only 2
overlaps between translations by other translators and Chang’s self-translations or
her English writings.

Table 7.9 Use of clichés in the four types of texts

Chang’s self- Chang’s English Kingsbury’s Translations by other
translations (46) Writings (57) translations (20) translators (9)
alegup at sea (2) arm’s length
a piece of my mind
all wet (2)
arm’s length
big shot behind the times beat around the bush | beside himself
beating around the bread and butter
bush
bury the hatchet
child’s play child’s play change of heart
clean slate
drew the line at down and out
drop of a hat drew the line at
eager beaver
flesh and blood flesh and blood (4) | far cry filled to the brim
full of herself flesh and blood (5)
get to the bottom of | get to the bottom get to the bottom of
) of (3)
go to town (2) get up and go (2)
going to town (3)
hard to swallow half-baked high and dry
heart-to-heart talk heart-to-heart talk | high and mighty
holding her own hell to pay
holding his own holding his own

(continued)
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Table 7.9 (continued)

Chang’s self- Chang’s English Kingsbury’s Translations by other
translations (46) Writings (57) translations (20) translators (9)
in the black (3) in hot water (2) in one ear and out the |in the red
in the long run in the black (3) other

in the long run (2)

in the red
killing two birds with
one stone

last resort (3) long shot

last straw
made the grade (2) make ends meet
needle in a haystack nose to the
no love lost grindstone
no strings attached
off the wall odds and ends (5) odds and ends odds and ends
over the hill (2) off the wall over the top
over the top (2) over the top
paper tiger packed it in pulling my leg pull it off (2)
pulling my leg put your foot down

putting her foot down
rain or shine

save face (2) save face (2) see it through

sight unseen saving face short end of the stick
spit and image see it through

steal her thunder see the light (3)

sour grapes
two-faced touch and go
under a cloud
unwritten law (2)
up and about
up in arms
water under the bridge

7.4 Summary

It has been observed that statistics about readability of the four types of texts relat-
ing to Eileen Chang’s works provided by Lix analysis, WordSmith, Readability
Analyzer, and Readability Studio 2012 cannot effectively tell one text from the
other in terms of style. Formal statistics alone can only tell us a part of the story in
investigating readability of a text or a translator’s style. Comparatively speaking, the
statistics about specific linguistic items, for instance, the use of redundant phrases
or clichés, can reveal more about the text or style of a writer or translator.
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As far as the parameters of readability are concerned, Chang’s self-translations
are very close to her English writings in style. There are only a few overlaps between
translations of Chang’s novels by other translators and the other three types. It indi-
cates that translator’s self-translations are similar to her own writings in the target
language in style. As a scholar of Eileen Chang studies, Kingsbury’s translating
style is very close to Chang’s self-translating style. Translations by other translators
differ from the other three types of texts in style significantly.

From the perspective of readability, Chang’s English writings score the highest,
for the reason that in writing directly in English, the writer enjoys more freedom and
the difficulty of text can be consistent. The self-translations are more difficult than
writings in the target language because the translations are more subject to the source
texts, even if they are the translator’s own works. Kingsbury’s translations are very
close to Chang’s self-translations in many aspects because Kingsbury, as a Chinese-
English novel translator, had lived and worked in Taiwan for nearly 20 years. When
she was a PhD candidate supervised by professor David Wang Der-wei, her disserta-
tion was about Eileen Chang. Therefore, she has a very precise command of Chang’s
language style. As an English native speaker, her English is more acceptable to the
target language readers. She describes her translating practice as follows:

Thus, a literary translator has to go “inside” the original text, grab all those images and
ideas and whatnot, then come back out and set up another “external” linguistic structure that
that can contain and convey that material while still sounding good. And the goal, of course,
is to not only “sound good,” but to sound somehow similar to, or at least analogous to, the
original. (see Esposito 2007)

In comparison with Kingsbury’s translations, translations of Chang’s novels by
other translators are more adequate than acceptable in terms of style.

Methodologically, the present research presents the following notions: first of all,
in terms of comparative model, the study of translator’s style should not be confined
to the comparable model or the integration between parallel and comparable mod-
els, but a multi-complex one in which all types of texts are compared with each
other to triangulate the research results; secondly, the statistics provided by com-
puter software about style or readability is not always reliable. It can only be taken
as a reference. The use or distribution of specific linguistic items or syntactical
structure may reveal more about style or readability. Statistics is nothing but a point
of departure in CTS. Thirdly, compared with investigations of translator’s style
based on a comparable model, explorations into peculiarities in different translator’s
renderings of the source texts may tell us more about translator’s style.

References

Anderson, Johnathan. 1981. Analysing the readability of English and non-English texts in class-
room. Paper presented at the Seventh Australia Reading Association Conference, Darwin,
August.

Baker, Mona. 2000. Towards a methodology for investigating the style of a literary translator?
Target 12(2): 241-266.



110 7 Readability as an Indicator of Self-Translating Style: A Case Study of Eileen Chang

Bosseaux, Charlotte. 2001. A study of the translator’s voice and style in the French translation of
Virginia Woolf’s The Waves. In CTIS occasional papers 1, ed. Meave Olohan, 55-75.
Manchester: Centre for Translation and Intercultural Studies, UMIST.

Bosseaux, Charlotte. 2004. Point of view in translation: A corpus-based study of French transla-
tions of Virginia Woolf’s To the Lighthouse. Across Languages and Cultures 5(1): 107-123.

Bosseaux, Charlotte. 2007. How does it feel? Point of view in translation: The case of Virginia
Woolf into French. Amsterdam: Rodopi.

Chen, Jirong. 2007. Tan benwei lun guanzhao xia de Jinsuo Ji ziyi [Ontological self-translation in
The Golden Cangue). Journal of Beijing International Studies University (10): 1-6.

Chen, Jirong. 2008. Zhuanhuan xing huwen guanxi zai ziyi guocheng zhong d chanshi—/insuo Ji
yu qi ziyi ben ji gaixie ben zhi bijiao yanjiu [Transitional intertextuality in the Golden Cangue
and its four related versions]. Journal of PLA University of Foreign Languages 31(2): 69-72.

Chen, Jirong. 2011. Jiyu Ziyi Yuliaoku de Fanyi Lilun Yanjiu [Self-translation approaches to trans-
lation studies]. Beijing: China Social Science Press.

Derrida, Jacques. 2001. What is a ‘relevant’ translation? Critical Inquiry 27(2): 174-200.

Esposito, Scott. 2007. Reading the world: Karen S. Kingsbury Interview. http://esposito.typepad.
com/con_read/2007/06/reading_the_wor_6.html. Accessed 16 Mar 2012.

Grutman, Rainier. 2010. Self-translation. In Routledge encyclopedia of translation studies, ed.
Mona Baker and Gabriela Saldanha, 257-260. London: Routledge.

Li, Changbao. 2011. Wenxue ziyi yanjiu: Huigu yu zhanwang [Studies in literary self-translation:
Retrospects and prospects]. Journal of Foreign Languages 4(3): 89-96.

Liu, Shaoming. 2007. Zhang Ailing de Wenzi Shijie [Eileen Chang’s world of language]. Taipei: Jiu
Ge Press.

Ma, Ruofei. 2007. Zhang Ailing Fanyi yanjiu [ A study of Eileen Chang’s translations]. Unpublished
PhD dissertation, Beijing Language and Culture University.

Olohan, Meave. 2004. Introducing corpora in translation studies. London: Routledge.

Saldanha, Gabriela. 2011a. Style of translation: The use of foreign words in translations by
Margaret Jull Costa and Peter Bush. In Corpus-based translation studies: Research and appli-
cations, ed. Alet Kruger, Kim Wallmarch, and Jeremy Munday, 20-35. London: Continuum.

Saldanha, Gabriela. 2011b. Translator style: Methodological considerations. The Translator 17(1):
25-50.

Sang, Zhonggang. 2010. Tanxi ziyi—Wenti yu fangfa [Exploring self-translation—Problems and
methods]. Foreign Languages Research (5): 78-83.

Shan, Dexing. 2007. Fanyi yu Mailuo [Translation and contexts]. Beijing: Tsinghua University
Press.

Toury, Gideon. 1995. Descriptive translation studies and beyond. Amsterdam: John Benjamins.

Wang, Xiaoying. 2008. Duoyuan shijie xia de Zhang Ailing de fanyi [Eileen Chang’s translation:
A polysystemic perspective]. Chinese Translators Journal 29(5): 25-29.

Wang, Xiaoying. 2009. Zhang Ailing de zhongying ziyi: yige houzhimin d shidian [Eileen Chang’s
Chinese-English self translation: A postcolonial perspective]. Foreign Language and Literature
(2): 125-129.

Wang, Jing. 2010. Cong The Rouge of the North de fanyi kan Zhang Ailing de ziyi [A case study
of the translation of The Rouge of the North). Journal of Anhui University of Technology (Social
Sciences) 27(2): 72-74.

Wang, Jing. 2011. Xingbie yishi yu wenxue fanyi—Zhang Ailing fanyi ge’an yanjiu [Gender con-
sciousness and literary translation—Study on Eileen Chang’s translation practice]. Foreign
Languages in China 8(5): 102-106.

Winters, Marion. 2004a. German translations of F. Scott Fitzgerald’s The Beautiful and Damned:
A corpus-based study of modal particles as features of translators’ style. In Using corpora and
databases in translation, ed. lan Kemble, 71-78. Portsmouth: University of Portsmouth.

Winters, Marion. 2004b. F. Scott Fitzgerald’s Die Schonen und Verdammten: A corpus-based study
of loan words and code switches as features of translators’ style. Language Matters 35(1):
248-258.


http://esposito.typepad.com/con_read/2007/06/reading_the_wor_6.html
http://esposito.typepad.com/con_read/2007/06/reading_the_wor_6.html

References 111

Winters, Marion. 2007. F. Scott Fitzgerald’s Die Schonen und Verdammten: A corpus-based study
of speech-act report verbs as a feature of translators’ style. Meta 52(3): 412-425.

Winters, Marion. 2009. Modal particles explained: How modal particles creep into translations and
reveal translators’ styles. Target 21(1): 74-97.

Xun, Yu (Fu Lei). 1944/1994. Lun Zhang Ailing de xiaoshuo [On Eileen Chang’s novels]. In Zhang
Ailing Yanjiu Ziliao [Research materials of Eileen Chang], ed. Yu Qing and Jin Hongda, 115-
130. Fuzhou: The Strait Arts Press.

Yang, 2010. Duoyuan Tiaohe: Zhang Ailing Fanyi Zuopin Yanjiu [Diversity and harmony: A study
of Eileen Chang’s translations]. Hangzhou: Zhejiang University Press.



Chapter 8
Conclusion

Abstract Style, as a complicated concept, can be approached from various per-
spectives, such as literary (e.g., Cluysenaar 1976; Shen 1995, etc.), narrative
(Genette 1980, 1988; Toolan 2009, etc.), linguistics (Enkvist 1964; Leech and Short
1981, 2007, etc.), pragmatics (e.g., Black 2006, etc.), cognitive (e.g., Semino and
Culpeper 2002; Emmott et al. 2007, etc.), and corpus (Semino and Short 2004;
Hoover 2007; Mahlberg 2013, etc.), to name but a few. Diachronically, it is indi-
cated that there is a development in the understanding of style of a text, literary or
nonliterary.

8.1 A Summary

Style, as a complicated concept, can be approached from various perspectives, such
as literary (e.g., Cluysenaar 1976; Shen 1995, etc.), narrative (Genette 1980, 1988;
Toolan 2009, etc.), linguistics (Enkvist 1964; Leech and Short 1981, 2007, etc.),
pragmatics (e.g., Black 2006, etc.), cognitive (e.g., Semino and Culpeper 2002;
Emmott et al. 2007, etc.), and corpus (Semino and Short 2004; Hoover 2007;
Mahlberg 2013, etc.), to name but a few. Diachronically, it is indicated that there is
a development in the understanding of style of a text, literary or nonliterary.

The present research focuses on style in translation studies, to be more specific,
the translator’s style within the Corpus-Based Translation Studies (CTS) paradigm.
The term “translator’s style” was first proposed by Baker (2000) and became one of
the major topics for CTS. Baker regards translator’s style as a kind of “thumbprint”
linguistically presented in a text (2000: 245). The notion behind such an under-
standing is pioneering for the reason that it is quite different from the previous dis-
cussions about style in translation which are source text oriented or original author
centered. The translations are always evaluated against the background of the source
text stylistically. On the one hand, translator’s style has broken the taboo that a
translator, ethically, ought not to have his or her own styles in translations. The new
concept has provided a new perspective in viewing the phenomenon. On the other
hand, the application of corpus approach has made the study more scientific and
objective. According to Labov (1972), every major paradigm shift in linguistics has
been brought by a shift in the concept of the basic data for the subject (see Stubbs
1993: 24). The same is true of translation studies. The data has changed from single
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source text vs. target text into large number of texts, comparable or parallel, which
are stored in electronic form in a computer and can be analyzed with the help of
software. CTS, a new research paradigm, has come into being. Translator’s style is
analyzed in a quite different manner.

It is aimed, by the present research, to build a Chinese-English Parallel Corpus
of Modern and Contemporary Chinese Novels (CEPCOCN), which is both syn-
chronic and diachronic in nature and can be applied in the studies of translational
style in terms of such variables as translator, direction of translation, historical
period, author of original text, etc. Based on the CEPCOCN, the theoretical contri-
butions made by the present research include the following aspects: firstly, the
validity of Baker’s methodology for investigating a literary translator’s style is
examined in the context of Chinese-English novel translations. The comparable cor-
pora consisting of translations of Chinese modern and contemporary novels by
Howard Goldblatt and Gladys Yang are used to differentiate the two translators’
translating styles from each other through comparisons in STTR, mean sentence
length, and reporting structure. The results show that statistics provided by com-
puter software cannot effectively tell one translator from another in translating style.
The statistics-based translator’s style is more likely to be a type of universal features
of English translations of novel from the other languages, especially Chinese. In
Baker’s methodology, the source texts are put aside for the time being. If the source
texts are taken as one of the causes for translator’s choice of language, it is proposed
that translator’s style be categorized into two subtypes: S-type (source-text type)
and T-type (target-text type). The S-type translator’s style is based on the regulari-
ties manifested in the peculiar strategies adopted by a translator in rendering spe-
cific source language phenomena in all his or her translations. The T-type focuses
on the habitual linguistic behavior of individual translators, which is more subcon-
scious in nature. Both categories, however, should be taken into consideration by
researchers of translational style. Moreover, a multiple-complex model of compari-
son for investigating translator’s style is proposed.

Secondly, based on the investigation of the English translations of ambiguous
discourse presentations in the Chinese novel Luotuo Xiangzi, the S-type translator’s
style is further probed into. It is found that English native translators are more likely
to put readers “directly inside the character’s mind” (Leech and Short 1981: 344) by
adopting free indirect thought (FIT) more often, while the Chinese translator tends
to make more use of the third person and past tense, which are more likely to dis-
tance readers from the character. I propose that the regularities in translators’ lin-
guistic strategies, that is, conscious linguistic choices with consistency, in rendering
the peculiar language phenomena in the source language be embraced in the study
of translational style.

Thirdly, with the help of the sub-corpus consisting of Jia Pingwa’s novels and
their English translations by both English native and Chinese translators, translating
style of different directions, direct and inverse, are investigated. The comparisons
are made between the translation into the mother tongue and into a foreign language
in terms of formal statistics and mode and strategy of textual presentation. The
results show that direct translations do differ from inverse translations in the
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following ways: (1) direct translations are richer in lexical diversity than inverse
translations; (2) direct translations are higher in information load than inverse trans-
lations; (3) direct translations of Jia’s novels are more likely to readjust the original
word order and provide additional information to achieve explicitation while inverse
translations prefer to follow the original form and content. It is suggested that
difference in mode and strategy of textual presentation of the same genre between
different languages be taken into consideration by translators to ensure both ade-
quacy and acceptability of the translation products.

Fourthly, readability of translations is taken as one of the indicators of style, to
be more specific, self-translator’s style. A comparable corpus consisting of four
types of novel texts of Eileen Chang all in English, namely, Chang’s self-translations;
her English writings; translations of Chang’s novels by Kingsbury, a researcher of
Eileen Chang studies; and translations of Chang’s novels by the other translators.
Comparisons are made between Chang’s self-translations and her own writings and
between her self-translations and the translations by Kingsbury and other translators
with statistics of readability as an indicator of style. Several calculating methods are
used. It is found that statistics about readability provided by manual calculation or
computer software cannot effectively differentiate one text from another in terms of
style. It is more sensible to go into the texts themselves and peculiar use of specific
language items to find the differences between the texts in discussion.
Methodologically, the comparative model is different from the previous comparable
or parallel models. It is more likely to be a multiple-complex model in relation to
research needs.

8.2 New Problems

Actually, the problems in corpus-based translational stylistics are not new but fun-
damental in essence. As it has been mentioned more than once in this research, with
the development of notions, data, and methods, the understanding of style in transla-
tion has greatly evolved. Style is more than the linguistic forms of a text.

Increasingly, style has ceased to be viewed only in terms of its linguistic features and has
come to include such issues as voice, otherness, foreignization, contextualization and
culturally-bound and universal ways of conceptualizing and expressing meaning. To pay
attention to style in translation study means to consider how all these factors are reflected
in the text and its translation. (Boase-Beier 2006: 1-2)

In Boase-Beier’s view, the research scope of style has been greatly broadened
and the study of it is both linguistics and culture oriented. We have more dimensions
or perspectives to approach style. For instance, the narrative approach to translator’s
style focuses on the point of view reflected in the use of deixis, modality and transi-
tivity, and free indirect discourse (e.g., Bosseaux 2001, 2004, 2007); the systemic
approach to translating style pays close attention to “translator’s discursive presence
in the text” (e.g., Ng 2009); etc.
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Nevertheless, problems encountered in stylistic investigations within the CTS
paradigm, in the past as well as today, can be summarized as follows:

* Sorting the concept of style

* Locating the formal expressions of stylistic features
» Stylistic information tagging

* Interpreting the data

» Explanation of the results

Style, as an umbrella term in both English and Chinese, is a complex concept. It
can be approached from a variety of perspectives, which overlap each other to a
certain extent. The stylistic transfer between the two languages makes the issue
more complicated. First of all, the concept of style has to be further sorted so as to
have clear objects of study and effective methods correspondingly. In different
frameworks, the same term may be used to refer to different targets. Secondly, since
the stylistic features have to be recognized by computers, the formal expressions of
them have to be decided. For instance, point of view can be reflected in the use of
deixis, modality and transitivity, and free indirect discourse (see Bosseaux 2004,
2007). The task for a researcher is to find out how to recognize the different linguis-
tic forms of those linguistic categories so as to extract relevant statistics with the
help of software. Thirdly, once the different linguistic forms of those stylistic fea-
tures are discerned, they have to be marked in the corpus texts with specific tagsets.
The ideal way of tagging is automatic annotations, but in practice it is hard to be
automatic in this aspect. Most of the time, manual intervention is inevitable.
Fourthly, once the statistics is extracted, it has to be interpreted sensibly to relate to
specific translation phenomena. Sometimes, the figures may contradict the hypoth-
esis. Last but not least, the causes behind the translation phenomena have to be
provided. According to Holmes, “Translation Studies should emerge as an empirical
science” (see Toury 1995: 9), which demands not only description of the phenom-
ena but, more importantly, interpretation. Many researches in CTS today are still
confined to description and there is a lack of explanation and even prediction. One
of the urgent problems confronting scholars in this field is, apart from the compara-
tive model, how to employ the cause-effect model effectively.

In a word, on the one hand, researchers need to have a deeper understanding of the
objects of study; on the other hand, further improvement in methodology is required.

8.3 Future Directions

Interdisciplinarity is one of the peculiarities that characterize the Corpus-Based
Translation Studies (CTS) paradigm. The integration between Corpus Linguistics
(CL) and Descriptive Translation Studies (DTS) contributes to the establishment of
the CTS; the combination of stylistics and CL leads to the new research area of
corpus stylistics (e.g., Semino and Short 2004; Mahlberg 2013; etc.). Within the
field of stylistics (see Fig. 2.1), there are literary stylistics, narrative stylistics,
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pragmatic stylistics, functional stylistics, textual stylistics, discursive stylistics,
cognitive stylistics, computational stylistics, critical stylistics, rhetorical stylistics,
cultural stylistics, corpus stylistics, etc., which are the results of the integrations
between stylistics and other branches of linguistic or cultural studies. Each type of
stylistics has its own focus of attention and peculiar methods. The common ground
they have between them is the focus on patterns or regularities of language use in
the text. Application of new research findings from those subbranches to translation
studies, especially to CTS, is one trend in the future.

Malmkjaer (2003, 2004) put forward the term “translational stylistics,” which
focuses on the style of translated texts and aims to find out the effect of translator’s
regular choice of language on the target language readers. As a broad term, transla-
tional style can be used to refer to any particular features of the translated text.
Baker (2000) applies the corpus methodology to the study of the style manifested in
translations of a literary translator and creates “translator’s style,” one of the key
concepts in CTS. Corpus offers a rich source for stylistic research as long as the
formal parameters of each type of stylistic feature can be marked in the text. Another
new direction is the establishment of a research framework of corpus-based transla-
tional stylistics (see Table 8.1).

The focus of the corpus-based translational stylistics is the patterns or regulari-
ties of language use in the translated text. Two major comparisons are involved
including the interlanguage model and the intra-language model. Various corpora,
of course, can be used as reference corpora for triangulating the results. (1)
Interlanguage comparisons are based on parallel corpus. The topics fall into such
categories as comparison between single source text and its translation, between one
source text and its various translations, particular writer’s work and its translation,
etc. (2) Intra-language comparisons are based on comparable corpora in the same
language—the target language. There are two types of topic: comparison between
translated texts and non-translated texts and comparison between translations.

The style to be investigated falls into three categories: (1) Statistical style, which
refers to the style based on the statistics provided by various computer software, such
as STTR, AWL, ASL, lexical density, keyword list, etc. The focus of statistical style
is on lexis and sentence. The statistics is generated either directly or indirectly. It is
part of the verification of a hypothesis but only the point of departure in empirical
research because figures can only tell a small part of the whole story. (2) Narrative
style, which is based on narratology and more literary in nature. The focus of narrative
style is on the way in which a translated text is presented in front of the readers, for
instance, how a translator render in the target text the point of view, distance between
the characters and readers, and inner movement of characters in the source text.
(3) Linguistic style, which is based on linguistic analysis of a text and is more language
use oriented. It focuses on peculiarities in language use in the translated text in com-
parison either with the source text or the non-translated text in the target language.

What should be noticed are the overlaps between the classifications or
categorizations. It indicates the complicated nature of style, which in itself is a
cross-disciplinary concept. The research framework is, therefore, an open one and
can be enriched with the new development in stylistical studies and relevant sub-
jects in the future.
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